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INTRODUCTION. 


No edition of Shakfpere’s Sonnets, 1 apart from 
his other writings, with fuffident explanatory 
notes, has hitherto appeared. Notes are an t\B, 
hut in the cafe of the Sonnets a ncccflary evD, 
for many paffjges are hard to underiland. I 
have kept befide rae for feveral jears an inter- 
leaved copy of Dyce’s teat, in which I fct down 
from time to time anything that teemed to throw 
light on a difficult paflage. From thcte jottings, 
and from the Variorum ShaWpeare of lgai,' 
my annotations have been chiefly drawn. I have 
bad before me in preparing this volume the 

1 The poet’i Dime i« rightly wntttn Skibfaart { nghtly 
*lfo Siaifpert If I err in ehaodftj the SAalj^rrt, J 
en with the owner of the Dime. 

* To which this gtnml reference may fufSce, J often 
fwwii it toirrenient to alter /lightly the natet of the 
Vjrionim Shafefpere, ini I have not made it i rule to 
ftftr each note from that edition to in individual writer. 
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editions of Beil, Clark and Wright, Collier, 
Delius, Dyce, Halliwell, Hazlitt, Knight, Pal- 
grave, Staunton, Grant White; the trandations 
of Fran?ois-Viclor Hugo, Bodenftedt, and others, 
and the greater portion of the cxienfivc Shakfpere 
Sonnets literature, Englifh and German. It is 
forroavful to conftder of how fmall worth the 
contribution I make to the knowledge of thefe 
poems is, in proportion to the time and pains 
bellowed. 

To render Shakfpere’s meaning dear has been 
my aim. I do not make his poetry an occafion 
for giving lclfons in etymology. It would have 
been cafy, and not ufelcfs, to have enlarged the 
notes with parallels from other Elizabethan 
writers; but they arc already bulky. I have 
been fparing of fuch parallel pafiages, and have 
illudratcd Shakfpere chiefly from his own writ- 
ings. Repeated pcrufals have convinced me that 
the Sonnets (land in the right order, and that 
fonnet is connected with fonnet in more inflances 
than have been obferved. My notes on each 
fonnet commonly begin with an attempt to point 
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out the little links or articulations in thought and 
word, which connefl it with its prcdeceffor or the 
group to which it belongs I frankly warn the 
reader that 1 have pdhed this kind of criticiftn 
far, perhaps too far I have perhaps in fome 
ir.flances fancied points of connexion which have 
no real exigence , some I have fet down, which 
feem to myfelf conje&ural. After this warning, 
I afle the friendly reader not to grow too foon 
impatient ; and if, going through the text care- 
fully, he will confider for himfelf the points 
which I have noted, I have a hope that he will 
in many inflances fee reafon to agree with what 
I have (aid. 

The text here prefented is that of a conferva- 
tire editor, oppofed to conjecture, unlefs con- 
jecture be a necefiity, and defirous to abide by 
the Quarto (1609) cnlefs (trong reafons appear 
for a departure from it. 

The portrait etched as fronhfpiece i5 a linnj 
(ace redored by Mr. L. Lowerdlam horn tfci 
celebrated death-made found by Ludwig Becker 
The artift clofely follows his original J*" 
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evidence in fupport of the opinion that this mafic 
■was caft from a wax-mould taken from Shak- 
fpere’s face is ftrong enough to fatiffy a good 
many careful invefligators ; not ftrong enough to 
fatiffy all. The portrait, then, may be viewed 
as poffeffing a real and curious intereft, while yet 
of doubtful authenticity. 1 

Sonnets by Shakfpcre are firft mentioned in 
Mercs’s Pnlladis Tamia, 1598: ‘ The fweete 
wittie foule of Ovid lives in mellifluous and hony- 
tongued Shakefpearc, witnes . . . his fugred 
Sonnets among his private friends’. In the 
following year, 1 599, Sonnets cxxxvm. and 
exuv. were printed in the bookfcller Jaggard’s 
furreptitious mifccllany The PaJJioiuitc Pilgrim 
(fee Notes, p. 239 and p. 242). Both of thefe 

1 * I mult candidly fay I am not able to fpot a Tingle 
fufpicious fail in the brief hiflory of this mod curious 
relic'. — C, M. Ingleby, Shalefpeare the Man ar.d the Beth, 
Part t. p. 84. See on the death-mafk articles by J. S. 
Hart in Seribneri Mentbly, July 1874; by Dr. SchafF- 
haufen in Shheffeare Jahrbueb 187J; and by Lord 
Ronald Gower in The jdr.tijuary, vol. ii., all of whom 
accept it as the veritable death-mafk ofShakfpere, 
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fperfcd, each group bearing a fanci; 
bookfcller Benfon introduced the Y 
addrefs to The Reader, in which 
they are ‘of the fame purity the- 
living avouched’, and that the r-'V. 
them ‘feren, clear and elegantly: 
titles given to the groups carry 
that the Sonnets, with few except- ’ 
drefled by a lover to his lady. 

This edition of 1640 was re:-. 
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cumbered CXXYI., is an Envoy ; while the Sonnets 
Ctxvn.'Cttv. either addrefs a tniftrefs, or have 
reference to her and to the poet’s paffion for her. 

The ftudent of Shakfpere is drawn to the 
Sonnets not alone by their ardour and depth of 
feeling, their fertility and condenfation of thought, 
their exquifite felicities of phrafe, and their fre- 
quent beauty of rhythmical movement, but in a 
peculiar degree by the poffibihty that here, if 
nowhere elfe, the greateft of EngUh poets may 
— as W oTdfaonh pu ts it— h ave * unlocked his 
heart' .* It were Grange if his fdence, deep as 

1 Poet* differ in the interpretation of the Sonnet* as 
wide!)' as cntio ; 

fPltk edit famt ii) 

Sfuitfprart vitMid ki> kttrt ’ once more * 

Did Shakefpearc ’ If fo the lefs Shakefpcaie he 
So, Mr Browning, to whom replies Mr Swinburne, ‘ No 
whit the lets like Shakefpcaie, but undoubted!} the left 
like Browning ' Some of Shelley's feeling with reference 
to the Sonnets may be goefTed from certain lines to be 



Goffe 

If any Ihould be curious to difcover 
Whether to you I am a (bend or loser. 
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that of the fccrets of Karate, never once knew 
interruption. The moment, however, we regard 
the Sonnets as autobiographical, we find our- 
felvcs in the prefcncc of doubts and difficulties, 
exaggerated, it is true, by many writers, yet 
certainly real. 

If we mufl cfcapc from them, the fimpleft 
mode is to afiumc that the Sonnets are * the free 
outcome of a poetic imagination ’ (Delius). It 
is an ingenious fuggeflion of Delius that certain 
groups may be offfets from other poetical works 
of Shakfpcrc ; thofc urging a beautiful youth to 
perpetuate his beauty in offfpring may be a 
derivative from Venus & Adonis ; tliofe declaring 
love for a dark complcxioncd woman may rc- 

Let them read Shakfpearc’s sonnets, taking thence 
A whetRonc for their dull intelligence 
That tears and will not cut, or let them guefi 
How Diotima, the wife prophetefs, 

Inftrufled the inftruflor, and why he 
Rebuked the infant fpirit of melody 
On Agathon’s fweet lips, which as he fpoke 
tVas as the loTely (lar when morn has broke 
The roof of darknefs, in the golden dawn, 
Half-hidden and yet beautiful. 
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handle the theme fet forth in Berownc’s paffion 
for the dark Rofaiine of Love’s Labour’s Lojl ; 
thofe which tell of a miftrefs refigned to a friend 
may be a non-dramauc treatment of the theme 
of love and fncndfiup prefented in the later 
feenes of The Two Gentlemen of Verona. Per- 
haps a few fonnets, as cx. cxi., refer to circum- 
(lances of Shakfpere's life (Dyce) , the main body 
of thefe poems may (till be regarded as mere 
exercifcs of the fancy 

Such an explanation of die Sonnets has the 
merit of fimplicity , « unties no knots but cuts 
all at a blow, if the coUefbon confifts of dif- 
coaDefled cxercifes of the fancy, wc need not 
try to reconcile difcrepancies, nor (hape a (lory, 
nor afeenain a chronology, nor identify perfons 
And what indeed was a fonnetecr’s pad on but a 
painted fire ? What was the form of vetfe but 
an exotic tunoufly trained and tended, in which 
an artificial fentiment imported from Italy gave 
perfume and colour ro the flower? 

And yet, in this as in other forms, the poetry 
^ of the time, which poffeffes an enduring vitality. 
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was not commonly caught out of the air, but — 
however large the conventional element in it 
may have been — was bom of the union of heart 
and imagination ; in it real feelings and real 
experience, fubtnitting to the poetical fafhions 
of the day, were raifed to an ideal exprefiion. 
Spenfer wooed and wedded the Elizabeth of his 
Amorelli. The A/lrophal & Sltlla tells of a 
veritable tragedy, fatal perhaps to two bright 
lives and pafiionatc hearts. And what poems of 
Drummond do we remember as we remember 
thofc which record how he loved and lamented 
Mary Cunningham? 

Some ftudents of the Sonnets who refufe to 
trace their origin to real incidents of Shakfpere’s 
life, allow that they form a connc&ed poem, or 
at mod two conncfled poems, and thefe, they 
allure us, are of deeper fignilicance than any 
mere poetical excrcifcs can be. They form a 
flupendous allegory ; they exprefs a profound 
philofophy. The young friend whom Shakfpere 
addrefies is in truth the poet’s Ideal Self, or 
Ideal Manhood, or the Spirit of Beauty, or the 
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Keafon, or the Divine Logos; his dark mi/lrds, 
w horn a profaic German tranflator (Jordan) takes 
for a mulatto or quadroon, is indeed Dramatic 
Art, or the Cathokc Church, or the Bride of the 
Canticles, black but comely.} Let us not fmile 
too foon at the pranks of Puck among the cntics ; 
it is more prudent to move apart and feel gently 
whether that fleet nolc with fair large ears, may 
not hate been flipped upon our own GioulJers. 

“When we quefUon faner critics why Shak-- 
fperc’s Sonnets may not be at once Dultung 
tend Wahrhrily poetry and truth, their anfwer 
amounts to this : Is it likely that Shakfpere 
would fo have rendered extravagant homage to a 
boy patron ? Is it likely that one, who fo deeply 
felt the moral order of the world, would have 
yielded, as the poems to his dark lady acknow- 
ledge, to a vulgar temptation of the fenfes ? or 
yielding, would have told his fhame in verfe? 
ObjeSions are brought forward againft identify- 
ing the youth of the Sonnets with Southampton 
or with Pembroke , it « pointed out that the 
writer fpeaks of himfelf as old, and that in a 
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fonnet publifhed in Shakfperc’s thirty-fifth year ; 
here evidently he cannot have fpoken in his own 
perfon, and if not here, why elfcwhere? Finally, 
it is aflerted that the poems lack internal harmony ; 
no real perfon can be, what Shakfpere’s friend is 
deferibed as being — true and falfe, conflant and 
fickle, virtuous and vicious, of hopeful expecta- 
tion and publicly blamed for carelefs living. 

Shakfpere fpcaks of himfelf as old ; true, but 
in the fonnet publifhed in The. Pajfionnte Pilgrim 
(cxxxvm.), lie fpcaks as a lover, contrafling 
himfelf (killed in the lore of life with an inex- 
perienced youth ; doubtlcfs at thirty-five he was 
not a Florize! nor a Ferdinand. In the poems 
to his friend, Shakfpere is addrefiing a young 
man perhaps of twenty years, in the frefh bloom 
of beauty ; he celebrates with delight the floral 
grace of youth, to which the firfi touch of time 
will be a taint ; thofe lines of thought and care, 
which his own mirror (hows, bear witnefs to 
time’s ravage. It is as a poet that Shakfpere 
writes, and his (latiflics arc thofe not of arith- 
metic but of poetty. 
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'■'That he fliould have given admiration and 
love without meafure to a youth highborn, 
brilliant, accomphfhed, who Tingled out the 
pbyer for peculiar favour, will Teem wonderful 
only to thofe who keep a condant guard upon 
their affeflions, and to thofe who have no need 
to keep a guard at all. In the Renafcencc epoch 
among natural products of a time when life ran 
fwift and free, touching with its current high and 
difficult places, the ardent friendihip of man with 
man was one. To elevate it above mere perfonal 
regard a kind of Neo-Plaronifm was at hand, 
which reprefented Beauty and Love incarnated 
in a human creature as earthly vice-gerents of 
the Divinity. ‘It was then not uncommon’, 
obferves the fober Dyce, * for one man to write 
verfes to another in a drain of fuch tender 
affeftion as fully warrants us in terming them 
amatory’. Montaigne, not prone to take up / 
extreme pofitions, writes of his dead Eftienne 
de la Boetie with paffionate tendemefs which 
will not hear of moderation. The haughtied 
fpirit of Italy, Michael Angelo, does homage to 
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the worth and beauty of young Tommafo Cava- 
lieri in fuch words as thefe : 

Heavenward your fpirit jlirreth me to J train ; 
E’en as you will I blujh and blanch again, 
Freeze in the fun , burn ’ncath a frojly Jky, 
Your will includes and is the lord of mine. 

The learned Languet writes to young Philip 
Sidney : ‘ Your portrait I kept with me fome 
hours to feaft my eyes on it, but my appetite 
was rather increafed than diminifhed by the 
fight’. And Sidney to his guardian friend: 
' The chief objeft of my life, next to the ever- 
Iafting blcffednefs of heaven, will always be the 
enjoyment of true fricndfhip, and there you fhall 
have the chiefeft place’. ‘Some’, faid Jeremy 
Taylor, ‘ live under the line, and the beams of 
fricndfhip in that pofition arc imminent and per- 
pendicular ’. ‘ Some have only a dark day and 

a long night from him [the Sun], fnows and 
white cattle, a miferable life and a perpetual 
harveft of Catarrhes and Confumptions, apo- 
plexies and dead palfies ; but fome have fplcndid 
fires and aromatic!: fpiccs, rich wines and well 
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digefted fruits, great wit and great courage, 
becaufe they dwell m his eye and loot in his 
fare and are the Couruers of the Sun, and wait 
upon him in his Chambers of the Eafl ; jufl fo 
it is in fnendflup’. Was Sliaklpere lefs a cour- 
tier of the fun than Languet or Michael Angelo? 

If we accept the obvious reading of the Son- ■ 
nets, we muft bdicve that Shakfpere at fomc 
time of his life was fnared by a w oman, the 
reverfe of beautiful according to the conven- 
tional Elizabethan ftandjrd— dark -haired, dark- 
eyed, pale-checked (cxx\n ) ; flailed in touching 
the virginal (acxvm), flaUed alfo in plajing on 
the heart of man ; who could attraft and repel, 
irritate and foothc, join reproach with carefs 
(cxlv.); a woman faithlefs to her vow in wed- 
lock (exit ). Through her no calm of joy came 
to him ; his life ran quicker but more troubled 
through her fpell, aod fhe mingled ftrange bittcr- 
nefs with its waters, Miftrcfs of herfelf and of 
her art, fhe turned when it pleafed her from the 
player to capture a more dilbngudhed prize, his 
friend. For a while Shakfperc was kept in the 
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torture of doubt and fufpicion ; then confeffion 
and tears were offered by the youth. The 
wound had gone deep into Shakfperc’s heart: — 

Love hiows it is a greater grief 
To bear Jove’s wrong than bate’s blown injury. I, 1 

But, delivering himfelf from the intemperance of 
wrath, he could forgive a young man beguiled 
and led affray. Through further difficulties and 
eftrnngcmcnts their friendship travelled on to a 
fortunate repofe. The feries of Sonnets, which 
is its record, climbs to a high Audit refting- 
place. The other feries, which records his paf- 
fion for a dark temptrefs, is a whirl of moral 
chaos. Whether to difmifs him, or to draw him 
farther on, the woman had urged upon him the 
claims of confcience and duty ; in the lateft Son- 
nets — if this feries be arranged in chronological 
order — Shakfpcre’s paffion, grown bitter and 
fcornful (cli., CLn.), drives, once for all, to defy 
and wrcftlc down his better will. 

■ Shakfpcre of the Sonnets is not the Shakfpcre 
ferenely viflorious, infinitely charitable, wife with 
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•ill wifdoio of the intelle# an i the heart, whom 
we knowJhrough The Tanpefl and King Henry 
VIU. He is the Shalcfpcre of Venus & Monts 
and Romeo & Jnlut, on his way to acquire fomc 
of the dark experience of Meafure for Meafure, 
and the bitter learning of Troths & CreJJHa. 
Shakfpere's writings aflure us that in the mam 
his eye was fixed on the true ends of life, but 
they do not lead us to believe that he was in- 
acceffiblc to temptations of the fenfes, the heart, 
and the imagination. We can only guefs the 1 
frailty that accompanied fuch ftrength, the nfks 
that attended fuch high powers; immenfe de- 
mands on life, vaft ardours, and then the void 
hour, the deep dejeflion. There appears to have 
been a time in his life when the fpnngs of faith 
and hope had almoft ceafed to flow; and he 
recovered thefe not by flying from reality and 
life, but by driving his ftafts deeper towards the 
centre of things. So Ulyfies was tranffbrmed 
into Profpero, worldly wifdora into fpintual in- 
fight. Such ideal punty as Milton’s was not 
poiTefTed nor fought by Shakfperc ; among thefe 



INTRODUCTION. 


xxiv 

torture of doubt and fufpicion ; then confeflion 
and tears were offered by the youth. The 
wound had gone deep into Sliakfpere’s heart: — 

Love hiatus it is a greater grief 
To bear love’s wrong than hate's known injury. 

But, delivering himfelf from the intemperance of 
wrath, he could forgive a young man beguiled 
and led affray. Through further difficulties and 
effrangements their fricndfliip travelled on to a 
fortunate repofe. The feries of Sonnets, which 
is its record, climbs to a high funlit refting- 
placc. The other feries, which records his paf- 
fion for a dark temptrefs, is a whirl of moral 
chaos. Whether to difmifs him, or to draw him 
farther on, the woman had urged upon him the 
claims of confcicnce and duty ; in the lateft fon- 
ncts — if this feries be arranged in chronological 
order — Shakfpcre’s paffion, grown bitter and 
fcornful (cli,, clii.), drives, once for all, to defy 
and wrcfflc down his better will. 

•• Shakfpcre of the Sonnets is not the Shnkfpcrc 
ferenely victorious, infinitely charitable, wife with 
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t3 w£1«b of the oteCefl and the heart, when: 
« towdhrocgb Tht Tmtf and K>*[ Henry 
vtjj. He is the 5hatfpere of I'enui & Menu 
m3 Sctmo tr )M, oa hJ *iy to uejaz rorre 
of the Auk taper' enee of Afra/are fir Afrfl/bre, 
mi the bitter learning of TmUt tr Gtf.h. 
ShaWpOC’j wirings afTure os that m the main 
his eye was fixed on the tree ends of fife , h.t 
they do not lead es to believe that he was m- 
icceffible to temptations of the fades, the heart, 
and the imagination. We cao only gsefi the 
frailly that iceoapiaxd fuch ftrcrgth, the nfc 
that amended fuch high pcacn; swnteft de- 
mands on life, vatt ardours, and then the void 
War, the deep deje&icn. There appears to have 
teen a time m his life when the fpRrgs of tab 
and hope had ahnofr ceafed to flax , mi he 
recovered thefe cot by flying from realty and 
We, but by driving his (hafts deeper towards the 
wore of things So UJyflb was tmffotrnei 
ko Pt0f P«®. w*Uy wifdoa ms (p^kal n - 
Such ideal m » JEtorf, was not 
<*r fcogfct tj StaKpo, ; lmsg 
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pirate Jo 1599, not one of thefe poems, as far as 
we know, faw the fight until Jong after they 
were written, according to the moil probable 
chronology, and when in 1609 the volume 
entitled * Shake-fpearcs Sonnets ’ was iffued, it 
had, there is reafon to befieve, neither the fuper- 
intendence nor the confent of the author. 1 Yet 
their literary merits entitled thefe poems to pub- 
lication, and Shakfpere’s verfe was popular. If 
they were written on fanciful themes, why were 
the Sonnets held fo long m referve ? If, on the 
other hand, they were conceded with real per- 
fons, and painful incidents, it was natural that 
they Ihould not pafs beyond the private friends 
of their pofleflbr. 

But the Sonnets of Shakfpere, it is faid, lack 
inward unity. Some might well be addreffed to 
Qjjeen Elizabeth, fome to Anne Hathaway, fome 
to his boy Hamnet, fome to the Earl of Pem- 
broke or the Earl of Southampton , it is lmpof- 
fible to make all thefe poems (i.-ctxvt.) apply 

1 The Quarto of ifieg, though not careteffijr printed, is 
far le& accurate than f'erjs £j* yt/:ru. See note on cxrr*- 
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Sonnets, one or two might be fpoken by Mer- 
cutio, when his wit of cheveril was flretched to 
an ell broad. To compenfate — Shakfpere knew 
men and women a good deal better than did 
Milton, and probably no patches of his life are 
quite as unprofitably ugly as fome which dif- 
figured the life of the great idealift. His daughter 
could love and honour Shakfpere’s memory. 
Lamentable it is, if he was taken in the toils, 
but at lead we know that he efcapcd all toils 
before the end. May we dare to conje&ure that 
Cleopatra, queen and courtefan, black from 
‘ Phoebus’ amorous pinches a ‘ lafs unparal- 
leled ’, has fome kinfhip through the imagination 
with our dark lady of the virginal? ‘Would 1 
had never fecn her ’, fighs out Antony, and the 
fhrewd onlooker Enobarbus replies, ‘ O, fir, you 
had then left unfeen a wonderful piece of work ; 
which not to have been blcft withal would have 
diferedited your travel 

Shakfpere did not, in Byron’s manner, invite 
the world to gaze upon his trcfpafs and his 
griefs. Setting afide two pieces printed by a 
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pirate in 1 599, not one of thefc poems, as far as 
we know, faw the light until long after they 
were written, according to the moll probable 
chronology, and when in 1609 the volume 
entitled 4 Shake-fpeares Sonnets * was iflTued, it 
had, there is reafon to belies e, neither the fuper- 
intendence nor the confent of the author. 1 Yet 
their literary merits entitled thefe poems to pub- 
lication, and Shakfpere's verfe was popular. If 
they were written on fanciful themes, why were 
the Sonnets held fo long in referve ? If, on the 
other hand, they were connefied with real per- 
fons, and painful incidents, it was natural that 
they fhould not pafs beyond the private friends 
of their pofleffor. 

But the Sonnets of Shakfpere, it is faid, lack 
inward unity. Some might well be addreffed to 
Queen Elizabeth, feme to Anne Hathaway, fomc 
to his boy Hamnet, fome to the Earl of Pem- 
broke Or the Earl of Southampton ; it is impof- 
fible to make all thefc poems (i.-cxxvi.) apply 

1 The Quarto of 1609, though not careleffljr printed, u 
fa left accurate thin Vmi £f AJenu See note on exxn. 
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to a finglc perfon. Difficulties of this kind may 
perplex a painful commentator, but would hardly 
occur to a lover or a friend living 1 where the 
beams of friendffiip are imminent The youth 
addreffied by Shakfpere is ‘ the mafter-miftrefs of 
his paffion ’ (xx.) ; fumming up the perfeftions of 
man and woman, of Helen and Adonis (un.); 
a liege, and yet through love a comrade; in 
years a boy, cherifhed as a fon might be; in 
will a man, with all the power which rank and 
beaut} - give. Love, aching with its own mono- 
tony, invites imagination to invert it in changeful 
forms. Bcfidcs, the varying feelings of at lead 
three years (ctv.) — three years of lofs and gain, 
of love, wrong, wrath, forrow, repentance, for- 
givenefs, perfeQcd union — arc uttered in the 
Sonnets. When Shakfpere began to write, his 
friend had the untried innocence of boyhood 
and an unfpotted fame ; afterwards came the 
.offence and the difhonour. And the loving 
heart praflifed upon itfelf the piteous frauds of 
wounded affeSion : now it can credit no evil 
of the beloved, now it nuift believe the worft. 
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While the world knows nothing but praife of 
one fo dear, a private injury goes deep into the 
foul; when the world aflails his reputation, 
ftraightway loyalty revives, and even puts a 
([rain upon itfelf to hide each imperfeflion from 
view, 

A painftaking ftudent of the Sonnets, Henry. 
Brown, was of opinion that Shakfpere intended- 
in thefe poems to fatiriie the fotmet-wnters of 
his time, and in particular his contemporaries, 
Drayton and John Davies of Hereford Pro- 
feflor Mmto, s\ hde accepting the ferics i -cxxvj, 
as of ferious import, regards the fonnets ad- 
dreffed to a n oman, cxxvn -cut. as 4 eterofes 
of flail undertaken in a fpint of wanton defiance 
and dcrifion of commonplace Certainly if 
Shakfpere is a faurifl in i,-cxxvi , his irony is 
deep ; the malicious fmile was not noticed during 
two centimes and a half The poems are in 
thetafle of the time, Jefs extravagant and lefs. 
full of conceits than many other Elizabethan 
coileflions, more diftmguiihed by exquifite ima- 
gination, and all that betokens genuine feeling; 
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they arc, as far as manner goes, fuch fonnets as 
Daniel might have chofcn to write if he had had 
the imagination and the heart of Shakfpere. All 
that is quaint or contorted or ‘ conceited ’ in 
them can be paralleled from paflages of early 
plays of Shakfpere, fuch as Romeo 6 - Juliet, and 
The Two Gentlemen of Verona, where affuredly 
no fatirical intention is difcovcrablc. In the 
Sonnets cxxvii.-cliv. Shakfpere addreffcs a 
woman to whom it is impoffiblc to pay the con- 
ventional homage of fonneteers ; he cannot tell 
her that her checks are lilies and rofes, her bread 
is of fnow, her heart is chadc and cold as ice. 
Yet he loves her, and will give her tribute ol 
verfe. He praifes her prccifcly as a woman 
who without beauty is clever and charming, and 
a coquette, would choofe to be praifed. True, 
(he owns no commonplace attraflions ; (lie is nc 
pink and white goddefs; all her imperfeflions 
he fees ; yet (he can fafeinate by fome namelef: 
fpell ; (lie can turn the heart hot or cold ; if flit 
is not beautiful, it is becaufc foniething more 
rare and fine takes the place of beauty. She 
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angers her lover; he declares to her face that 
£he is odious, and ar the fame moment he is at 
her feet. 

A writer whofe diftindion it is to have pro- 
duced the largeft book upon the Sonnets, Mr. 
Gerald Mdfley, holds that he has refeued Shat- 
fpere's memory from fhame by the difeovery of 
a fcetet hiftoty legible in thefe poems to tightly 
illuminated eyes. 1 In 1592, according to this 
theory, Shakfpere began to addrefs pieces in 
fonnet-forro to his patron Southampton. Pre- 
fently the Earl engaged the poet to write love 
fonnets on his behalf to Elizabeth Vcmon; 
aUuming alfo the feebogs of Elizabeth Vernon, 
Shakfpere wrote dramatic fonnets, as if in her 
perfon, to the Earl The table-book containing 
Shalfpere’s autograph fonnets was given by 
Southampton to Pembroke, and at Pembroke’s 
requert was written the dark- woman fenes ; for 
Pembroke, although authentic hiilory knows 
nothing of the faQs, was enamoured of Sidney’s 
Stella, now well advanced in years, the unhappy 
1 The lirft hint of this theory wai given by Mrs. Janje/oa. 
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Lady Rich. A few of the fonnets which pafs 
for Shakfpere’s are really by Herbert, and he, 
the ‘ Mr. \V, H. 1 of Thorpe’s dedication, is 
the ‘only begetter’ ; that is, procurer of tliefe 
pieces for the publiflicr. The Sonnets require 
rearrangement, and are grouped in an order of 
his own by Mr. Maffcy. 

Mr. Maffcy writes with zeal ; with a faith in 
his own opinions which finds fcepticifm hard to 
explain except on fome theory of intellcSual or 
moral obliquity ; and he exhibits a wide, mif- 
cellaneous reading. The one thing Mr. Maffcy’s 
elaborate theory feems to me to lack is fome 
evidence in its fupport. His arguments may 
well remain unanfwercd. One hardly knows 
how to tug at the other end of a rope of fand. 

With Wordfworth, Sir Henry Taylor, and Mr. 
Swinburne, with Franjois-ViQor Hugo, with 
Kreyffifr, Ulrich ' ' - and Hermann Ifaac. 1 
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with Eoaden, Armitage Brown, and Hallam, 
with Fumivall, Spalding, Roffetti, and Palgrave, 
I beheve that Shakfpere’i Sonnets exprefs his 
own feelings in his own perfon. To whom 
they were addreffed is unknown. We fhall 
never dtfeover the name of that woman who 
for a feafon could found, as no one elfe, the 
inftrument in Shakfpere’s heart from the lowed 
note to the top of the compafs. To the eyes of 
no diver among the wrecks of time will that 
curious talifman gleam. Already n hen Thorpe 
dedicated thefe poems to their 'only begetter', 
fite perhaps was loft tn the quick-moving life of 
London, to all but a few in whofe memory 
were ftirred as by a forlorn, fmall wind the 
grey allies of a fire gone out As to the name 
of Shakfpere’s youthful friend and patron, we 
conjeflure on ilender evidence at the beft. Set- 
ting claimants afide on whofe behalf the evidence 
is abfolutely none, except that their Chriftian 
name and fumame begin with a W and an H, 
two remain whofe pretenfions have been fup- 
ported by accomplifhed advocates. Drake 
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(1817), a learned and refined writer, was the 
firft to suggeft that the friend addrefied in Shak- 
fpere’s Sonnets was Henry Wriothefley, Eari of 
Southampton, to whom Venus & Adonis was 
dedicated in 1593, and in the following year 
Lttcrece, in words of ftrong devotion refembling 
thofe of the twenty-fixth Sonnet. 1 B. Heywood 
Bright (1819), and James Boaden (1832), in- 
dependently arrived at the condufion that the 
Mr. W. H. of the dedication, the ' begetter ’ or 
infpirer of the Sonnets, was William Herbert, 
Earl of Pembroke, to whom with his brother, 
as two well-known patrons of the great drama- 
tift, his fellows Heminge and Condell dedicated 
the Firil Folio. Wriothefley was bom in 1573, 
nine years after Shakfpere; Herbert in 1580. 
Wriothefley at an early age became the lover of 
Elizabeth Vernon, needing therefore no entreaties 
to marry (l-xvii.); he was not beautiful; he 

1 Drake did not, at is fomedmes fated, fuppofe that 
Mr. XV. H. was Southampton. He took ‘begetter’ to 
mean eitar.rr; and left Mr. W. H. unidentified. Others 
hold that ‘ W. H.' are the initials of Southampton’s names 
reverfed as a blind to the public. 
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bore no referablance to his mother (nr. 9) ; his 
life was a dive, with varying fortunes, to which 
alluGons might be looked for in the Sonnets, 
fuch as may be found in the verfes of his other 
poet, Daniel- Further, it appears front the 
punning Sonnets (cxxxv. and cxwi , fee Notes), 
that the Chrilhan name of Shakfpere's friend was 
the lame as his own, Wttt, but Wriothefley’s 
name was Henry. To Herbert the punning 
Sonnets and the ‘ Mr. W. H.’ of the dedication 
can be made to apply. He was indeed a noble- 
man in 1609, but a nobleman might be ftyled 
Mr.; 'Lord Buckhurft is entered as M SaclcviUe 
in 'England's Parnaffus’ (Mznto), or the Mr. 
may have been meant to difguife the truth. 
Herbert was beautiful; was like his illuflrious 
mother ; was brilliant, accompUhed, licentious ; 
‘the moil tmtverfally beloved and efteemed', 
lays Oarendon, 'of any man of his age*. Like 
Southampton he was a patron of poets, and he 
loved the theatre. In x S 99 attempts were un- 
fucceflfully made to induce him to become a 
fustor for the hand of the Lord Admiral’s 
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daughter. So far the balance leans towards 
Herbert. But his father lived until 1601 (fee 
xiii. and Notes) ; Southampton’s father died 
while his fon was a boy ; and the date of 
Herbert’s birth (1580), taken in connection with 
Meres’s mention of Sonnets, and the ‘ Two 
loves’ of the PaJJionale Pilgrim Sonnet (1599), 
cxliv., may well caufe a doubt. 

A clue, which promifes to lead us to cleamefs, 
and then deceives us into deeper twilight, is the 
chara&erifation (Lxxvm.-Lxxxvi.) of a rival 
poet who for a time fupplanted Shakfperc in his 
patron’s regard. This rival, the ‘better fpirit’ 
of lxxx,, was learned (lxxviii.) ; dedicated a 
book to Shakfpere’s patron (lxxxii. and Notes) ; 
celebrated his beauty and knowledge (lxxxii.); 
in ‘ hymns ’ (lxxxv.) ; was remarkable for ‘ the 
full proud fail of his great verfc ’ (lxxxvi., 
lxxx.) ; was taught ‘ by fpirits ’ to write ‘ above 
a mortal pitch’, was nightly vifited by ‘ an affable 
familiar ghofl ’ who ‘ gulled him with intelli- 
gence ’ (lxxxvi.). Here are allufions and 
charaQeriflics which ought to lead to identifica- 
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don Yet In the end we are forced to confefs 
that the poet remains as dim a figure as the 
patron. 

Is it Spenfer? He was learned, but what 
ghoft was that which gulled him ? Is it Mar- 
lowe? His verfe was proud and full, and the 
Creator of Fauftus may well have had dealings 
with his own Mephiftophelis, but Marlowe died 
in May 1J9J, the year of Venus & Adonis, Is 
It Drayton, or Nalh, or John Davies of Here- 
ford? Perfons in fearch of an ingemoufly im- 
probable opinion may choofe any one of thefe. 
Is it Daniel? Daniel’s reputation flood high, 
he was regarded as a mailer by Shakfpere in his 
early poems ; he was brought up at Wilton, the 
feat of the Perabrokes, and in idot he inscribed 
his Defence of Rymt to William Herbert ; the 
Pembroke family favoured aflrologers, and the 
ghofl that gulled Daniel may have been the 
fame that gulled Allen, Sandford, and Dr, Dee, 
and through them gulled Herbert. Here is *» 
Jeaft a clever guefs, and Boaden is again / 
gudTer. But Profcflbr Minto makes a gi, ' 
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even more fortunate. No Elizabethan poet 
wrote ampler verfe, none fcorned ‘ignorance’ 
more, or more haughtily aliened his learning 
than Chapman. In The Tears of Peace (1609), 
Homer as a fpirit vifits and infpires him ; the 
claim to fuch infpiration may have been often 
made by the tranflator of Homer in earlier 
years. Chapman was pre-eminently the poet of 
Night. ‘ The Shadow of Night’, with the motto 
Verfus me! habehunt aliquantum Nottis, appeared 
in 1594; the title-page deferibes it as contain- 
ing ‘ two poeticall Hymnes'. In the dedication 
Chapman affails unlearned ‘ paflion-driven men’, 
‘ hide-bound with affeftion to great men’s 
fancies’, and ridicules the alleged eternity of 
their ‘idolatrous platts for riches’. ‘ Now what 
a fupererogation in wit this is, to think Skill fo 
mightily pierced with their loves, that fhe fhould 
proftitutely fhow them her fecrets, when fhc will 
fcarcely be looked upon by others, but with in- 
vocation, fading, watching ; yea not without 
having drops of their fouls like a heavenly fami- 
liar'. Of Chapman’s Homer a part appeared 
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ia 1596; dedicatory fonnets in a later edition 
are addreffed to both Southampton and Pem- 
broke 

Mr. W. H., the only begetter of the Sonnets, 
remains unknown. Even the meaning of the 
word * begetter ’ is in difpute ‘ I have fome 
coufin-germans at court writes Decker in 
Saliromajhx, ‘fhall beget you the reverfion of 
the mailer of the king's revels ’, where beget 
evidently means procure. Was the ‘ begetter ’ of 
the Sonnets, then, the perfon who procured 
them for Thorpe ? I cannot think fo , there is 
fpccial point in the choice of the word ‘be- 
getter’, jf the dedication be addrefled to the per- 
fon who infpired the poems and for whom they 
were written. Eternity through offfpnng is what 
Shakfperc moil defires for his friend , if he will 
not beget a child, then he is promifed eternity 
in verfe by his poet, — in verfe ' whofe influence 
is thine, and lorn of thee ' (ixxvrn ). Thus was 
Mr. W. H. the begetter of thefe poems, and from 
the point of view of a complimentary di “ ‘ 
be might well be termed the only begeti 
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I have no fpace to confider fuggeftions whi 
feem to me of little weight, — that W. H. i: 
mifprint for W. S., meaning William Shakfper 
that ‘ W. H. all ’ fhould be read ‘ W. Hall tl 
a full flop Ihould be placed after ‘ wilhetb 
making Mr. W. H., perhaps William Herbert 
William Hathaway, the wiiher of happinefs 
Southampton, the only begetter (Ph. Chafles at 
Bolton Come)') ; nor do I think we need arg 
for or again!! the fuppofition of a paini 
German commentator (Barnftorff), that Mr. \ 
H. is none other than Mr. William Himfe 
When Thorpe ufes the words ‘the adventur 
in fetting forth,’ perhaps he meant to compa 
himfelf to one of the young volunteers in tl 
days of Elizabeth and James, who embarked c 
naval enterprifes, hoping to make their fortun 
by difcovery or conqueft ; fo he with got 
wilhes took his rifk on the fea of public favoi 
in this light venture of the Sonnets. 1 

The date at which the Sonnets were writtei 
like their origin, is uncertain. In Wilhlit 
1 See Dr. Groiart’s Donne, vol. ii. pp. 45-46. 



INTRODUCTION. all 

At 't/a, IJ94. in commendatory verfe prefixed 
to which occurs the earlieft printed mention of 
Shaifpere by name, H. W. (Henry Wiliobie) 
pining with love for Avila bewrays his djfeafc to 
his famihar friend W. S , * who not long before 
had tried the curtefy of the like pafljon, and was 
now newly recovered of the hkc mfeflion’. 
W. S. encourages his friend in a paffion which 
he knows mull be bopelefs, intending to view 
this * loving Comedy ’ from far off, in order to 
learn 4 whether it would fort to a happier end 
for this new aftor than it did for the old player’ 
From Canto xuv to xtvm of Avtfa, W S ad- 
dreffes H. W. on his love-affair, and H W 
replies. It is remarkable that Canto xivij in 
form and fubflance bears refemblance to the 
llamas in 'The Paflionate Pilgrim' beginning 
‘ "When as thine eye hath chofe the dame' 
Afluming that W. S. is William Shakfpere, we 
learn that he had loved unwifely, been laughed 
at, and recovered from the infeftion of his paffion 
before the end of 1594. It feemed impofSble to 
pafs by 1 poem which has been defenbed as 
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III. The laft line of Sonnet xcrv. 

Lilies that fejler fmell far worfe than weeds 

occurs alfo in the play King Edward ill. (printed 
1596), in a part of the play afcribed by fome 
critics to Shakfpere. We cannot fay for certain 
whether the play borrows from the fonnet, or 
the fonnet from the play. The latter feems to 
me the more likely fuppofition of the two. 

The argument for this or that date from coin- 
cidences in expreffion between the Sonnets and 
certain plays of Shakfpere has no decifive force. 
Coincidences may often be found between Shak- 
fpere’s late and early plays. But the general 
charafteriftics of ftyle may lead us to believe 
that fome Sonnets, as i.-xxtv., belong to a 
period not later than Romeo & Juliet ; others, as 
txiV.-LXXrv., feem to echo the fadder tone heard 
in Hamlet and Meafure for Meafure. I cannot 
think that any of the Sonnets are earlier than 
Daniel’s 'Delia' (1 592), which, I believe, fup- 
plied Shakfpere with a model for this form of 
verfc ; and, though I can allege no flrong evi- 
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to place any User than i£oy- 
Virks atrerspa hare been nude by EngJHh, 
French, and Gsmaa fcdeaa to place the Son- 
nets a a cere and better order, of which at- 
tempt co pro agree betveea thenrf elves. That 
tic Scnr.rts are cot printed n tie Qearto, 1 609, 
at haphazard, is evident froa the fzSt that the 
firwy, am is rigidy placed; that poems 
adi-efTed to a cHhei fellow tio/e aii-eCed to 
a friend ; and that tie pro Csfi and Ete Sen- 
nets fiasd tngeier at tie deft- A oarer sir*- 
caiea S apparent tiatn tie fc 5 feres, r.-<3rrr, 
a Ozisx cs ifey ft ccrsfs.?r.f firreji rariea 
ftages p fcs tsnnbafea; a orre edmre fa- 
fpe&on tCftoven pomts cf ccnta-i cr cemreikn 
tttween fetntf and ferns, and a tatnral fe- 
tptflce cf thosghr,. pa Z,cs tod imagery. We 
are in the end coorared that co arrangement 
srfcidt has beta propefed is as good as that of 
the Qparto, Bet the force of this remark feetns 
to trie to apply u-hh certamty only to Sonnets 
L-cxrvt. The ftcond ferks, cxznr.-cirv , al- 
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though fome of its pieces are evidently con- 
nefted with tliofe which fland near them, does 
not exhibit a like intelligible fequence ; a better 
arrangement may perhaps be found ; or, it may 
be, no poffible arrangement can educe order 
out of the ftruggles between will and judgement, 
between blood and reafon; tumult and chaos 
are perhaps a portion of their life and being. 

A piece of evidence confirming the opinion 
here advanced will be found in the ufe of thou 
and you by' Shakfpere as a mode of addrefs to 
his friend. Why thou or you is chofen, is not 
always explicable ; fometimes the choice feems 
to be determined by confiderations of euphony ; 
fometimes of rhyme ; fometimes intimate affec- 
tion feems to indicate the ufe of you, and refpeQ- 
ful homage that of thou ; but this is by no 
means invariable. What I would call attention 
to, however, as exhibiting fomething like order 
and progrefs in the arrangement of 1609 is 
this *. that in the firft fifty fonnets, you is of 
extremely rare occurrence, in the fecond fifty 
you and thou alternate in little groups of fonnets. 


INTRODUCTION. *lrii 

tlcu having fffl] a preponderance, bin now only 
a Eight preponderance; in the remaining tweoty- 
Er, ycu becomes the ordinary mode of addrefs, 
and thou the eaceptiofl. In the fonnets to a 
mlftreft, iiou is invariably employed. A few 
fonnets of the firft fenes as IXUL-Livni. have 
*my love*, and the third perfea throughout. 1 

"Whether ideali/Ing reality or wholly fanciful, 
afl Bsiabethan book cf fonnets was— net always, 
but in many h/hnees— made cp of a cham 
or feries of poems, in a defigned or natural 
feqoence, viewing in vanons afpefls a fingle 

1 1 winot here prtfait fenU fbufl a 73 m iad 
*tt to be tfinSjerti only when addre/Tiog friend or lorer % 
Hot Tune, tie lisle, etc. fi»e let, cf fcanea eaj then 
bedi/bujnhied} t Ite*. i Ufiagyea. 3. Ufiij 

nnti.tr, but bebnpflg to a tiM group 4. l/finj on tier, 
Woftprj to a Jim poop. 5. tf£ej both (Mr* ). 
t hid bojeti that tbs inre&'gtoon fc* 0, fy-31 one 
of aj gleaning* Eat Pro'efTV Geeieke in tie DaajeU 
Xm*J/iUz, Much 1*77, lacked into tie matter j hi« 
refill feem to me einaled by u lri.tnry 45ti&» 
of lie fames efiuj Briber Ox not pa into group of 
elettn »«i twrfre, and bj i fi aaifcc theory that Sfcak. 
f?»re wrote K, fairer, in boo lu or poop cf fourteen 
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theme, or carrying on a love-ftory to its iffue, 
profperous or the reverfe. Sometimes advance 
is made through the need of difcovering new 
points of view, and the movement, always 
delayed, is rather in a circuit than ftraight for- 
ward. In Spenfer’s Amoretti we read the pro- 
grefs of love from humility through hope to 
conqueft. In AJlrophel & Stella, we read the 
[lory of paffion ft niggling with untoward fate, 
yet at laft mattered by the refolve to do higli 
deeds : 

Smet 1 for a while give refpite to my heart 
f Finch pants as though it Jlill would leap to thee; 
And on my thoughts give thy Lieutenancy 
To this great Caufe. 

In Parthenophil & Parthcnophe the ftory is of, 
a new love fupplanting an old, of hot and cold 
fevers, of defpair, and, as laft effort of the defper- 
ate lover, of an imagined attempt to fubdue the 
affeftions of his cruel lady by magic art. But in 
reading Sidney, Spenfer, Barnes, and ftill more 
Watfon, Conftable, Drayton, and others, although 
a large element of the art-poetry of the Renafcence 
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n common to them and Sbakfpere, the ftodent of 
Shailpere’s fennels does not fed at home. It ^ 
wbtawe open Darnel’s • Delia ’ that we rccognife 
elefe kmfhfp- The manner is the fame, though 
the mailer proves himfelf of tardier imagination 
and Ids ardent temper DiAion, imagery, rhymes, 
ini, in focnets of Lke form, verfification Mindly 
efemble thofe of Sbakfpere. Malone was furely 
ight when he recognifed m Daniel the mailer of 
ihaUpere as a writer of fonnrn— a mailer quickly 
rtceHed by his pupl And it u m Darnel that 
we find fonnet fhrnng from fonnet almoft in 
Shakfpere’ a manner, only that Darnel often hois 
poem with poem in more formal wife, the lift or 
the penultimate line of one poem fop plying the 
firft line of that which immediately follows 
Let us attempt to trace briefly the fequence 
of incidents and feelings in the Sonnets t.-oatvt. 
A young man, beautiful, bnlhant, and accom- 
pkftvtd, is the httr of a great boufe, he is 
erpofed to temptations of youth, and wealth, 
and rank. Poffibly his mother ddires to fee 
him married ; teminlv it U th? A<s,r* „r n. 
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friend. ‘I fhould be glad if you were caught’, 
writes Languet to Philip Sidney, ‘ that fo you 
might give to your country fons like yourfelf’. 
‘ If you marry a wife, and if you beget children 
like yourfelf, you will be doing better fervice 
to your country than if you were to cut the 
throats of a thoufand Spaniards and Frenchmen’. 
‘“Sir”, faid Crcefus to Cambyfes’, Languet 
■writes to Sidnej', now aged twenty-four, “1 
confider your father muft be held your better, 
becaufe he was the father of an admirable prince, 
whereas you have as yet no fon like yourfelf”.’ 
It is in the manner of Sidney’s own Cecropia 
that Shakfpere urges marriage upon his friend. 1 
‘ Nature when you were firft born, vowed you 
a woman, and as fhe made you child of a 
mother, fo to do your bed to be mother of a 
child’ (Sonnet xm. 14); ‘fhe gave you beauty 
to move love ; fhe gave you wit to know love ; 
file gave you an excellent body to reward love ; 

1 Arcadia, Lib. HI. Noticed by Mr. Mafiey in his 
‘ Shakefpeare’s Sonnets and his Private Friends’, pp. 36- 
S7. 
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which kind of liberal rewarding is crowned tAb 
an unfpeakable felicity. For tins as it bindeth 
the receiver, fo it makes happy the beftower, 
this doth n« ropwenfo. bw «a\A the gw« 

(n 6 ) 0 the comfort of comforts, to fee j our 
children grow op, m whom you are as it were 
eteruifedl . . . Have you ever feen a pure Rofe- 
water kept in a cryilal glafs, how fine it looks, 
how fwett it fmeJll, while that beautiful glafs 
iraprifons itl Break the prifon and let the 
water take his own courfe, doth it not embrace 
duft, and lofe all his former fwectnefs and fair- 
ncfs ; truly fo are we, if we have not the flay, 
rather than the reftramt of Cryftalhne marriage 
(v , And is a folitary hfe as good as this ? 
then, can one firing make as good mufic as a 
confort (vtn.)’. 

In lie manner Shakfpere urges the youth to 
perpetuate hb beauty in ofifprmg (i-xvn ).' But 
if refufes, then bis poet will make war 
againfi Time and Decay, and confer immortality 

' ■* »k» m™, t> .*» a. „t 1,, „J , 

I call SWpcre i fatai, u ht » tallci in enn, mi 



lii INTRODUCTION. 


i 


upon his beloved one by Verfe (xv.-xix.). WiU\ 
is the pattern and exemplar of human beauty] 
(xix.), so uniting in himfelf the perfe&ions of] 
man and woman (xx.) ; this is no extravagant] 
praife but fimple truth (xxi.). And fuch a being] 
has exchanged love with Shakfpere (xxn.), who 
muft needs be filent with excefs of paffion 
(xxni.), cherifhing in his heart the image of his 
friend’s beauty (xxiv.), but holding [till more 
dear the love from which no unkind fortune can 
ever fcparate him (xxv.). Here affairs of his 
own compel Shakfpere to a journey which re- 
moves him from I Till (xxvi., xxvii.). Slceplefs 
at night, and toiling by day, he thinks of the 
abfent one (xxvii. xxvm.) ; grieving for his 
own poor eftate (xxix.), and the death of friends, 
but finding in the one beloved amends for all 
(xxx., xxxi.) ; and fo Shakfpere commends to 
his friend his poor verfes as a token of affeftion 
which may furvive if he himfelf fhould die 
(xxxii.). At this point the mood changes — in 
Iris abfence his friend has been falfe to friend- 
fhip (xxxiii.) ; now, indeed, Will would let the 
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fiinfliine of his lavour beam out again, but that 
trill cot cure the difgrace; tears and penitence 
arc fitter (xxxnr), and for fake of fuch tears 
If ill {h all be forgiven (sxxv), but henceforth 
their lives rouft run apart (xxxvr ) ; Shakfpcrc, 
fcparated from If ill, can look on and rejoice in 
his friend's happmcfs and honour (xxxvrr.), 
tinging his praife in terfe (xxxvtn), which he 
could not do if they were fo united that to 
praife his friend were felf-praiie (xxxix ) j fep- 
mated they muft be, and even their loves be no 
longer one; Shakfperc can now give his love, 
even her he loved, to the gentle thief, wronged 
though he is, he will foil hold If ill dear (xi ) ; 
what is he but a boy whom a woman has 
beguiled (xll) ? and for both, for friend and 
nufirefs, in the midn of his pun, he wjJJ try to 
feign ejeufes (xm ). Here there feems to be 
a gap of time. The Sonnets begin again in 
abfence, and fame foidents have called this, 
perhaps rightly, the Second Abfence (xuij , 
/??)• His friend continues as dear as ever, but 
confidence is fluien, and a deep diilruft begins 
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to grow (xLVin.). What right indeed has a 
poor player to claim conftancy and love (xux.) ? 
- He is on a journey which removes him from 
Will (l. li.). His friend perhaps profefles un- 
fliakcn loyalty, for Shakfpere now takes heart, 
and praifes Will's truth (un. ltv.) — takes heart, 
and believes that his own verfe will for ever 
keep that truth in mind. He will endure the 
pain of abfence, and have no jealous thoughts 
(i.vn. ivm.) ; driving to honour his friend in 
fong better than ever man was honoured before 
(lix.) ; in long which fba3J outbid the revolu- 
tions of time (lx.). Still he cannot quite get 
rid of jealous fears (lxi.) ; and yet, what right 
has one fo worn by years and care to claim all 
a young man’s love (LXtl.)? Will, too, in his 
turn mud fade, but his beauty will furvive in 
verfe (lxiii.). Alas! to think that death will 
take away the beloved one (lxiv.) ; nothing but 
"Verfe can defeat time and decay (lxv.). For 
his own part Shakfpere would willingly die, 
were it not that, dying, he would leave his 
friend alone in an evil world (lxvi.). Why 
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fhould one fo beautiful live to grace this ill 
world (ucm) except as a furvival of the genuine 
beauty of the good old times (ixvni.) ; yet 
beautiful as he is, he is Warned for carelefs 
living (lix.), but furdy this muft be flander 
(lxx ) Shakfpere here returns to the thought 
of his own death ; when 1 leave this vile world, 
he fays, let me be forgotten (lxxi. lxxii.) , and 
my death is not very far off (lxxht.) ; but when 
I die my fpint fbil lives in roy verfe (lxxiv.). 
A new group feeras to begin with txxv Shak- 
fpere loves his friend as a mifer loves his gold, 
fearing it may be ftolen (fearing a rival poet ?). 
His verfe is monotonous and old-fafluoned (not 
like the nval’s verfe?) (lxxvi.), fo he fends 
Will his manufenpt book unfilled, which Will 
may fill, if he plcafe, with verfe of his own, 
Shjkfpcre choofes to fing no more of Beaut)’ and 
of Time, Will's glafs and dial may inform him 
henceforth on thefe topics (lxxvii ) The nval 
poet has now won the firft place in Will’s efteem 
(txxvui.-i.xxx vi ). Shakfpere mufl bid his 
friend farewell (ixxxvji.) If Will fhould fcom 
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him, Shakfpere will fide againft himfclf (LXXXVm. 
lxxxix.). But if his friend is ever to hate him, 
let it be at once, that the bitternefs of death may 
foon be pad (xc.). He has dared to fay fare- 
well, yet his friend’s love is all the world to 
Shakfpere, and the fear of lofing him is mifery 
(xci.) ; but he cannot really lofe his friend, for 
death would come quickly to fave him from fucli 
grief ; and yet Will may be falfc and Shakfpere 
never know it (xcn.) ; fo his friend, fair in 
feeming, falfc within, would be like Eve’s apple 
(xcm.) ; it is to fucli felf-contained, paffionlefs 
perfons that nature entrails her rarcll gifts of 
grace and beauty; yet vicious felf-indulgcnce 
will fpoil the faired human foul (xcn'.). So let 
Will beware of his youthful vices, already 
whifpered by the lips of men (xcv.) ; true, he 
makes graces out of faults, yet this fhould be 
kept within bounds (xcvi.). Here again, per- 
haps, is a gap of time . 1 Sonnets xcvn.-xcix. 

1 The laft two lines of xcvi. — not very appropriate I 
think in that fonnet — are identical with the laft two lines 
of xxxvi. It occurs to me as a poflibilicy that the ms. in 
Thorpe's hands may here have been imperfeQ, and that 
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are written In abfence, which fome (indents, 
perhaps rightly, call Third Abfence. Thefe 
three foimets are full of tender affefljon, but at 
the dole of xctx. allulion Is made to II'ilTs 
vices, the canker in the rofe After this followed 
a period of fdence. In c. love begins to renew 
itfelf, and long awakes ShaWpere excufes his 
fiicnce (ct.) , his love has grown while he was 
filent (cu.) j hts fnend’s lovclinefs is better than 
ail fong (an,), three years have palled face 
firil acquaintance : Will looks as young as ever, 
yet time mull infenfibly be altering his beauty 
(ctv). ShaWpere fags with a monotony of 
love (cv.). AD former fingers praifmg knights 
and ladies only prophefied concerning Will 
(cv i ) ; grief and fear are pall , the two friends 
are reconciled again , and both live for ever 
united in Shakfpere’s verfe (cvn) Lo\e has 
conquered time and age, which dellroy mere 
beauty of face (cvm ) Shakfperc confelfes fus 
errors, but now he has returned to his home 

be filled it op fo fir aj to complete Xcvi with a Couplet 
ftom an earlier fonret, 
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him, Shakfpere will fide ngainft hinifelf (lxxxviil 
lxxxix.). But if Ills friend is ever to hate him, 
let it be at once, that the bitternefs of death may 
foon be pad (xc.). He has dared to fay fare- 
well, yet his friend’s love is all the world to 
Shakfpere, and the fear of lofing liim is mifery 
(xci.) ; but he cannot really lofe his friend, for 
death would come quickly to favc him from fuch 
grief ; and yet Will may be falfe and Shakfpere 
never know it (xcii.) ; fo his friend, fair in 
feeming, falfe within, would be like Eve’s apple 
(xciii.); it is to fuch felf-contained, paffionlefs 
perfons that nature entrufts her rareft gifts of 
grace and beauty; yet vicious felf-indulgence 
will fpoil the fairefl human foul (xcrv!)'. So let 
Will beware of his youthful vices, already 
whifpered by the lips of men (xcv.) ; true, he 
makes graces out of faults, yet this fhould be 
kept within bounds (xcvi.). Here again, per- 
haps, is a gap of time . 1 Sonnets xcvn.-xcrx. 

1 The lift two lines of xcvi. — not very appropriate I 
think in that fonnet — are identical with the lalt two lines 
of xxxvi. It occurs to me as a pofiibility that the ms. in 
Thorpe’s hands may here have been imperfedt, and that 
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arc wrihra in abfence, which fome ftudents, 
perhaps rightly, call Third Abfence. Thefe 
three fonnets are full of trader affe&on, hut at 
the dofe of XCT. attufson is made to fl'i/fs 
vices, the easier in the rofe After this followed 
a period of fdence In c. love begins to renew 
hfelf, and fong awakes Shakfpere excufes his 
filence (a.) , his love has grown while he was 
Rent (cn.) ; his friend’s lovelinefs is better than 
all fong (COL); three years have patted face 
fail acquaintance , H’iIJ looks as young as ever, 
yet time nrail infenfibly be altering his beamy 
(av.). Shakfpere fags with a monotony of 
love (ev.). AH fonner fingers praifag knights 
and ladies only prophefied concerning XVtU 
(cn.) ; grief and fear are paft , the two fdtsdf 
are reconciled again; and both live for Ptr 
Baited La SJukfpere’s verfe (cvtl) Cr? to 
conquered time and age, which defay cct 
beamy of face (cvm) Shakfpere x&fc i» 
enon, bm now he has returned a is hrcc 

ke fiilrf it up fa ht u to complete m ritexfig 
fata an OrEer foanet. 
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of love (ctx.), he will never wander again (cx.) 
and his paft faults were partly caufed by hi 
temptations as a player (cxi.) ; he cares for n< 
blame and no praife now except thofe of hi 
friend (cxii.). Once more he is abfent fron 
his friend (Fourth Abfence?), but full of loving 
thought of him (cxm. cxiv.). Love has growt 
and will grow yet more (cxv.). Love is uncon 
querable by Time (cxvi.). Shakfpere confelfcs 
again his wanderings from his friend; they 
were tells of Will's conftancy (cxvii.) ; and 
they quickened his own appetite for genuine 
love (cxvm.). Ruined love rebuilt is ftronger 
than at firft (cxix.) ; there were wrongs on both 
fides and mull now be mutual forgivenefs (cxx.)- 
Shakfpere is not to be judged by the report of 
malicious cenfors (cxxi.) ; he has given away 
his friend’s prefent of a table-book, becaufe he 
needed no remembrancer (cxxn.) ; records and 
regifters of time are falfe ; only a lover’s memory 
is to be wholly milled, recognifing old things 
in what feem new (cxxiii.) ; Shakfpere’s love 
is not bafed on felf-intereft, and therefore is 
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uninfluenced by fortune (ccxiv.) , nor is it 
founded on external beauty of form or face, 
but is fitnple love for love’s fate (cxxv.) W ill 
is (lill young and fair, yet he fhould remember 
that the end mull come a: lad (cxxvi ) 

Thus the feries of poems addreffed to his 
friend clofet gravely with thoughts of love and 
death. The Sonnets may be divided at pleafuie 
into many fmaflcr groups, but I find it pollible 
to go on without interruption from J to xx\n. ; 
from xxxcr. to xin., from xim. to lxxiv. ; 
from ixxv. to xcvi , from xcvti. to xcix. ; 
from c. to cxxvi.’ 

I do not here attempt to trace a continuous 
fequenccin the Sonnets addreflrd to the dark- 
haired woman CXXVU -CUV. ; I doubt whether 
fuch continuous fequence is to be found in 
them; but in the Notes fome points of con- 
ncaion between fonnet and fonnet are pointed 
out, 

1 Perhaps there i* a break at inn. The mtfff careM 
durfitt of the le^uence of the Son n to are Mr. Furnivalls 
In his preface to the Leopold Shiijpe-e, and Mr. SpaMmg'j 
in Tie Cottem^t't HUgeajnty Much iSjg. 
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Dr. Grofart, for the loan of valuable books ; Mr. 
Halliwell-Phillipps, for a note on the date of 
Lintoit’s reprint ; Mr. Hart, for feveral ingenious 
fuggeftions ; Dr. Ingleby, for fome guidance in 
the matter of Shakfpere portraiture ; and Mr. 
L. C. Purfer, for tranflations of the Greek epi- 
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From faired creatures we defire tncreafe, 

That thereby beauty’s rofe might never die, 

Cut as the riper (hould by time deceafe, 

His tender heir might bear Jus memory 
But tliou, contracted to thine own bright eyes, 
Fccd’ft lily light’s flame with felf-fubftantial fuel, 
Mailing a famine where abundance lies, 

Thyfeif thy foe, to thy facet felf too cruel. 

Thou that an now the world's frefh ornament 
And only herald to the gaudy fpnng. 

Within thine own bud buried thy content 
And, tender churl, makeft wafle in niggarding 
Pny the world, or elfe this glutton be, 

To eat the world’s due, by the grave and thee 
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ii. 

When forty winters {hail beficge thy brow 
dig deep trenches in thy beauty’s field, 
youth’s proud livery, fo gazed on now, 

I be a tatter’d weed, of fmall worth held : 
n being afk’d where all thy beauty lies, 
ere all the treafure of thy lufty days, 
fay, within thine own deep-funken eyes, 
re an all-eating fhame and thriftlefs praise. 

v much more praife deferved thy beauty’s use, 
iou couldft anfwer ‘ This fair child of mine 

II fum my count and make my old excufe,’ • 
ving his beauty by fucceflion thine 1 

This were to be new made when thou art old, 
tnd fee thy blood warm when thou feel’ll it cold. 
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Unthrifty lovelinefs, why doft thou fpend 
Upon thyfelf thy beauty’s legacy? 

Nature’s bequeft gives nothing, but doth lend, 
And being frank, file lends to thofe are free : 
Then, beauteous niggard, why doft thou abufc 
The bounteous largefs given thee to give ? 
Profitlefs ufurer, why doft thou ufe 
So great a fum of fums, yet canft not live ? 

For having traffic with thyfelf alone, 

Thou of thyfelf thy fwect felf doft deceive : 

Then how, when Nature calls thee to be gone. 
What acceptable audit canft thou leave? 

Thy unufcd beauty muft be tomb’d with thee. 
Which, ufed, lives th’ executor to be. 
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Thofe hours, that with gentle worlc did frame 
The lovely gaze where every eye doth dwell. 

Will play the tyrants to the very fame 
And that unfair which fairly doth excel , 

For never-reftmg time leads fummcr on 
To hideous winter, and confounds him there , 

Sap checl’d with froft, and lufty leaves quite gone. 
Beauty o’erfnow'd and bareoefs ev ery w here 
Then, were not fummer's dillillatton left, 

A liquid prifoner pent in wails of glafs. 

Beauty's cffefl with beauty u ere bereft, 

Nor it, nor no remembrance what it w; 

But flowers diftill'd, though they with 
Leefe but their fhow, their fubftan 
fweet. 
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Then let not winter’s ragged hand deface 
In thee thy fummer, ere thou be diftill’d : 

Make fweet fome vial ; treafure thou fome place 
With beauty’s treafure, ere it be felf-kill’d. 

That ufe is not forbidden ufury, 

Which happies thofe that pay the willing loan ; 

That ’s for thyfelf to breed another thee. 

Or ten times happier, be it ten for one ; 

Ten times thyfelf were happier than thou art, 

If ten of thine ten times refigurcd thee ; 

Then what could death do, if thou fhouldft depart, 
Leaving thee living in poflerity ? 

Be not felf-will’d, for thou art much too fair 
To be death’s conquefl and make worms thine heir. 
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o, in the orient when the gracious light 
ifts up lus burning head, each under eye 
loth homage to his new-apptanng fight, 
erving with looks his facred majefly , 

.ad having climb’d the (Icep-up heavenly hill, 
Icfcmbhng firong youth in his middle age, 

’ct mortal looks adore his beauty ftill, 
ittending on his golden pilgrimage , 
ut when from highmort pitch, with weary car, 
,ikc feeble age, he reeleth from the day, 

"he eyes, ’fore duteous, now converted are 
rom his low trail, and look another way 
So thou, thyfclf outgoing in thy noon. 
Unlook’d on diefl, unlefs thou get a fon 
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Mufic to hear, why hcar’ft thou mufic fadly ? 
Sweets with fweets war not, joy delights in joy : 
Why loved thou that which thou received not gladly. 
Or elfe received with pleafure thine annoy ? 

If the true concord of well-tuned founds, 

By unions married, do offend thine ear, 

They do but fweetly chide thee, who confounds 
In finglenefs the parts that thou fhouldd bear. 

Mark how one dring, fweet hufband to another. 
Strikes each in each by mutual ordering ; 
Refembling fire and child and happy mother, 

Who, all in one, one pleafing note do fing : 

Whofe fpeechlefs fong, being many, feeming one, 
Sings this to thee : ‘Thou fingle wilt prove none.’ 
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IX. 

it for fear to wet a widow’s eye 
bat thou eonfumeft thyfelf m fingle life ? 
hi if thou iffudets (halt hap to die, 
he world will wail thee, like a roakeJcfs wife ; 
he world will be thy widow, and ftill w eep 
hat thou no form of thee haft left behind, 

Tien etcry pritate widow well may keep 
f children’s ejes her huiband’s lhape in mind. 
>ok, what an unthrift in the world doth fpend 
lifts but bis place, for fttll the world enjoys it , 
it beauty’s wafte hath in the world an end, 
nd, kept unufed, the ufer fo deftroys it. 

No love toward others ui that bofora fits 
That on himfelf fuch murderous fhame commits. 
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For fhame ! deny that thou bear’d love to any, 
Who for thyfelf art fo improvident. 

Grant, if thou wilt, thou art beloved of man)', 

But that thou none loved is mod evident ; 

For thou art fo pofleff’d with murderous hate 
That ’gaind thyfelf thou dick’d not to confpire,' 
Seeking that beauteous roof to ruinate 
Which to repair fhould be thy chief defire. 

O, change thy thought, that I may change my mind 
Shall hate be fairer lodged than gentle love ? 

Be, as thy prefence is, gracious and kind, 

Or to thyfelf at lead kind-hearted prove : 

Make thee another felf, for love of me, 

That beauty dill may live in thine or thee. 



SONNETS 


M {aft as thou (hah wane, fo fall thou grow'ft 
Jn one of thine, from that which thou departed , 
tod that (reft Mood which youogly thou be&ow’ft 
Thou tnayfl caff thine when thou from youth con- 
Hercin lives wifdora, beauty and increale , [verted 
Without this, folly, age and cold decay . 

If a2 were minded fo, the times fhould ceafe 
And thrccfcore year would auk the world away 
let thofe whom Nature hath not made for (lore, 
Hirfh, feawrelefs and rode, barrenly penfli , 

LooV, whom (he heft endow’d fbc gave the more , 
Much Bounteous gift thou (houldft in bounty chenflj; 

She carved thee far her teal, and meant thereby 

Thou Ihouldft print more, nor lei that copy die 
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XII. 

When I do count the clock that tells the time. 

And fee the brave day funk in hideous night ; 

When I behold the violet pad prime, 

And fable curls all filver’d o’er with white ; 

When lofty trees I fee barren of leaves, 

Which erft from heat did canopy the herd, 

And fummer’s green all girded up in (heaves, 

Borne on the bier with white and briftly beard, 
Then of thy beauty do I queftion make, • 

That thou among the waftes of time mud go. 

Since fweets and beauties do tliemfelves forfake 
And die as fad as they fee others grow ; [fence 
And nothing ’gainfl Time’s fcythe can make de- 
Save breed, to brave him when he takes thee hence. 



S0NNE7S. 


xm 

0, that you were yourfelf I but, love, you arc 
No longer jours than you yourfelf here live 1 
Agamft this coming end you Ihould prepare, 

And your fweet fcmblance to fome other give: 

So fhould that beauty which you hold in ieafe 
Find no determination , then you were 
Yourfelf again, after yourfelf* deceafe, 

When your fwcet iflue your fweet form fhould bear. 
Who lets fo fair a houfe fall to decay, 

Which hufbandry in honour might uphold 
Againft the (lormy gufls of winter's day 
And barren rage of death’s eternal cold ? 

O, none but unthnhs I Dear my love, you Inow 
You had a father • let your fon fay fo 
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XII. 

When I do count the dock that tells the time, 

And fee the brave day funk in hideous night ; 

When I behold the violet part prime. 

And fable curls all ftlver’d o’er with white ; 

When lofty trees I fee barren of leaves, 

Which erft from heat did canopy the herd, 

And fummer's green all girded up in (heaves, 

Borne on the bier with white and bridly beard, 
Then of thy beauty do I quefl ion make. 

That thou among the wades of time muft go, 

Since fweets and beauties do themfelves forfake 
And die as fad as they fee others grow ; [fence 
And nothing ’gaind Time’s fcythe can make de- 
Save breed, to brave him when he takes thee hence. 
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O, that you were yourfdf 1 but, Jove, you are 
No longer yours than you yourfdf here live • 
Againft this coming end >ou fhould prepare, 

And jour fsvect ftmblance to fomc other give t 
So ihould that beauty which you hold in leafe 
Find no determination , then you were 
Yourfdf again, after j'ourfelf’s deceafe. 

When your facet iffue jour fweet form fhould bear. 
Who lets fo fair a houfe fall to decay, 

Which hufbandry in honour might uphold 
Againft the ftormy gufts of winter’s day 
And barren rage of death's eternal cold ? 

O, none bur uothnfts J Dear my love, you Inow 
You had a father * let your fan fay fo. 
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Not from the ftars do I my judgement pluck ; 

And yet methinks I have aftronomy, 

But not to tell of good or evil luck, 

Of plagues, of dearths, or feafons’ quality ; 

Nor can I fortune to brief minutes tell, 

Pointing to each his thunder, rain and wind, 

Or fay with princes if it fhall go well. 

By oft predift that I in heaven find : 

But from thine eyes my knowledge I derive, 

And, conftant ftars, in them I read fuch art 
As ‘Truth and beauty fhall together thrive, 

If from thyfelf to ftore thou wouldft convert;’ 

Or elfe of thee this I prognofticate : 

‘Thy end is truth’s and beauty’s doom and date.’ 



S0NNE7S. 


When I confider every thing that grows 
Heidi in perfe&on bat a little moment. 

That this huge ftage prefenteth nought but (hows 
Whereon the ftars m fecret influence comment , 
When I perceive that men as plants increafe. 
Cheered and check'd even by the fclf-fame fky, 
Vaunt in their youthful fap, at height decreafe. 
And wear their brave ftate out of memory , 

Then the conceit of this inconlbnt (by 
Sets you moil rich in youth before my fight, 
Where vaflefu} Time debateth noth Decay, 

To change your day of youth to fulhed night , 
And all in war with Tune for Jove of you. 

As he takes from you, 1 engraft \ ou new. 
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But wherefore do not you a mightier way 
Make war upon this blood}' tyrant, Time.? 

And fortify yourfelf in your decay 

With means more blefled than my barren rime? 

Now fland you on the top of happy hours, 

And many maiden gardens, yet unfet, 

With virtuous wifh would bear your living flowers 
Much likcr than your painted counterfeit : 

So (hould the lines of life that life repair, 

Which this, Time’s pencil, or my pupil pen, 

Neither in inward worth nor outward fair. 

Can make you live yourfelf in eyes of men. 

To give away yourfelf keeps yourfelf ftill ; 

And you mud live, drawn by your own fweet (kill. 
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XVIII. 

Shall I compare thee to a funtmer’s day ? 

Thou art more lovely and more temperate i ^ 

Rough winds do fhake the darling buds of Ma; 

And fummer’s leafe hath all too fhort a date : 

Sometime too hot the eye of heaven fhines, 

And often is his gold complexion dimm’d ; 

And every fair from fair fometimc declines, 

Ajtf rx 

By chance or nature’s changing courfe untrimr 
But thy eternal fummer fhall not fade, 

Nor lofe poifefiion of that fair thou owed, 

. Nor fhall death brag thou wander’d in his fhai 
When in eternal lines to time thou grow’d ; 

So long as men can breathe, or eyes can fe 
So long lives this, and this gives life to thet 
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XIX. 

Devouring Tunc, blunt thou the lion’s paws, 

And nulce the earth devour her own Tweet brood , 
Pluck the keen teeth from the fierce tiger’s jaws. 
And burn the long-lived phoenix in her blood , 
Make glad and forty feafons as thou fleets. 

And do uhate'er thou wilt, fwift-footed Time, 

To the wide world and alj her fading fw eets , 

But I forbid thee one rooft heinous crime • 

O, carve not with thy hours tny lot e’s fair brow, 
Nor draw no lines there with thine antique pen , 
Him in thy courfe untainted do allow 
For beauty’s pattern to fucceeding men 

Yet do thy worfl, old Time deipite thy wrong. 
My love lhall in my verfe eter live young 
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A woman’s face with Nature’s own hand painted 
Haft thou, the mafter-miftrefs of my paflion ; 

A woman’s gentle heart, but not acquainted 
With fhifting change, as is falfe women’s fafhion ; 
An eye more bright than theirs, lefs falfe in rolling, 
Gilding the objefl whereupon it gazeth ; 

A man in hue all hues in his controlling, 

Which deals men’s eyes and women’s fouls amazeth. 
And for a woman wert thou firft created ; 

Till Nature, as (he wrought thee, fell a-doting, 

And by addition me of thee defeated. 

By adding one thing to my purpofe nothing. 

But fmee fhe prick’d thee out for women’s pleafure, 
Mine be thy love, and thy love’s ufe their treafure. 
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it with me as with that Mufe 
a pamted beauty to his vcrfe, 

■en itfelf for ornament doth life 
r fair with his fair doth rehearfe, 
conplement of proud compare, 
and moon, with earth and fea’s rich gems, 
0*s firft-bom flowers, and all things rare 
.•en's air in this huge rondure hems, 

, true in Jove, hut truly write, 
behevc me, my love is as fair 
lorher’s child, though not fo bright 
gold candies fix’d in heaven's air : 
tm fay more that hie of bear-fa y well ; 
not praife that purpofe not to fell 
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My glafs (ball not pcrfunde me I am old, 

So long as youth and thou are of one date ; 

But when in thee time’s furrows I behold, 

Then look I death my days fliould expiate. 

For all that beauty that doth cover thee 
Is but the fccmly raiment of my heart, 

Which in thy bread doth live, as thine in me : 
How can I then be elder than thou art ? 

O, therefore, love, be of thyfclf fo wary 
As I, not for myfelf, but for thee will ; . 

Bearing thy heart, which I will keep fo chary 
As tender nurfc her babe from faring ill. 

Prcfumc not on thy heart when mine is {lain ; 
Thou gavcfl me thine, not to give back again. 



xxm. 

an ucperfeS a3or on the fiage. 
ho with his fear is pet fcrfiifs bs pin, 

' foae fierce thmg replete with too much rage, 
fe/e firength's abundance weakens his own heart , 

> I, for fear of trail, forget to fay 
he perfe3 ceremony of love's n:c, 
ad a mine ora love's firength feem to decay, 
’ercharged with burthen of m-ne own lore's might. 
Jet my boob be then the eloquence 
id dzmb prefig ers of my fpeakmg breafl, 
fho p’cad for love, aaj look for reccmpenfe, 
fere than that tongue that more hath more eipre/TM. 
O, lam to read w hat fileni love hath wnt 
To hear with eyes belongs to love's fine vnt- 
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Mine eye hath play’d the painter and hath ftc 
Thy beauty’s form in table of my heart ; 

My body is the frame wherein ’tis held, 

And perfpe&ivc it is bed painter’s art. 

For through the painter mud you fee his fkill 
To find where your true image piftured lies, 
Which in my bofom’s fliop is hanging dill, 
That hath his windows glazed with thine eye 
Now fee what good turns eyes for eyes have 
Mine eyes have drawn thy fhape, and thine f 
Arc windows to my bread, where-through tl 
Delights to peep, to gaze therein on thee ; 
Yet eyes this cunning want to grace their 
They draw but what they fee, know not the 
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Let ris/e who ire o fa\eur *uh them Car* 

Of psh£s honour and proud t-tlcs boafl, 
tVfcil I, whom fortune of fu;h triumph bits. 
Itlcci’i for joy in that 1 honour rooft 
Great p-sacs’ favourite* their fur leas n fpread 
But as the r-arigo’d at the fun s eye. 

And h thesfelves their pntje lies burred, 

Fo* at a frown they in their glory die 
The painful warrior famoufed for fight, 

After a then find viaoneS once foil'd, 
h front the took of honour razed quite. 

And a3 the refl forgot for which he toil’d 
Then happy I, that lose and am belosed 
^Tere I may not remove nor be removed. 
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Lord of my love, to whom in vaffalagc 
Thy merit hath my duty ftrongly knit. 

To thee I fend tills written ambalTage, 

To witnefs duty, not to Ihow my wit : 

Duty fo great, which wit fo poor as mine 
May make feetn bare, in wanting words to Ihow it, 
But that I hope fame good conceit of thine 
In thy foul’s thought, all naked, will bellow it ; 

Till whatfoever liar that guides my moving 
Points on me gracioufly with fair afpeft, 

And puts apparel on my tatter’d loving. 

To fhow me worthy of thy fweet rcfpcft : 

Then may I dare to boaft how I do love thee ; 
Till then not fhow my head where thou mayll 
prove me. 
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TVeasy with toX 1 fcaSe me ro ej- ltd, 

Tte dial Ttycfc fct L=ib* w-hh travel . 

Ba then begun a journey in ray teaJ 
To wede ny c=4, vfcea tody 's work 's expired . 
For then ay thoegte, from far rh ere 1 lUt, 
fcnei a realcxs pCgrrruzc to Oixt, 

Aid bet? ay drcopm» ex ehds open w-.ii, 
trying ca dirfcsefx v-ticb the kljii do tee 
Sari this ay faiT% enagaun fight 
Ptefe-ats thy fhiin.- to my figbOos «ea 
lie a jewel hung a pha't) , c-gk:. 

Males blade eight ttuneoex and her c'J fait nr*’ 
Lo, Onrs, by day roy Lir-bs, by nigh: itty tn.ni. 
For thee, szJ for tavielf do (past fcr.i 
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How can I then return in happy plight, 

That am debarr’d the benefit of reft? 

When day’s oppreflion is not eafed by night, 

But day by night, and night by day, oppreff’d ; 

And each, though enemies to cither’s reign, 

Do in confent fhakc hands to torture me, 

The one by toil, the other to complain 
How far I toil, ftill farther off from thee ? 

1 tell the day, to pleafe him, thou art bright 
And doft him grace when clouds do blot the heaven : 
So flatter I the fwart-complexion’d night ; 

When fparkling ftars twire not thou gild’ft the even. 
But day doth daily draw my forrows longer, 

And night doth nightly make griefs length seem 
ftronger. 
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Vhca, ui difgrace with fortune and men’s eves, 
all alone beweep my outcafl ftate. 

\nd trouble deaf heaven with my bootless cnes, 
knd look upon myfelf, and curfe ray fate, 
ft’iftwig me like to one more nch in hope, 
restored like him, like him w nh friends poffefTJ, 
Defiring this man’s art, and that man's (cope. 

With what I moft enjoy contented Jeaft , 

Yet in thefe thoughts myfelf aim oft defpmng, 

Haply l think on thee, and then my ftate, 

Like to the lark at break of hy anfmg 
From fullen earth, fings hymns at heaven’s gate : 
For thy fwett lose itmcmb'red fuch wealth brings 
That then I fcora to change my ftate with kings. 
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When to the feffions of fweet filent thought 
I fumnton up remembrance of things part, 

I figh the lack of many a thing I fought, 

And with old woes new wail my dear time’s walle 
Then can I drown an eye, unufed to flow, 

For precious friends hid in death’s datelefs night, 
And weep afrefh love’s long fince cancell’d woe, 
And moan the cxpenfe of many a vanifh’d fight : 
.Then can I grieve at grievances foregone,! ' ' 

And heavily from woe to woe teU o’cr r.. > <■ ■ 

The fad account of fore-bemoaned moan, 

Which I new pay as if not paid before. 

But if the while I think on thee, dear friend, 

All lodes are rellored and forrows end. 
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XII. 

When I do count the dock that tells the time. 

And fee the brave day funk in hideous night ; 
When I behold the violet pad prime, 

And fable curls all filver’d o’er with white ; 

When lofty trees I fee barren of leaves, 

Which erft from heat did canopy the herd, 

And fummer’s green all girded up in fheaves, 
Borne on the bier with white and briftly beard, 
Then of thy beauty do I quedion make, 

That thou among the wades of time mud go, 

Since fweets and beauties do themfelves forfake 
And die as fad as they fee others grow ; [fence 
And nothing ’gaind Time’s fcythe can make de- 
Save breed, to brave him when he takes thee hence. 
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When to the feflions of fweet filent thought 
I fummon up remembrance of things pad, 

I figh the lack of many a thing I fought. 

And with old woes new wail my dear time’s wade 
Then canT drown an eye, unufed to How, 

For precious friends hid in death’s datelefs night. 
And weep afrelh love’s long fince cancell’d woe, 
And moan the cxpcnfe of man}' a vanifh’d fight : 

.Then can I grieve at grievances foregone,!'”- 

And heavily from woe to woe tell o’er i - 

The fad account of fore-bemoaned moan, 

Which I new pay as if not paid before. 

But if the while I think on thee, dear friend'- 

All lodes are redored and forrow' "^'dThis 
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A s a deerepn Inker uies delight 
To fee hr* a fere ch3d do deeds of yoctfa. 

So I, made lame by fortsne's deareft fyke. 
Take a3 my comfort of thy worth and truth , 
For whether beamy, hrth, or w caffe, or wit. 
Or any of thefe all, or aJJ, or more, 

Eefe/ed in thy parts do crowned fir, 

I maie my lore engrafted to tins florc . 

So then I am not lame, poor, nor dcfpUtd, 
Y»Tnh1 that th-s fhidcrr defe hub fcbhascc gi 
That 1 u thy abundance am fihuced 
And by a pan of all thy glory live 

Loci, what u befl, that beft I wife in thee 
This wife I hare ; then ten emss happy a-. 


38 


SONNETS. 


xxxvni. 

How can my Mufe want fubjeft to invent, 

While thou doll breathe, that pour’ll into my ’ 
Thine own fweet argument, too excellent 
For every vulgar paper to rehearfc? 

O, give thyfclf the thanlis, if aught in me 
Worthy perufal (land againfl thy fight ; 

For who’s fo dumb that cannot write to thee. 
When thou thyfclf doll give invention light? 

Be thou the tenth Mufe, ten times more in worth 
Than thofe old nine which rimers invocate ; 

And he that calls on thee, let him bring forth 
Eternal numbers to outlive long date. 

If my flight Mufe do pleafe thefe curious days, 
The pain be mine, but thine (hall be the praife. 
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O, how thy worth with manners may I fing. 

When thou art all the better part of me 5 
What can mine own praifc to mine own felf bring? 
And what Is 't but mine own when 1 praife thee ? 
Even for this let us divided* live, 

And our dear love lofe name of finglc one, 

That by this feparation I may give 
That due to thee which thou deferveft alone 
O abfence, what a torment wouldft thou pros e, 
Were it not thy four leifure gave fweet leave 
To entertain the time with thoughts of love, 

Which time and thoughts fo fweetly doth deceive. 
And that thou tcacheft how to make one twain, 
By praifing him here who doth hence remain I 
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Take all my loves, my love, yea, take them all ; 
What haft thou then more than thou hadft before? 
No love, my love, that thou mayft true love call ; 
All mine was thine before thou hadft this more. 
Then if for my love thou nty love received, 

I cannot blame thee for my love thou ufeft ; 

But yet be blamed, if thou thyfelf deceived 
By wilful tafte of what thyfelf refufeft. 

I do forgive thy robbery', gentle thief. 

Although thou fteal thee all my poverty ; 

And yet love knows it is a greater grief 
To bear love’s wrong than hate’s known injury. 
Lafcivious grace, in whom all ill well (hows, 

Kill me with fpites ; yet we mud not be foes. 


t 
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Thofe pretty w rongs that liberty commits, 

When 1 am fometime abfent from thy heart. 

Thy beauty and thy years full well befits. 

For ftdl temptation follows where thou art. 

Gentle thou art, and therefore to be won, 
Beauteous thou art, therefore to be a (Tailed ; 

And when a woman woos, what woman's fon 
Will fourly leave her till fhe have prevailed 5 
Ay me J but yet thou mightft my feat forbear. 

And chide thy beauty and thy ftraymg youth. 
Who lead thee in their not even there 
Where thou art forced to break a twofold truth, — 
Hers, by thy beauty tempting her to thee, 
Thine, by thy beauty bemg falfe to me 
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If the dull fubftancc of my fiefli were thought, 
Injurious diftance fltould not flop my way ; 

For then, defpite of fpace, I would be brought. 
From limits far remote, where thou dofl flay. 

No matter then although my foot did (land 
Upon the fartheft eanh removed from thee •, 

For nimble thought can jump both fea and land, 

As foon as think the place where he would be. 

But, ah, thought kills me that I am not thought, 

To leap large lengths of miles when thou art gone, 
But that, fo much of earth and water wrought, 

I mull attend time’s leifure with my moan ; 
Receiving nought by elements fo flow 
But heavy tears, badges of cither’s woe. 
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The other two, (light air and purging fire. 

Are both with thee, wherever 1 abide , 

The firft my thought, the other my defire, 

Thefc prefent-abfent with fwift motion Aide. 

For when thefe quieter elements are gone 
In tender embaflv of love to thee. 

My life, being made of four, with tv. o alone 
Sinks down to death, oppreff’d vuth melancholy; 
Until life’s compofition be recured 
By thofe fwift meflengers return'd from thee, 
Who even bur now come back again, a (lured 
Of thy fair health, recounting it to me • 

This told, I joy ; but then no longer glad, 

I fend them back again, and ftraigbt grow fad. 
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Mine eye and heart are at a mortal war, 

How to divide the conqueft of thy fight ; 

Mine eye my heart thy pidtire’s fight would bar. 
My heart mine eye the freedom of that right. 

My heart doth plead that thou in him doft lie, 

A dofet never pierced with cry Hal eyes. 

But the defendant doth that plea deny, 

And fays in him thy fair appearance lies. 

To ’cide this title is impannelled 
A queft of thoughts, all tenants to the heart ; 

And by their verdid is determined 
The clear eye’s moiety and the dear heart’s part : 
As thus ; mine eye’s due is thine outward part, 
And my heart’s right thine inward love of heart. 
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Betwixt mine eye and heart a league is took. 

And each doth good turns now unto the other : 
When that mine eye is farmfh’d for a look. 

Or heart in love with fighs himfelf doth fmother, 
With my love's piflure then my eye doth feaft, 
And to the painted banquet bids my heart , 
Another time mine eye is my heart’s gueft. 

Anil in his thoughts of love doth ihare a part 
So, cither by thy picture or my Jove, 

Thyfelf away art prefent ftill with me , 

For thou not farther than my thoughts canft move. 
And I am ftill with them and they with thee , 

Or, if they deep, thy piSure in my fight 
Awakes my heart to heart’s and eye’s delight 
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How careful was I, when I took my way, 

Each trifle under trued bars to thrufl, . 

That to my ufe it might unufed day 

From hands of falfehood, in fure wards of trad 

But thou, to whom my jewels trifles are. 

Mod worthy comfort, now my greated grief, 
Thou, bed of deared and mine only care, 

Art left the prey of every vulgar thief. 

Thee have I not lock’d up in any cited, 

Save where thou art not, though I feel thou art, 
Within the gentle clofure of my bread, 

From whence at plcafure thou mayfl come and part 
And even thence thou wilt be dol’n, I fear, 

For truth proves thievilh for a prize fo dear. 
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Agatoft that time, if ever that nine came. 
When I fiull fee thee frown on my defefls, 
When as thy love hath call his utmoft fum. 
Call’d to that audit by advifed refpefls ; 

Againft that time when thou Quit ftrangely pa 
And fcarcely greet me with that fun, thine eye 
When love, converted from the thing it w as 
Shall reafons find of fettled gravity ; 

Agalnft that time do 1 enfconce me here 
Within the knowledge of mine own defen, 
And this my hand agaia{t myfelf uprear. 

To guard the lawful reafons on thy pan • 

To leave poor me thou haft the flrength of 
Since why to love I can allege no caufe. 
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How heavy do I journey on the way, 

When what I feck, my weary travel’s end. 

Doth tcacli that cafe and that repofe to fay, 

‘ Thus far the miles are meafured from thy friend !’ 
The bead that bears me, tired with my woe, 

Plods dully on, to bear that weight in me, 

As if by fome inftinft the wretch did know 
His rider loved not fpced, being made front thee: 
The bloody fpur cannot provoke hint on 
That fomctimcs anger thrufts into his hide. 

Which heavily he anfwers with a groan 
More (harp to me than fpurring to his fide ; 

For that fame groan doth put this in my mind : 
My grief lies onward, and my joy behind. 
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Thus can my love excufe the flow offence 
Of my dull bearer when from thee I fpeed - 
From where thou art n hy fhouJd I hafte me thence 
T21 1 return, of polling is no need 
O, what cxcufe will my poor bead then find. 
When fwift extremity can feem but flow > 

Then fhould ] fpvr, though mounted on the wind, 
In winged fpeed no motion fhalJ l know . 

Then can no horfc with my defire keep pace ; 
Therefore defire, of perfeft’fl love being made. 
Shall neigh, no dull fiefh in his fiery race , 

But low, for love, thus fhall excufe my jade, — 

* Since from thee going he went w Jful-flow, 
Towards thee I 'll run and gi\ e him leave to gc 
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D, how much more doth beauty beauteous feem 
3y that fweet ornament which truth doth give f 
The rofe looks fair, but fairer we it deem 
: or that fweet odour, which doth in it live. 

The canker-blooms have full as deep a dye 
Vs the perfumed tin&ure of the rofes, 
fang on fuch thorns, and play as wantonly 
iVhen fummer’s breath their malkcd buds difclofes 
3ut, for their virtue only is their fhow. 

They live unwoo’d and unrefpeSed fade ; 

Die to themfelves. Sweet rofes do not fo ; 

Df their fweet deaths arc fwcetefl odours made : 
And fo of you, beauteous and lovely youth, 
When that fhall vade, by vcrfe diftils your truth. 


i 
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Not marble, nor the gilded monuments 
Of princes, fhall outlive this powerful rime ; 

But you Ciail fnine more bright in thefe contents 
Than unfwept ftonc, beftnear’d with fluttifh ume. 
When wafteful war fhall ftatues ovemim, 

And broils root out the work of mafonry, 

Nor Mars his fword nor war’s quick fire fhall bum 
The living record of your memory 
'Oainft death and aB-oblivious enmity 
Shall you pace forth ; your praife fhall ftill find room 
Even in the eyes of all poflenty 
That wear this world out to the ending doom 
So, tilt the judgement that yourfelf aide, 

You live in this, and dwell in lovers’ eyes 
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ng your Have, what fhould I do but tend 
on the hours and times of your defire ? 
ave no precious time at all to fpend, 
r fervices to do, tall you require, 
r dare I chide the world-without-end hour 
iilft I, my fovercign, watch the clock for you, 
r think the bitternefs of abfence four 
ten you have bid your fervant once adieu ; 
r dare I queflion with my jealous thought 
tere you may be, or your affairs fuppofe, 
like a fad (lave, (lay and think of nought 
■e, where you arc how happy you make thof<*. 
So true a fool is love that in your will. 

Though you do any thing, he thinks no ill. 
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If there be nothing new, but that v, hich is 
Hath been before, how are our brains beguiled. 
Which, labouring for invention, bear amifs 
The fecond burthen of a former child ! 

O, that record could with a backward look. 

Even of five hundred courfes of the fun, 

Show me your image in fome antique book. 
Since mind at fitft in chara&tr was done 1 
That I might fee what the old world could fay 
To this corapofed wonder of your frame ; 
Whether we are mended, or whe’r better they. 
Or whether revolution be the fame. 

O, fure I am, the wits of former days 

To fubjeSs worfe have given admiring praifc. 
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Like as the waves make towards the pebbled fh 
So do our minutes liaften to their end ; 

Each changing place with that which goes befot 
In fequcnt toil all forwards do contend. 

Nativity, once in the main of light, 

Crawls to maturity, wherewith being crown’d. 
Crooked eclipfes ’gainft his glory fight. 

And Time that gave doth now his gift confound. 
Time doth tranffix the flourifh fet on youth 
And delves the parallels in beauty’s brow. 

Feeds on the rarities of nature’s truth, 

And nothing Hands but for his fcythe to mow : 
And yet to times in hope my vcrfe fhall Hand, 
Praifing thy worth, defpite liis cruel hand. 
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1$ It thy will thy image fhould keep open 
My heavy eyelids to the weary night ? 

Doft thou deftre my ftumbers fhould be broken. 
While fhadows like to thee do mock my fight ? 

Is it thy fpint that thou fend’d from thee 
So far from home into my deeds to pry. 

To find out fhames and idle hours in me. 

The fcope and tenour of thy jealoufy > 

O, no 1 thy love, though much, is not fo great : 

It is my love that keeps mine eye awake ; 

Mine own true love that doth my rc/l defeat, 

To play the watchman ever for thy fake 
For thee watch I whilfl thou doft wake elfewhere, 
From me far off, wuh others all too near. 
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Like as the waves make towards the pel 
So do our minutes haften to their end ; 
Each changing place with that which gc 
In fequcnt toil all forwards do contend. 
Nativity, once in the main of light, 
Crawls to maturity, wherewith being cr< 
Crooked edipfes ’gainfl his glory fight, 
And Time that gave doth now his gift c 
Time doth tranffix the fiourifii fet on yo 
And delves the parallels in beauty’s bro\ 
Feeds on the rarities of nature’s truth, 
And nothing (lands but for his fcytlte to 
And yet to times in hope my verfe ft, 
Praifing thy worth, defpite his cruel 1 
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Againll my love fhall be, as I am now. 

With Time's injurious hand crufh'd and o’erfcorn; 
When hours have drain’d his blood and fill’d his brow 
With lines and wrinkles ; when his youthful mom 
Hath travell’d on to age’s ftcepy night , 

And all thofe beauties whereof now he’s lung 
Are vaniihtng or vanilh’d out of fight, 

Stealing away the treafure of his fpnng , 

For fuch a time do I now fortify 
Again!! confounding age’s cruel knife, 

That he fhall never cut from memory 
My fweet love’s beauty, though mv lorer s Ere - 
His beauty lhall in thefe black fines be £xn. 

And they lhall live, and he m then cZ. £T=- 
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When I have Teen by Time’s fell hand defaced 
The rich-proud coft of outworn buried age ; 
When fometime lofty towers 1 fee down-razed, 
And brafs eternal {lave to mortal rage ; 

When I have feen the hungry ocean gain 
Advantage on the kingdom of the fhore, 

And the firm foil win of the watery main, 
Incrcafmg (lore with lofs and lofs with (lore ; 
When I have feen fuch interchange of (late, 

Or hate itfclf confounded to decay ; 

Ruin hath taught me thus to ruminate, 

That Time will come and take my love away. 
This thought is as a death, which cannot choi 
But weep to have that which it fears to lofe. 
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S'oCC t«5, cor fi one, cor earth, nor botmdlefs t 
Bui fid mortality o'erfways they power, >-*-r 
HowSrrth this" rage Ciall beamy hold a plea, «• 

• Wbofe a2'on is no ftroager than a Rower? - * * 
O, bow dial] former's hooey breath hold out •- 
-AgimQ the wTecifid dege of battering days, 

When rods impregnable are not fo ftom, 
f»'cr gates of ifsei jo ftrorg, bet Time decays ? 

O fearful meditation I where, alack, 

Shan Time’s beil jewel from Time’s cfceQ Ue hid ? 
Or what Rrong hand can hold his fwift foot back? 
Or who his 0>o3 of beamy can forivd 5 • «*■ 

O, none, cnJefs this nurade hare might, 

That in black ink my lore may fell Quae bright. 
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Ah, wherefore with infeSion fhould he live 
And with his prefence grace impiety. 

That fin by him advantage fhould achieve 
And lace itfelf with his fociety ? 

Why fhould falfe painting imitate his check. 

And fteal dead feeing of his living hue ? 

Why fhould poor beauty indire&ly feel 
Rofes of Ihadow , frnce his rofe is true ’ 

Why fhould he hve, now Nature bankrupt is. 
Beggar’d of blood to blufh through lively res ? 
For (he hath no exchequer now bet fcs. 

And, proud of many, lives upon Jus gins. 

O, him (he ftores, to fkew wten r e.-, f— 

In da) s long fince, before thsfe hd a ni 
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Thus is his check the map of days outworn, 
When beauty lived and died as flowers do now. 
Before thefe baftard ftgns of fair were born, 

Or durfl inhabit on a living brow ; 

Before the golden trefles of the dead, 

The right of fepulchres, were fliorn away, 

To live a fccond life on fecond head ; 

Ere beauty’s dead fleece made another gay : 

In him thofe holy antique hours arc fecn, 
Without all ornament, itfelf and true, 

Making no fumroer of another’s green, 

Robbing no old to drefs his beauty new ; 

And him as for a map doth Nature (lore, 

To fhow falfe Art what beauty was of yore. 
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That thou art blamed fhali not be thy dcfefl, 

For Hander’s mark was ever yet the fair ; 

The ornament of beauty is fufpefl, 

A crow that flies in heaven’s fwcctcft air. 

So thou be good, flander doth but approve 
Thy worth the greater, being woo’d of time ; 

For canker vice the fwcctcft buds doth love, 

And thou prcfcnt'ft a pure, unftained prime. 

Thou haft paff’d by the antbufh of young days, 
Either not alTail'd, or viftor being charged ; 

Yet this thy praife cannot be fo thy praife. 

To tic up envy evermore enlarged: 

If fome fufpefl of ill mafle'd not thy fhow. 

Then thou alone kingdoms of hearts fhouldft owe. 
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O, left *e world ^ ^ you mould love 
What merit ^ cd forge t me quite, 

M ter my death o th in g ^rthy prove; 

V°r y ou in m dcvi fcfome Virtuous lie, 

Unkfs youvvou ban m . me 0W n defert, 

T0d0n, ° r ° r p raifeu P ondeceafedI 

And hang V ^ ould waWy impart : 

Than,1 ' RS W ue love may feemfalfeiutltts, 

O, left your true ^ me untrue, 

Thaty ° U t:^d Jeremy body is, 

My name be nor me nor you. 

And live no more ^ T bring forth, 

F “' iOT r,rt»'»-' to5sno ’ b '“ e 

And fo mould nou, 
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That time of jear thou mayft in me behold 
When jcUow leaves, or none, or few, do hang 
Upon thofe boughs which (hale agatnft the cold, 
Bare ruin'd choirs, where late the fweet birds £»ng. 
In me thou fce*ft the twilight of loch day 
As after funfet fadith in the w eft . 

Which by and bj black nyht do’ti ta.i away. 
Death’s fecond (elf, that feals tip a J n reft 
In me thou fee’ft the glowing of ludi r.re, 

That on the afhes ol h s south dt^h I e. 

As the death-bed w-htrcoi r r *_1 tip re. 

Confumed w 1U1 that w fc.ch n w i\ d by 

This thou perceneft, wh-cn train \r • kr.e 
ftrong, 

To love that well «Lch tscs. c— * -.a e c*c kr-g 
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But be contented : when that fell arreft 
Without all hail (hall carry me away, 

My life hath in this line fome intcrcd, 

Which for memorial dill with thee (hall day. 
When thou reviewed this, thou dod review 
The very pan was confccratc to thee : 

The earth can have but earth, which is his di 
My fpirit is thine, the better part of me : 

So then thou had but lod the dregs of life, 
The prey of worms, my body being dead ; 
The coward conqued of a wretch’s knife, 
Too bafe of thee to be remembered. 

The worth of that is that which it contain: 
And that is this, and this with thee remain 
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Why is my verfe fo barren of new pride, 

So far from variation or quick change? 

Why with the time do I not glance afide 
To new-found methods and to compounds ftranf 
Why write I dill all one, ever the fame, 

And keep invention in a noted weed, 

That every word doth alnioft tell my name, 
Showing their birth and where they did proceed 
O, know, fweet love, I always write of you, 

And you and love arc dill my argument ; 

So all my bed is drcfling old words new, 
Spending again what is already fpent ; 

For as the fun is daily new and old. 

So is my love dill telling what is told. 
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Thy glafs will (hour thee how thy beauties wear, 
Thy dial how thy precious minutes warte; 

The vacant leaves thy mind’s imprint will bear. 
And of this book this learning raayft thou tafte. 
The wrinkles which thy glafs will truly (how 
Of mouthed graves w til give thee memory ; 

Thou by thy dial’s (hady (lealth mayft know 
Time’s ihievtfh progrcfs to eternity. 

Look, what thy memory cannot contain 
Commit to thefc wafte biariks, and thou fnah find 
Thofe children nurfed, deliver'd from thy brain. 
To take a new’ acquaintance of thy mind 
Thefe offices, fo oft as thou wilt look. 

Shall profit thee and much enrich thy book. 
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WWM J alone did cal] upon thy aid, 

My vcrfe alone had all thy gentle grace ; 

But now’ my gracious numbers are decay’d. 

And my fid Mofe doth give another place. 

1 grant, fweet love, thy lovely argument 
Dcfcrves the tra\ ail of a worthier pen ; 

Yet what of thee thy poet doth invent 
He robs thee of, and pa> s it thee again 
He lends thee virtue, and he fide that word 
From thy behaviour , beauty doth he give. 

And found it in thy cheek , he can afford 
No praife to thee but what in thee doth live 
Then thank him not for that which he doth I 
Since what he owes thee thou thyfdf doll pa 
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So oft have I invoked thee for my Mufe 
And found fuch fair afliftance in my verfe 
As every alien pen hath got my ufe 
And under thee their poefy difpcrfe. 

Thine eyes, that taught the dumb on high to fmg 
And heavy ignorance aloft to fly. 

Have added feathers to the learned’s wing 
And given grace a double majcfty. 

Yet be moft proud of that which I compile, 
Whofe influence is thine and born of thee : 

In others' works thou doft but mend the ffyle, 
And arts with thy fweet graces graced be ; 

But thou art all my art, and doft advance 
As high as learning my rude ignorance. 
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(Vbflft I alone did call upon thy aid, 

My verfe alone had all thy gentle grace ; 

But now my gracious numbers are decay’d. 

And my fide Mufe doth give another place. 

I grant, fwcet love, thy lovely argument 
Deserves the travail of a worthier pen , 

Yet what of thee thy poet doth invent 
He robs thee of, and pajs it thee again 
He lends thee virtue, and he flole that word 
From thy behaviour , beauty doth he git e. 

And found it in thy cheek , he can afford 
No praife to thee but what in thee doth live 
Then thank him not for that vt hich he doth fay 
Since what he owes thee thou thyfelf doff pay. 
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So oft have I invoked thee for my Mufe 
And found fuch fair afliftancc in my verfe 
As every alien pen hath got my ufe 
And under thee their poefy difperfe. 

Thine eyes, that taught the dumb on high to fmg 
And heavy ignorance aloft to fly, 

Have added feathers to the learned’s wing 
And given grace a double majelly. 

Yet be mod proud of that which I compile, 
AVhofe influence is thine and born of thee : 

In others’ works thou doft but mend the ftyle, 
And arts with thy fwcet graces graced be ; 

But thou art all my art, and doft advance 
As high as learning my rude ignorance. 



SONNETS. 


79 


LXXIX. 

WhSfl I alone did call upon thy aid. 

My verle alone had all thy gentle grace ; 

But now my gracious numbers are decay’d. 

And my ficlc Mufe doth give another place. 

I grant, fwcet love, thy lovely argument 
Dcfcrves the travail of a worthier pen , 

Yet what of thee thy poet doth invent 
He robs thee of, and pays it thee again 
He lends thee virtue, and he dole that word 
From thy beha\ jour , beauty doth he give. 

And found it in thy cheek , he can afford 
No praife to thee but what in thee doth live. 

Then thank him not for that which he doth fay 
Since what he owes thee thou thyfelf doff pay. 
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how I faint when I of you do write, 
towing a better fpirit doth ufe your name, 
id in the praife thereof fpends all his might, 

> make me tongue-tied, fpeaking of your fame ! 
t fince your worth, wide as the ocean is, 
te humble as the proudeft fail doth bear, 
f faucy bark, inferior far to his, 
r your broad main doth wilfully appear, 
mr fhalloweft help will hold me up afloat, 
hilft he upon your foundlefs deep doth ride ; 

•, being wreck’d, I am a worthlefs boat, 

: of tall building and of goodly pride : 

Then if he thrive and I be cafl away. 

The word was this ; my love was my decay. 
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Or 1 fhah Ere year ep-taph to make. 

Or you (arrive when I in earth am rotten ; 

From hence jour meteor)- death cannot take. 
Although m roe each part will be forgotten. 

Your name from hence immortal Lfe (hall have. 
Though 1, once gone, to all the world mu'! d,e : 
The earth can ) ield me but a common grave. 
When )Ou entombed in men’s eyes (hah lie. 

Your monument (hah be my gentle verfe. 

Which eyes not jet created (hall o’er-read. 

And tongues to be your being (hall rehearfe, 

When all the breathers cf this « orld are dead ; 
You (HU (hall hre — fuch virtue hath my pen — 
Where breath rood breathes, even in the mouth 
of men. 
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Or I (hall live your epitaph to mike. 

Or you funrive when I in earth am rotten ; 

From hence your memory death cannot take, 
Although in me each part will be forgotten. 

Your name from hence immortal life (hall have. 
Though I, once gone, to all the world mud die : 
The earth can yield me but a common grave. 

When you entombed m men’s eyes fhall lie. 

Your monument (hall be my gentle verfe. 

Which eyes not yet created (halt o’er-rcad ; 

And tongues to be your being (hall rchearfe. 

When all the breathers of this world are dead ; 

You fill! (hall live— fuch virtue hath my pen— 
Where breath mod breathes, even m the mouths 
of men. 
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I grant thou wcrt not married to my Mufe, 

And therefore mayft without attaint o’erlook 
The dedicated words which writers ufc 
Of their fair fubjeft, blcfling every book. 

Thou art as fair in knowledge as in hue, 

Finding thy worth a limit pad my praife ; 

And therefore art enforced to feek anew 
Some frefher damp of the time-bettering days. 
And do fo, love ; yet when they have devifed 
What drained touches rhetoric can lend. 

Thou truly fair wert truly fympathifed 
In true plain words by thy true-telling friend ; 
And their grofs painting might be better ufed 
Where checks need blood ; in thee it is abufed. 
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I never faw that you did painting need. 

And therefore to jour fair no painting let ; 

I found, or thought I found, jou did ciceed 
The barren tender of a poet’s debt - 
And therefore have I flepr in jour repeat. 

That juu juurfelf, being extant, well c-gb: fhow 
How far a modern qudl doth come too fhort, 
Speaiing of worth, -a hat wenb in you dab grow. 
This filcnce for my Gn yen did impute. 

Which (hall be mod my glory, bemg d ~.b , 

For 1 impair not beauty bemg ert 
When others would give He and b-mg a tomb. 
There lives more life a one cf venr h ■ eyes 
Than both your poets can n. p-itt denfe. 
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y tongue-tied Mufe in manners holds her Hill, 

Tiile comments of jour praifc, richly compiled, 
tferve their charaftcr with golden quill, 
nd precious phrafe by all the Mufcs filed, 
think good thoughts, whilft other write good words, 
nd, like unlettered clerk, (till cry • Amen * 

0 every hymn that able fpirit affords, 

1 poliih’d form of well-refined pen 

earing jou praifed, 1 fay 4 Tis fo, 'tis true,' 
nd to the mo ft of praife add fomething more , 
ut that is in my thought, whofe love to j ou, 
hough words come hindmoft, holds his rank before. 
Then others for the breath of words reTpefl, 

Me for my dumb thoughts, fpeaking in effect 
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Was it the proud full fail of his great vcrfe, 

Bound for the prize of all too precious you, 

That did my ripe thoughts in my brain inhearfe, 
Making their tomb the womb wherein they grew? 
Was it his fpirit, by fpirits taught to write 
Above a mortal pitch, that ftruck me dead ? 

No, neither he, nor his compeers by night 
Giving him aid, my vcrfe aflonifhcd. 

He, nor that affable familiar ghoft 
Which nightly gulls him with intelligence, 

As victors, of my ftlcncc cannot boatl ; 

I was not ftek of any fear from thence : 

But when your countenance fill’d up his line, 
Then lack’d I matter ; that enfeebled mine. 
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When thou (halt be difpofed to set me light. 

And place my merit in the eye of fcorn, 

Upon thy fide againft myfelf I ’ll fight, 

And prove thee virtuous, though thou art for (worn. 
With mine own weaknefs being beft acquainted. 
Upon thy part I can fet down a (lory 
Of faults conceal'd, wherein I am attainted ; 

That thou in lofing me (halt win much glory : 

And I by this will be a gainer too ; 

For bending all mv loving thoughts on thee, 

The injuries that to myfelf I do, 

Doing thee vantage, double-vantage me. 

Such is my love, to thee I fo belong, 

That for thy right myfelf will bear all wrong. 
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Say that thoa didft forfake me for fotne fault, 

And I will comment upon that offence : 

Speak of my lamenefs, and 1 ftraight will hilt, 
Againft thy reafons making no defence. 

Thoa canft not, lo\e, difgrace me half fo Ul, 

To fet a form upon defired change, 

As I’D myfelf difgrace , knowing thy w ill, 

I wiD acquaintance ftranglc and look ftrange , 

Be aifent from thy walks , and m my tongue 
Thy fweet beloved name no more Hull du ell. 

Left I, too much profane, fhould do it wrong, 

And haply of our old acquaintance tell 
For thee, agnoft myfelf 1 ’ll sow debate. 

For I mod ne’er love him whom thou doll hate 
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'hen hate me when thou wilt ; if ever, now ; 
low, while the world is bent my deeds to crofs, 
oin with the fpitc of fortune, make me bow, 
tnd do not drop in for an after-lofs : 
th, do not, when my heart hath ’feaped this forrow, 
lome in the rearward of a conquer’d woe ; 
jive not a windy night a rainy morrow, 

To linger out a purpofed overthrow, 
f thou wilt leave me, do not leave me lad, 

Mien other petty griefs have done their fpitc, 

3ut in the onfet come : fo fhall I tafle 
\t firfl the very word of fortune’s might ; 

And other drains of woe, which now feem woe, 
Compared with lofs of thee will not feem fo. 
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So (hall I live, fuppofmg thou art true, 

Like a deceived hufband , fo love’s face 
May ftill feem love to me, though alter'd new ; 

Thy looks with me, thy heart in other place 
For there can live no hatred in thine eye. 
Therefore in that I cannot know thy change 
In many's looks the falfe heart’s hiftory 
Is writ in moods and frowns and wrinkles flrange, 
Dut heaven in thy creation did decree 
That in thy face fweet love fhould ever dwell , 
Whatever thy thoughts or thy heart’s workings be, 
Thy looks fhould nothing thence but fweetnefs tell. 
How like Eve’s apple doth thy beauty grow. 

If thy fweet virtue anfw er not thy fhow ! 
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low fw«t and lovely dofi thou nuke the Cuate 
>Tikh, like a cocker ia the fragrant rofe, 
loth fpot the bea u t}' of thy feeding name I 
I, in what fweets doll thou thy fins rndofe I 
"hat tongue that tells the (lory of thy dap, 
fating laiciviouj comments on thy fport, 
annot difpraife but in a kind of pride , 
riming thy name bleffes an ill report. 

►, what a minfion have thofe vices got 
I’hich for their habitation chofe ont thee, 

Vhere beauty’s veil doth cover every blot 
ind all things turn to fair that eyes can fee 1 

Take heed, dear heart, of this large privilege ; 

The hardeft knife ill*ufed doth lofe his edge. 
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Some fa}% thy fault is youth, fome wantonnefs ; 
Some fay, thy grace is youth and gentle fport ; 
Both grace and faults are loved of more and lefs 
Thou makcft faults graces that to thee refort. 

As on the finger of a throned queen 
The bafeft jewel will he well cftcem’d, 

So arc thofc errors that in thee are feen 
To truths tranflated and for true things deem’d. 
How many lambs might the flern wolf betray, 

If like a lamb he could his looks tranflatc 1 
How many gazers mightfl thou lead away, 

If thou wouldft ufe the flrength of all thy (late 1 
But do not fo ; I love thee in fuel) fort, 

As thou being mine, mine is thy good report. 



SONNETS. 


xcvn 

How Iilce a winter hath my abfenec been 
From thee, the pleafure of the fleeting year I 
What freezings have 1 felt, what dark days fecn I 
What old December’s bar end's every where I 
And yet this time removed « as Summer's rune ; 
The teeming autumn, big with rich incrcafe, 
Bearing the wanton burthen of the prime, 

LUe widow'd wombs after thor lords' deceafc 
Yet this abundant iiTce feem’d to me 
Bat hope of orphir.i and anchor'd fruit , 

For fnmmer and hu pleafures van on thee. 

And, thou away, the very birds are mute : 

Or, if they Frag. *ta with (o dull a cheer 
That leave* look pale, dreading the winter '* on 
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From you have I been abfent in the fpring, 

When proud-pied April, dreffd in all his trim, 

Hath put a fpirit of youth in every thing, 

That heavy Saturn laugh'd and lcap’d with him. 

Yet nor the lays of birds, nor the fweet fmell 
Of different flowers in odour and in hue, 

Could make me any fummer’s ftory tell, 

Or from their proud lap pluck them where they grew: 
Nor did I wonder at the lily’s white, 

Nor praife the deep vermilion in the rofc ; 

They were but fweet, but figures of delight. 

Drawn after you, you pattern of all thofe. 

Yet feem’d it winter dill, and, you away, 

As with your fhadow I with thefc did play. 
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The forward violet thus did 1 chide [fmi 

Sweet thief, whence didft thou deal thy facet 
If not from my love’s breath ? The purple pnd 
Which oa thy foft cheek for complexion dwells 
In my love’s veins thou haft too groffly dyed. 
The hly I condemned for thy hand, 

And bads of marjoram had ftol’n thy hair , 

The rofes fearfully on thorns did ftand. 

One blufhing Ihame, another white defpair , 

A third, nor red nor white, had ftol'n of both, 
And to his robbery had annex’d thy breath . 
But, for his theft, in pride of all his growth 
A vengeful canker eat him up to death 
More flowers I noted, yet I none could fee 
But fw'eet or colour « had ftol’n from thee 
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Where art thou, Mitfe, that thou forget'ft fo long 
To fpcak of that which gives thee all thy might ? 
Spend’ll thou thy fury on fonte worthlefs fong, 
Darkening thy power to lend bale fubjcfls light ? 
Return, forgetful Mufe, and (Iraight redeem 
In gentle numbers time fo idly fpent ; 

Sing to the car that doth thy lays elleem 
And gives thy pen both fkill and argument. 

Rife, redy Mufe, my love’s fwcct face furvey. 

If Time have any wrinkle graven there ; 

If any, be a fatire to decay, 

And make Time's fpoils defpifed every where. 

Give my love fame fader than Time wades life ; 
So thou prevent'd his feythe and crooked knife. 
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0 truant Mufe, what fhill be thy amends 
For thy negleft of troth in beauty dyed ? 

Both troth and beauty on my love depends , 

So doft thou too, and therein dignified 
Make anfwer, Mufe wflt thou not haply fay, 

* Troth needs no colour, with his colour fil'd , 
Beauty no pencil, beauty's truth to lay , 

But beft is bed, if never intermix'd *> 

Becaufe he needs no pride, wilt thou be dumb? 
Excuie not (Hence fo , for 't lies in thee 
To make him much outlive a gilded tomb 
And to be praifed of ages yet to be. 

Then do thy office, Mufe , I teach thee how 
To make him feem long hence as he (hows now. 
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My love is ftrengthen’d, though more weak in fecm- 
I love not lefs, though lefs the fhow appear : [ing ; 
That love is merchandized whofe rich eftceming 
The owner’s tongue doth publifh every where. 

Our love was new, and then but in the fpring, 
When I was wont to greet it with my lays ; 

As Philomel in fummer’s front doth fmg, 

And Hops her pipe in growth of riper days : 

Not that the fummer is lefs plcafant now 

Than when her mournful hymns did hufh the night, 

But that wild mufic burthens every bough, 

And fweets grown common lofe their dear delight. 
Therefore, like her, I fometime hold my tongue, 
Becaufe I would not dull you with my fong. 
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Alact, what poverty my Mute brings forth, 
That having fuch a fcope to {how her pride. 
The argument, all bare, ,s of more worth 
Than when it hath my added ptaife befjde I 
0 , blame me not, tf I no more can wntc I 
tool in yoar glafs, and ihcre appears a f Jce 
That over-goes my blunt intention quite, 

Dulling my hnes and doing me ddgrate. ’ 

Were ,t not iinfui then, Anting lo mend. 

To mar the fubjea that before was vtU? 

For to no other pads my vesfes tend 
Thao of your graces and your gifts 10 teg 
y "»re, much more, than in my, erf, M 
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To me, fair friend, you never can be old. 

For as you were when firft your eye I eyed. 

Such fcems your beauty ftill. Three winters cold 
Have from the forefts (hook three Cummers’ pride. 
Three beauteous fprings to yellow autumn turn’d 
In procefs of the feafons have I feen, 

Three April perfumes in three hot Junes burn’d, 
Since firft I faw you freflt, which yet are green. 
Ah, yet doth beauty, like a dial-hand, 

Steal from his figure, and no pace perceived ; 

So your fweet hue, which methinks ftill doth ftan 
Hath motion, and mine eye may be deceived : 

For fear of which, hear this, thou age unbred 
Ere you were born was beauty’s fummer dead 
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Let not my love be call'd idolatry, 

Nor my beloved as an idol (bow, 

Since all alike my Jongs and praifes be 
To one, of one, ftill iueh, and ever fo 
Kind is my love to-day, to-morrow kind, 

Still conflant in a w ondrous excellence , 

Therefore my serfc, to conftancj confined, 

One thing espreffing, leaves out difference 
* Fair, Lind, and true,’ is all my argument, 

‘Fair, kind, and true,’ varying to otbtT words , 

And in this change is my invention fpenr, 

Three themes in one, which v, ondrous fcope affords 
‘Fair, kind, and true,' have often Jived alone. 
Which three till now never kept feat in one. 
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When in the chronicle of waited time 
I fee deferiptions of the faired wights. 

And beauty making beautiful old rime 
In praife of ladies dead and lovely knights, 

Then, in the blazon of fweet beauty’s beR, 

Of hand, of foot, of lip, of eye, of brow, 

I fee their antique pen would have expreff’d 
Even fuch a beauty as you mader now. 

So all their praifes are but prophecies 

Of this our time, all vou prefiguring ; ^ 

t*'* r 

And, for they look'd but with divining 
They had not (kill enough your worth 

For we, which now behold thefe prefent days. 
Have eyes to wonder, but lack tongues to praife. 
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Not mine own fears, cor the prophet:; fotl 
Of the wide world dreamag ca thmgs to come, 

Caa yet the leafe of tny tree love consol, 

Suppofed as forfeit to a confined docm- 
Tbe mortal mooa hath her ecL-pfe endured. 

And the fad angers mock their own prefage ; 
incertaisties now crown themfelves a Cured, 

And peace proclaims olives of cndlefs age. 

Now with the drops of this moft balmy time 
Mjr love looks frefh, and Death to me fubferibes. 
Since, fpite of him, I ’ll live 13 this poor rime. 

While he infults o’er dull and fpeechlcfs tribes : 

And thou in this (halt find thy monument, 

When tyrants* ciefts and tombs of brafs are spent 
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0, never fay ihat I mas falft of h „ ni 
Tkon e h silence feem'd my damn , aa i, fy 
ds eafy might 1 from mj fetf depart 
to from my foul, which in thy bread doth be 
"rat is my home of love if I have ranged, 
-lire him that travels, I return again , 

'nil to the time, no. wnh rhe time eathanged, 
o ihat myielf brmj water ft, ^ 
lever bebeve, Though in my nature reign’d 
JI frahtiei that befiege all kinds of blood, 
ta it could fo prepotlercufly be Oam’d 
° 'eave ft, nothing all thy ft m g00d 
Por nothing thi* wide univerfe I call 
Save ita, my r „fe,, niIth011aitm 
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0, for tay Be do joa wuh Fonsne chide, 

The guilty godiefs of my harmful deed*. 

That id cot better for ay life provide 
Than public means which public manners breeds. 
Thence tomes it that my came receive* a brand. 
And abnoft thence dj nature is (iibdued 
To what u works in. Lkt the dur's band 
Pity me then and wifli 1 were renew d , 

Wkffil, h'le a willing patient. I wfl] drink 
Potions t?f dfel, 'gnn'l m> (Irong mfeflion , 

»vo fcittemefs that J will bitter think, 

Kor double penance, to correfl corre&cm 
Pity tat then, dear fntnd, and i affure je 
Even that your p.ty is enough to cure me. 
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Since I left you mine eye is in my mind, 

And that which governs me to go about 
Doth part his fun&ion and is partly blind. 

Seems feeing, but effefiually is out , 

For it no form delivers to the heart 

Of bird, of flower, or ftiape, which it doth latch • 

Of his quick objefls hath the mind no pan, 

Nor his owm vifion holds what it doth catch ; 

For if it fee the rudefl or gentleft fight. 

The moil fweet favour or dcformed'ft creature, 
The mountain or the fea, the day or night. 

The crow or dove, it thapes them to your feature 
Incapable of more, replete with you. 

My moil true mind thus maketh mine untrue 
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Thofe lines that I before have writ do he, 

Even thofe that faid I could not love you dearer : 
Yet then my judgement knew no reafoo nhy 
My moll full flame fhould afterwards burn clearer. 
But reckoning Time, whofe nulhon’d accidents 
Creep in ’ttvrxt vows, and change decrees of king! 
Tan facred beauty, blunt the fharp'ft intents. 
Divert ftrong minds to the courfe of altering thing: 
Alas, why, fearing of Time's tyranny. 

Might I not then fay ‘ Now I love you beft,' 

When I was certain o’er incertarnty, 

Crowning the prefent, doubting of the reft ? 

Love is a babe , then might I not fay fo. 

To give full growth to that which ftdi doth grow 
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Let me not LovC is not love 

Admit in, PC dimC “ l n S '. t aUeration finds, 

Which alters v. t rcm ove : 

I- • ' 

O, no 1 it » " n c ' ■ . ncvcr fhaken ; 

■That looks on tempe ^ [taken, 

■' It is the ftartoeveo althoug h his height be 
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Accufe roe thus . that I have (canted all 
Wherein I fliould your great deferts repay. 

Forgot upon your deareft love to call, 

Whereto all bonds do tie me day by day ; 

That I liave frequent been with unknown minds, 
And given to time your own dear-purchafed right; 
That I have hoi (led fail to all the winds 
Which fliould tranfport me farthell from your fight 
Book both my wilfulnefs and errors down, 

And on juft proof furmtfe accumulate , 

Bring me within the level of your frown, 

But (hoot not at me m your waken'd hate ; 

Since roy appeal fays I did (Inve to prove 
The conftancy and virtue of your love- 
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Like as, to make our appetites more keen, 
With eager compounds we our palate urg; 
As, to prevent our maladies unfeen, 

We ficken to fiiun fickncfs when we purg 
Even fo, being full of your ne’er-cloying ) 
To bitter fauces did I frame my feeding ; 
And Pick of welfare found a kind of meet; 
To be difeafed, ere that there was true n 
Thus policy in love, to anticipate 
The ills that were not, grew to faults aff 
And brought to medicine a healthful flat 
Which, rank of goodnefs, would by ill b 
But thence J learn, and find the leffor 
Drugs poifon him that fo fell fick of j 
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That you were once unkind befriends me now, 
ind for that forrow which I then did feel 
feeds mud I under my tranfgrcffion bow, 

Jnlefs my nerves were brafs or hammer’d Reel. 

: or if you were by my unkindnefs fliaken, 

Vs I by yours, you ’vc paff’d a hell of time ; 

Vnd I, a tyrant, have no Ieifure taken 
To weigh how once I fufTer’d in your crime. 

D, that our night of woe might have remember’d 
Ay deeped fcnfc, how hard true forrow hits, 

Vnd foon to you, as you to me, then tender’d 
The humble falve which wounded boforns fits 1 
But that your trefpafs now becomes a fee ; ' 

Mine ranfonts yours, and yours muff ranfom me. 



SONNETS. 


121 


c xxi 

’Tis better to be vile than vile efleemed. 

When not to be receives reproach of being ; 

And the juft pleafure loll, which is fo deemed 
Not by our feeling, but by others’ feeing . 

For why fhould others' falfe adulterate eyes 
Give falutation to ray fportivc blood ? 

Or on my frailties why are frailer fpies, 

Which in their wills count bad what l think good ? 
No, I am that I am, and they that level 
At my abufes reckon up their own : 

I may be flraight, though they themfelves be bevel ; 
By their rank thoughts my deeds mull not be (hown ; 
IJnlefs this general evil they maintain, 

All men arc bad and in their badnefs reign. 
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Thy gift, thy tables, arc within my brain 
Full chara&cr’d with Lifting memory. 

Which (hall above that idle rank remain. 
Beyond all date, even to eternity : 

Or, at the leaft, fo long as brain and heart 
Have faculty by nature to fubfift ; 

Till each to razed oblivion yield his part 
Of thee, thy record never can be miff’d. 

That poor retention could not fo much hold. 
Nor need I tallies thy dear love to f core ; 
Therefore to give them from me was I bold, 
To truft thofc tables that receive thee more : 
To keep an adjunft to remember thee 
Were to import forgctfulnefs in me. . 
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No, Time, thou Quit not boaft that I do change : 
Thy pyramids built op with newer might 
To me 3re nothing novel, nothing ftrange ; 

They arc but dreflings of a former fight. 

Our dates are brief, and therefore we admire 
What thou dofi foift upon us that is old , 

And rather make them born to our defire 
Than think that we before have heard them told 
Thy regiflers and thee I both defy. 

Not wondering at the prefent nor the pad, 

For thy records and what we fee doth he. 

Made more or lefs by thy continual hafte. 

This I do vow, and this fliall ever be, 

I will be true, defpite thy feythe and thee. 
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Were ’t aught to me I bore the canopy, 

With my extern the outv.atd honouring, 

Or laid great bafes tor eternity, 

Which prove more fhort than wane or ruining ? 
Have 1 not leen dwellers on form and favour 
Lofe all, and more, by paying too much rent, 

For compound fweet loregoing fimpli favour. 
Pitiful thrivers, in their gazing fpmt ? 

No, let me be obfequious in thy heart. 

And taxe thou my oblation, poor but free. 

Which is not mut'd u ith feconds, know s nO art 
But mum if render, only me for thee 

Hence, thou fuborn'd informer i a true foul 
When mod impeach’d Hands leaf! in thy control. 
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How oft, when thou, my mufic, mufic 
Upon that blcflcd wooil whofe motion 
With thy fwcct fingers, when thou get 
The wiry concord that mine ear confo 
Do I envy thofc jacks that nimble leap 
To kifs the tender inward of thy hand, 
Whilft my poor lips, which fltould that 
At the wood’s boldncfs by thee blufhir 
To be fo tickled, they would change il 
And (ttuation with thofc dancing chips 
O’er whom thy fingers wall: with gen 
Making dead wood more Well than liv 
Since fancy jacks fo happy are in th 
Give them thy fingers, me thy lips 
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The expenfe of fpirit io a wifle of flume 
Is Juft io aflioa , and till achon, lull 
Is perjured, murderous, bloody, full of blame. 
Savage, extreme, rude, cruel, not to trull , 

Enjoy’d no fooner but defpifed ftraight , 

Pali reafon hunted , and no fooner had, 

Pall reafon hated, as a fwallov'd bait. 

On purpofe laid to make the taker mad . 

Mad in purfuit, and in poffeflion fo , 

Had, having, and in quel to ha\ e, extreme , 

A blifs in proof, and proved, a very woe , 

Before, a joy propofed , behind, a dream. [well 
All this the world well knows ; yet none knows 
To Ihun the heaven that leads men to this helh 



130 


SONNETS. 


cxxx. 

My miflrcfs’ eyes arc nothing like the fun ; 

Coral is far more red than her lips’ red : 

” / how be white, why then her breads arc dun ; 
tairs be wires, black wires grow on her head, 
ave feen rofes damafk’d, red and white, 

: no fuch rofes fee I in her cheeks ; 
d in fame perfumes is there more delight 
an in the breath that from my miflrcfs reeks. 

>vc to hear her fpeak, yet well I know 
at mufic hath a far more pleading found : 
rant I never faw a goddefs go, 
miflrcfs, when fhc walks, treads on the ground 
Vnd yet, by heaven, I think my love as rare 
Vs any flic belied with falfc compare. 
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Thou an as tyrannous, fo as thou art, 

As thofe whofe beauties proudly make them cruel ; 
For well thou know’ll to my dear doting heart 
Thou art the fair eft and mod precious jewel 
Yet, m good faith, fome fay that thee behold, 

Thy face hath not the power to make love groan . 
To fay they err I dare not be fo bold, 

Although I fwear it to myfelf alone. 

And to be fure that is not falfe I fwear, 

A thoufand groans, but thinking on thy face, 

One on another’s neck, do witnefs bear 
Thy black is faireft in my judgement’s place. 

In nothing art thou black fave in thy deeds, 
And thence this A — J — — ' *' — L — >ceeds 
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Thine eyes I love, and they, as pitying me, 
Knowing thy heart torments me with difdain, 
Have put on black and loving mourners be, 
Looking with pretty ruth upon my pain. 

And truly not the morning fun of heaven 
Better becomes the gray checks of the call, 
Nor that full (lar that ufhers in the even 
Doth half that glory to the fober weft, 

As thofe two mourning eyes become thy face 
O, let it then as well befeem thy heart 
To mourn for me, fmcc mourning doth thee £ 
And fuit thy pity like in every part. 

Then will I fwcar beauty hcrfclf is black, 
And all they foul that thy complexion lack. 
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Befhrew that heart that makes my heart to groan 
For that deep wound it gives my friend and me I 
Is ’t not enough to torture me alone. 

But Have to flavery my fweet’ft friend muft be? 
Me from myfelf thy cruel eye hath taken, 

And my next felf thou harder haft engrofled : 

Of him, myfelf, and thee, I am forfaken ; 

A torment thrice threefold thus to be crofted. 
Prifon my heart in thy fteel bofom’s ward, 

But then my friend’s heart let my poor heart hail 
Whoe’er keeps me, let my heart be his guard ; 
Thou canft not then ufe rigour in my gaol : 

And yet thou wilt ; for I, being pent in thee, 
Perforce am dune, and all that is in me. 
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So, now I have confefFd that he is thine, 

And I myfclf am mortgaged to thy will, 

Myfclf I ’ll forfeit, fo that other mine 
Thou wilt redore, to be my comfort dill : 

But thou wilt not, nor he will not be free. 

For thou art covetous and he is kind ; 

He learn’d but furcty-likc to write for me, 
Under that bond that him as fad doth bind. 

The datute of thy beauty thou wilt take, 

Thou ufurer, that put’d forth all to ufe, 

And fue a friend came debtor for my fake ; 

So him I lofc through my unkind abufe. 

Him have I lod ; thou had both him and me 
He pays the whole, and yet am I not free. 
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Whoever hath her wiih, thou haft thy IViU, 
And Will to boot, and Will m overplus ; 

More than enough am I that vex thee dill, 

To thy fweet will making addition thus 
Wilt thou, whofe will is large and fpacibus. 

Not once vouchfafe to hide my will in thine ? 
Shall will in others feem right gracious, 

And in my will no fair acceptance fhinc ? 

The fea, all water, yet receives rain ftill, 

And in abundance addcth to his ftore , 

So thou, being rich in Will, add to thy Will 
One will of mine, to make thy large Will more. 
Let no unkind, no fair befeechers kill , 

Think all but one, and me in that one Will. 
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If thy foul check thee that I come fo near, 

Swear to thy blind foul that 1 was thy Will, 

And will, thy foul knows, is admitted there ; 

Thus far for love, my lovc-fuit, fweet, fulfil. 

Will will fulfil the treafure of thy love. 

Ay, fill it full with wills, and my will one. 

In things of great receipt with cafe we prove 
Among a number one is reckon’d none : 

Then in the number let me pafs untold, 

Though in thy (lore's account I one mud be ; 

For nothing hold ntc, fo it plcafe thee hold 
That nothing me, a fomething fweet to thee: 
Make but my name thy love, and love that dill. 
And then thou lovest me, for my name is Will. 
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When my love fwears that flic is made of truth, 
■ 1 do believe her, though I know flic lies, 

That fhe might think me fome untutor'd youth, 
Unlearned in the world’s falfc fubtletics. 

Thus vainly thinking that (he thinks me young, 
.Although flic knows my days arc pad the bed, 
Simply 1 credit her falfc-fpeaking tongue : 

On both ddes thus is Ample truth fuppred 
But wherefore fays fhe not (lie is unjufi ? 

And wherefore fay not I that I am old ? 

0, love’s bed habit is in feeming trufl, 

And age in love loves not to have years told • 
Therefore I lie with her, and flic with me, 
And in our faults by lies we flatter’d be. 
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O, call not tnc to jufhfy the wrong 
That thy unkmdnefs lays upon my heart , 

Wound me not with thine eje, but with thy tongue; 
Ufc power with power, and flay me not by art 
Tell me thou loveft ellewhere , but in my fight. 
Dear heart, forbear to glance thine eye afide 
What need’ft thou wound with cunning, when thy 
might 

Is more than my o’erprelTd defence can bide? 

Let me excufe thee • ah, my love well knows 
Her pretty looks have been mine enemies, 

And therefore from my face (he turns my foes. 
That they clfewliere might dart their injuries 
Yet do not fo , but fince I am near flaw, 

Kill me outright with looks, and rid ray pain. 
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Be wife as thou art cruel ; do not prefs 
My tongue-tied patience with too much difdain ; 
Left farrow lend me words, and words exprefs 
The manner of my pity-wanting pain. 

If I might teach thee wit, better it were, 

Though not to love, yet, love, to tell me fo ; 

As tefty lick men, when their deaths be near, 

No news but health from their phyftcians know ; 
For, if I fhould defpair, I fhould grow mad. 

And in my madnefs might fpeak ill of thee : 

Now this ill'wrcfting world is grown fo bad, 

Mad flnndcrers by mad cars believed be. 

That I may not be fo, nor thou belied, 

Bear thine eyes ftraight, though thy proud heart 
go wide. 
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In faith, I do not love thee with mine eyes. 

For they in thee a thoufand errors note , 

But 'tis my heart that loves what they defpife, 
Who, in defpite of view, is pleafed to dote , 

Nor are mine ears with thy tongue’s tune delighted; 
Nor tender feeling, to bafe touches prone, 

Nor tafte, nor fmell, defire to be invited 
To any fenfual feaft with thee alone . 

But roy five wits nor my five fenfes can 
Difiuade one foolifh heart from ferving thee, 

Who leaves unfway'd the likcnefs of a man. 

Thy proud heart's flave and vafiai wretch to be 
Only my plague thus far I count my g3in, 

That fhe that makes me fin awards me pain. 
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Be wife as thou art cruel ; do not prefs 
My tongue-tied patience with too much difdain ; 
Left forrow lend me words, and words exprefs 
The manner of my pity-wanting pain. 

If I might teach thee wit, better it were, 

Though not to love, yet, love, to tell me fo ; 

As tefty fick men, when their deaths be near. 

No news but health from their phyficians know ; 
For, if I fhouid dcfpair, I fhould grow mad, 

And in my madnefs might fpeak ill of thee : 

Now tills ill-wrefting world is grown fo bad, 

Mad flandcrcrs by mad ears believed be. 

That I may not be fo, nor thou belied, 

Bear thine eyes ftraight, though thy proud heat 
go wide. 
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In faith, I do not 'ove thee with mine eyes, 

For they in thee a thousand errors note , 

But ’tis my heart that lates what they defpife, 
■Who, in defpite of view, is pleaftd to dote , 

Nor are mine ears with thy tongue's tune delighted , 
Nor tender feeling, to bale touches prone, 

Nor title, aar fmell, defirc to be invited 
To any fenfuzl feaft with thee alone 
But my five wits nor my five fenfes can 
Diffuade one fooldh heart from (ervin'thee, 

Who leaves unfway’d the likenefs c a nun. 

Thy proud heart’s (lave and \* f al wruJv to be 
Only my plague thus far 'count mt gain. 

That (he that makes ne fin au ards me pain. 
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Two loves I have of comfort and dcfpnir, 

Which like two fpirits do fugged me dill . 

The better angel is a man right fair, 

The worfer fpirit a woman colour’d ill. 

To win me foon to hell, my female evil 
Tcmpteth my better angel from my fide, 

And would corrupt my faint to be a devil, 
Wooing his purity with her foul pride. 

And whether that mv angel be turn’d fiend 
Sufpeil 1 may, yet not directly tell ; 

Rut being both from me, both to each friend, 

I gucl's one angei in another’s hell t 

Yet this (hall I ne’er know, but live in doubt, 
Till my bad angel fire my good one out. 
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Thofe lips that Love's own hand did make 
Breathed forth the found that faid * I hate,’ 
To me that languifli’d for her fake : 

But when fhe faw my woeful ftate, 
Straight in her heart did mercy come. 
Chiding that tongue that ever fweet 
Was ufed in giving gentle doom , 

And taught it thus anew to greet ; 

‘I hate’ flie alter’d with an end, 

That follow’d it as gentle day 
Doth follow night, who, like a fiend. 

From heaven to hell is flown away ; 

‘I hate* from hate away fhe threw 
And faved my life, faying— ‘ Not j 
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Poor foul, the centre of my finful earth, 

[PrefT’d by] tliefe rebel powers that thee array. 
Why doft thou pine within and fuffer dearth, 
Painting thy outward walls fo coftly gay? 

Why fo large coll, having fo fliort a leafe, 

Doft thou upon thy fading manfion fpend ? 

Shall worms, inheritors of this excefs, 

Eat up thy charge ? Is this thy body’s end ? 

Then, foul, live thou upon thy fervant’s lofs, 

And let that pine to aggravate thy ftorc ; 

Buy terms divine in felling hours of drofs ; 

Within be fed, without be rich no more : 

So {halt thou feed on Death, that feeds on men, 
And Death once dead, there’s no more dying then. 
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iy love is as a fever, longing ftdl 
or that which longer nurfeth the Afeafe ; 
ceding on that which doth preferve the ill, 

Tie uncertain ficUy appetite to pleafe. 
ly reafon, the pbyticun to my love, 

.Dgry that his prefcnptions are not kept, 
lath left me, and 1 ddperate now appro\ e 
>elire U death, which phyGc did except 
'all cure 1 am, now reafon is part care, 
md frantic-mad with evermore unreft , 

{y thoughts and my difcourfe as madmen's are, 
it random from the truth, vainly eipreCTJ , 

For 1 have fworo thee fair, and thought th 
Who art as blade as hell, as dark 3s night, [brig 
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Canfl thou, 0 cruel l fij I lave thee oat. 

When I again!! rayfelf with thee partake? 

Do I cot think on thee, when 1 forgot 
Am of rayfelf, all tyrant, for thy fake ? 

Who bateth thee that I do call my friend ? 

On whom frown’d thou that 1 do fawn upon ? 
Kay, if thou lour'll on me, do I not fpead 
Revenge upon tnyfdf ninth prefect moan ? 

What merit do I in rayfelf refpefi. 

That is fo proud thy fennce to defpife. 

When all my bed doth worfhip thy defefi. 
Commanded by the motion of thine eyes > 

But, love, hate on, for now I know thy mind, 
Thofe that can fee thou loved, and I am blind- 
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, from what power haft thou this powerful might 
ith infufficicncy my heart to fway ? 
a make me give the lie to my true fight, 
ad fwear that brightnefs doth not grace the day ? 
’hence haft thou this becoming of things ill, 
liat in tiic very refufe of thy deeds 
acre is fuch ftrength and warrantee of (kill, 
aat, in my mind, thy word all beft exceeds? 
ho taught thee how to make me love thee more, 
ae more I hear and fee juft caufc of hate? 

, though 1 love what others do abhor, 
ith others thou fhouldft not abhor my ftate : 

If thy unworthinefs railed love in me. 

More worthy I to be beloved of thee. 
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Love is too young to know what confcience is ; 
Yet who knows not confcience is born of love ? 
Then, gentle cheater, urge not my amifs, 

Left guilty of my faults thy fweet felf prove: 
For, thou betraying me, 1 do betray 
My nobler part to my grofs body’s treafon , 

My foul doth tell my body that he may 
Triumph in love ; flefh flays no farther reafon, 
But nfmg at thy name doth point out thee 
As his triumphant prize. Proud of this pride. 
He is contented thy poor drudge to be, 

To (land in thy affairs, fall by thy fide 
No want of confaence hold it that I call 
Her 'love* for whole dear love 1 nfe and fall 
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In loving thee titou know’ft I am forfworn, 

But thou art twice forfworn, to me love fivcaring; 
In a£l thy bed-vow broke, and new faith torn, 

In vowing new hate after new love bearing. 

But why of two oaths’ breach do I accufc thee, 
When I break twenty } lam perjured moll ; 

For all my vows are oaths but to tnifufe thee. 

And all my honed faith in thee is loft : 

For I have fwom deep oaths of thy deep kindnefs, 
Oaths of thy love, thy truth, thy conftancy ; 

And, to enlighten thee, gave eyes to blindnefs, ' 
Or made them fwcar againft the thing they fee ; 
For I have fworn thee fair ; more perjured I, 
To fwear againft the truth fo foul a lie 1 
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Cupid laid by nis brand and fell afleep : 

A maid of Dian’s this advantage found, 

And hu love-kindling fire did quickly fteep 
In a cold valley-fountain of that ground ; 

Which borrow’d from this holy fire of Love 
A datelefs lively heat, (bll to endure, 

And grew a Teething bath, which yet men prove 
Againft llrange maladies a fovereign cure 
But at tny miftrefs’ eye Love’s brand new-fired. 
The boy for trial needs would touch my breafi , 
I, fick withal, the help of bath defired. 

And thither hied, a fad diftemper’d guetb. 

But found no cure the bath for try heir l=s 
Where Cupid got new fire, my turrets e-ss. 
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I The theme of this and other early fonnets is 
fimilarly treated m Venus & Adonis, 11 162-174:— 
Torches are made to light, jewels to wear , 

Dainties to tajle, frejh beauty for the u/e. 

Herbs for their fmtll, and fappy plants to bear . 
Things growing to themfelves are growth's abufe 
Seeds Spring from feeds and beauty breeieth beauty • 
Thou waft begot , to get it is thy duty 
Upon the earth's mcreafe why fiouldftl thou feed, 
Unlefs the earth with thy mcreafe be fed ? 

By law of nature thou art bound to breed, 


6 . Self-Jubflanlial fuel, fuel of the fubftancc of 
the flame itfelf. 

12. Makeftwafte mmggardmg Compare Romeo 
& Juliet, Aft 1 fc 1,1 223 — 

Ben. Then fbe hath fworn that fie will fiill live chafe > 
Ro\f. She hath, and in that (paring makes huge srafte 
t J, 14 Pity the world, or elfe be a glutton de- 
vouring the world's due, by means of the grave 
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(which will fwallow your beauty — compare Sonnet 
lxxvii. 6, and note), and of yourfelf, who refufe to 
beget ofTfpring. Compare All's Well, Aft i. fc. i, 
Parolles fpeaking, * Virginity . , . confumes itfclf 
to the very paring, and fo dies with feeding his own 
ftomach’. Stcevens propofed ‘be thy grave and thee’, 
i.e. be at once thyfelf and thy grave. 

II. In Sonnet i. the Friend is ‘ contrafted to his own 
bright eyes’; fuch a marriage is fruitlefs, and at 
forty the eyes will be ' deep-funken The 'glutton ’ 
of t. reappears here in the phrafe ‘ all-eating fhame’ ; 
the ‘ makeft waftc ’ of i. reappears in the ‘ thriftlefs 
praife’ of II. If the youth addreffed were now to 
marry, at forty he might have a fo n of his prefent 
age, i.e. about twenty. 

8. Thriftlefs praife, unprofitable praife. 

n. Shall fum my count and make my old excufc, 
fhall complete my account, and ferve as the excufc 
of my oldnefs. Hazlitt reads whole excufc. 

Iff. A proof by example of the truth fet forth in 
n. Here is a parent finding in a child the excufe 
for age and wrinkles. But here that parent is the 
mother. Were the father of Shakfpere’s friend 
living, it would have been natural to mention him ; 
xni. 1 4 ‘ you had a father ’ confirms our impreflion 
that he was dead. 

There are two kinds of mirrors— firfl, that of 
glafs fecondly, a child who reflcfls his parent’s 
beauty. 

5. Unear’d, unploughed. Compare the Dedica- 
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fonnet is that of ufury, which reappears in VI. 

5, 6. 

3. So Meafure for Meafure, Act 1. fc. i, 11 . 36-41. 

Spirits are not finely touch’d 
But to fine ijjucs, nor Nature never lends 
The fmallefi fcruple of her, excellence 
But, like a thrifty goddefs, fhe determines 
Hetfelf the glory of a creditor, 

Both thanks and ufe. 

Compare with this fonnet the arguments put into 
the mouth of Comus by Milton : Comtts, 679-684 
and 720-727. 

4. Free, liberal. 

8. Live, fubfift. With all your ufury you have not 
a livelihood, for, trafficking only with yourfelf, you 
put a cheat upon yourfelf, and win nothing by fuch 
ufury. 

14. 27 / executor, Malone reads ‘thy executor’. 

V. In Sonnets v. vi. youth and age are compared 
to the feafons of the year : in vn. they are compared 
to morning and evening, the feafons of the day. 

1. Hours, a difiyllable, as in The Tempefl, Aft v. 

1. 4. 

2. Gare, objeft gazed at, as in Macbeth, Aft v. 
fc. 8, 1. 24. 

4. • Unfair, deprive of beauty ; not elfewhere 
ufed by Shakfpere, but in Sonnet cxxvii. we find 
‘ Fairing the foul ’. 

9. Summer's diflillalion, perfumes made from 
flowers. Compare Sonnet liv. and A Midfummcr 
Night's Dream, Aft 1. fc. 1, 11 . 76, 77 : — 
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14. Lee/e, lofc. 

VI. This fonnet carries on the thoughts of tv. 
and v. — the diftUhng of perfumes from v., and 
the inter eft paid on money lent from iv. 

j, Vfe, intereft. Compare with this fonnet the 
folidution of Adonis by Venus, 11 767, 768. 

Foul cankering rujl the hidden treafure frets. 

But gold that's put to ufe more gold begets. 

And Merchant of Venice, Aft I. fc. 3, 11 . 70*97. 


Greek word for intereft (tokos, from tiktui, I beget) 
was probably connefted with this delufion ’ 

Lecky : Hijl. of Rationalifm in Europe, chap. VI. 
note. 

1 3. Self-will'i, Debus conjeftures, * felf-kill’d'. 

VII. After imagery drawn from fummer and 
winter, Shakfpere finds new imagery in morning 
and evening. 

3. Each under eye. Compare The Winter's Tale, 
Aft tv. fc 2, 1 40. — ‘I have eyes under my 
fervice’. 

5. Steep-up heavenly Mr. W J Craig fuggefls 
that Shakfpere may have written ‘ fteep up-heavenly ’ 

7, 8. Compare Romeo & Juliet, Aft 1 fc 1, II 
z 23, 126.— 
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Madam, an hour before the wor flipp’d fun 

Peer'd forth the golden window of the eajl. 

10. He rceleth from the day; Compare Rome 
& Juliet , Aft ii. fc. 3, 1 . 3 : — 

Flecked dnrhiefs like a drunkard reels 
From forth day’s path. 

11. 12. Compare Timon of Athens, Aft 1. fc. 2 
1. 150:— 

Men flat their doors againft a felting fun. 

1 3. Thy f elf , etc., paffing beyond your zenith. 

VIII. In the Additional MS. 15,226, Britif 
Mufeum, is a copy, written in James i.’s reign, c 
this Sonnet. 

i.- Thou, whom to hear is mufic, why, et< 
Compare The Merchant of Venice, Aft v, fc. 1, 1 . 6c 
‘ I am never merry when I hear fweet mufic’. 

8. Bear. Staunton propofes flare. 

13, 14. Perhaps an allufion to the proverbial e> 
preffion that one is no number. Compare Sonm 
cxxxvi., ‘Among a number one is reckon’d none 
Since many make but one, one will prove alfo lei 
than itfelf, that is, will prove none. 

IX. The thought of married happinefs in.vn 
— hufband, child, and mother united in joy — fur 
gefts its oppofite, the grief of a weeping widow 
' Thou Angle wilt prove none ’ of vm. 1 4, is carrie 
on in * confum’ft thyfelf in fingle life ’ of IX. 2. 

4. Makelefs, companionlefs. 

12. Ufer. Sewell has uf’rcr. 


KOTES. 


1 6 1 

X. The * murderous flisioe’ of re 14 reappears 
in the * For fhatne’I and ‘murderous hate' of x. 
In nc. Shakfpere denies that lus friend loves any 
one ; he carries on the thought in the opening of 
x. f and tills leads up to his friend’s love of Shak- 
fperc, which is firft mentioned in this fonnet. 

7, 8. Seeking to bring to ruin that houfe (f e. 
family), which it ought to be your chief care to 
repair. Thefe lines confirm the conjefture that 
the father of Shakfpere’s friend was dead See 
Sonnet xnt. 9-14 Compare 3 King Henry vi , 
Aa v. fc. 1, 11 . 83, 84 : — 

I will not ruinate my father's houfe, 

IVho gave his blood to lime the fonts together 

and The Two Gentlemen of Verona, Afl v fc 4, 
11. 9-1 

9. 0 change, etc. O be willing to marry and 
beget children dial I may ccafe to think you a being 
devoid of love 

XI. The firft five lines enlarge on the thought 
(x. 14) of beauty living * if* thine’ , fhowmg how 
the beauty of a child may be called thine 

2. Departeft, leaved ‘ Ere 1 depart lus houfe 
King Lear , Aft in. fc. j, I I. 

4. Converlef, doll alter, or turn auay Compare 

Sonnet xtv, 12 

Jf from thyfelf to ftore thou would/} convert 

7. The times, the generations of men 
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So Daniel: Delia, Sonnet XXX. (on Delia’s eyes):— 

Stars tire they Jure, whofe motions rule defires; 

And calm ami tempejl follow their afpetts. 

6 . Pointing. * Write 'Pointing, i.e. appointing ; 
or at lead fa underfland the word. Tarquin & 
Lucrece, ftanza exxvi. 

“ Whoever plots the Jin , thou [Opportunity] point'Jl 
the Jeafon"’. W. S. Walker. 

8. Oft predicl, frequent prognoilication. Sewell 
(ed. a) rends 'By aught predifi’. 

9. ro. Compare Love's Labour's Lofl , A£t iv. 
fc. 3, 11. 350-353:— 

From women's eyes this doflrinc I derive : 

They f par hie fill the right Promethean fire ; 

They are the boohs, the arts, the academes. 

That fbow, contain, and nourijb all the world. 

10-14. I introduce the inverted commas before 
truth after convert, before Thy and after date. 

10. Read fuch art, gather by reading fuch truths 
of fcience as the following. 

1 2. Store, fee note on xi. 9. 

Convert, rhyming herewith ‘art’; fo in Daniel, 
Delia, Sonnet xi. ‘ convert ’ rhymes with ' heart ’. 

XV. Introduces Verfe as an nntngonid of Time. 
The ftars in xiv. determining weather, plagues, 
dearths, and fortune of princes reappear in xv. 4, 
commenting in fecret influence on the fhows of this 
world. 
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5. Lefs falfe in rolling. Compare Spenfer, 
Faerie Queene, B. in. c. i. s. 41 : — 

Her wanton eyes (ill fignes of womanhed) 

Bid roll too lightly. 

8. In the Quarto, ‘A man in hew all Hr. vs in 
his controwling The italics and capital letter 
fuggeBed to Tyrvvhitt that more is meant here than 
meets the eye, that the Sonnets may have been 
addrefled to fome one named Hews or Hughes, and 
that Mr. W. H. may be Mr. William Hughes. But 
the following words have alfo capital letters and 
are in italics : — Rofe 1. 2 ; Audit rv. 12 ; Statues lv. 
5 ; Intrim lvi. 9 ; Alien lxxviii. 3 ; Satire c. 1 1 ; 
Autumne civ. 5 ; Abifme cxu. 9 ; Alcumie cxiv. 4 ; 
Syren extx. 1 ; Heriticlte cxxrv. 9 ; Informer exxv. 
13 ; Auditc exxvi. 11 ; Quietus exxvi. 12. The 
word ' hue ’ was ufed by' Elizabethan writers not 
only in the fenfe of complexion, but alfo in that of 
fbape, form. In Faerie Queene, B. v. c. ix. ss. 17, 
18, Talus tries to feize Malengin, who tranfforms 
himfelf into a fox, a bufh, a bird, a Bone, and then a 
hedgehog : — 

Then gan it [the hedgehog] run away incontinent 

Being returned to his former hew. 

The meaning of lines 7, 8 in this Sonnet then 
may be ‘ A man in form and appearance, having 
the maftery over all forms in that of his, which 
Beals, etc.’ With the phrafe ‘ controlling hues ’ 
compare Sonnet cvi. 8 : — 

Even fuch a beauty as you maBer now. 
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4. Pcrfpcflive. Pcrfpefiivc meant .1 cunning 
pi&ure, which fecn dirc&ly feemed in confufion 
and fecn obliquely became an intelligible competi- 
tion ; alfo a glafs fo cut as to produce optical 
illufion. See King Richard II., Afl 11. fc. 2, 1 . 18. 
But here does it not Amply mean that a painter’s 
highetl art is to produce the illufion of didance, one 
thing feeming to lie behind another ? you mud look 
through the painter (my eye or myfclf) to fee your 
pifturc, the product of his fldll, which lies within 
him (in my heart). 

The flrange conceits in this fonnet arc paralleled 
in Conflable: Diana (1594); Sonnet 5, (p. 4, ed. 
Hazlitt) : — 

Thine eye, the glajjc where I behold my heart, 

Mine eye, the window through the which thine eye 
May fee my heart, and there thyfelfe efpy 

In bloody colours how thou painted art. 

Compare alfo Watfon’s ‘ The Tcares of Fancie 
( I 593 )> Sonnets 45, 46 (Thomas Watfon, Poems, 
ed. Arber, p. toi) : — 

My Mijlres feeing her faire counterfet 
So fiueetelie framed in my bleeding brejl 

But it fo fajl was fixed to my heart, etc. 

XXV. In this fonnet Shakfpere makes his- firtl 
complaint againft Fortune, againft his low condition. 
He is about to undertake a journey on fome needful 
bufinefs of his own (xxvi. xxvn.), and rejoices to 
think that at lead in one place he has a fixed abode, 
in his friend’s heart (1. 14). 
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Thoughts of the cruelty of Fortune reappear mi 
become predominant in 3 aux>xxst. 

6 . TJit marigold: Compare ConflaHe: D:ena; 
Sonnet 9 

The mrigcU abroad his leave 1 ictbjpresS 
Becaufe the fun's and her power are the feme, 
and tuerree, l. $97 

There are three plants which dura to he the old 
Marigold: 1. The mirth mangold, tins does no: 
open and eiofe Us flowers with the fun. s. The 
com marigold ; there is no proof that this was called 
marigold in ShaUpere’s day 3. The garden mari- 
gold or Ruddes (calendula offianais) , it rams Us 


forefathers. (Condenfed from ‘ Mangold b E&- 
cotnbe's' Plant Loreand Garden Craft of Shakefptye') 

9 Famoufed for fight The Quarto ret is fy 
worth. The emendation is due to Theobcli, who 
‘l&ewife propofed if worth was retame/ to real 
ra\tl forth — Malone Opel! fuggeteJ/cr right. 

XXVI. In xsv. ShaUpere is b djJavonr ri 
his fiats, and unwillingly— as 1 foppefe— a hoar to 
undertake fome needful journey He cow fends 
this written embaffage to his fneui (perhaps n « 
the Emoy to the preceding group cf tenets), and 
dares to anticipate a tune when the ‘far tbit guides 
his moving’, now unfavourable, cay p-fet 00 him 
gneioufly with Cur afpe& (L 10) 
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Drake writes ( Slmhfpeare and His Times, vol. it. 
p. 63) : — ‘Perhaps one of the moll {hiking proofs 
of this pofition [that the Sonnets are addreffed to 
the Earl of Southampton] is the hitherto unnoticed 
faft that the language of the Dedication to the Rape 0/ 
Lucrece, and that of part of the hvcnty-Jixtb fonnet are 
almoft precifely the fame. The Dedication runs 
thus:— The love I dedicate to your Lordfhip is 
without end. . . . The warrant 1 have of your honour- 
able difpofition, not the worth of my untutored lines, 
makes it allured of acceptance. What I have is 
yours, what I have to do is yours ; being part of all 
I have devoted yours. Were my worth greater, 
my duty would fhow greater ’. C. [Capell] had 
previously noted the parallel. 

I, 2. Compare Macbeth, Aft nt. fc. x, 11 . 15-18, . 


‘Duties . , . knit'. 

8. Bejtow it, lodge it. As in The Tempcjl, Aft 
v. 1. 299 

Hence', 'and bejtow your luggage where you found it. 

Shakfpere fays — I hope fome happy idea of yours 
will convey, my duty, naked as it is, into your foul’s 
thought. 

12. Thy fweet refpeft, regard. The Quarto reads 
their for thy, an error which occurs feveral times. 

XXVII. Written on a journey, which removes 
Shakfpere farther and farther from his friend. 

3. Modern edd. put a comma after ‘head’. But 
is not the conftruftion ‘ a journey in my head begins 
to work my mind’? 
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docs not weaken my forrows, for my night-tliouglits 
come to make my forrows as ftrong as before, nay 
flronger. C. [Capell] fuggeded to Malone ‘ draw 
my forrows drongcr . . . length feem longer’. 

XXIX. Thefc are the night-thoughts referred to 
in the lad line of xxvm. ; hence a fpecial appro- 
priatenefs in the image of the lark rifing at break of 
day. 

8. With what I mofl enjoy contented leajl. The 
preceding line makes it not improbable that Shak- 
fperc is here fpeaking of his own poems. 

12. Sings hymns at heaven's gate. Compare 
Cymhcliue, Aft it. fc. 3, 11 . 21, 22 : — 

Hark, hark l the lark at heaven’s gate fings, 

And Pbccbus ’gins arife. 

Lyly : Campnfpc, Aft v. fc. 1 : — 

How at heaven's gates fie [the lark] claps her wings, 
The monte not waking till fiec fings. 

XXX. Sonnet xxix. was occupied with thoughts 
of prefent wants and troubles ; xxx. tells of thoughts 
of pad griefs and Ioffes. 

i f 2. Compare Othello, Aft in. fc. 3,11. 138-141, 
* apprehendons ... in feffion fit’. 

6. Datelcfs, endlefs, as in Sonnet cliii., ‘ a date- 
lcfs, lively heat, dill to endure'. 

8. Moan the expenfe. Schmidt explains expenfc 
as lofs, but does not ‘moan the expenfe' mean pay 
my account of moans for ? The words are explained 
by what follows : — 
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4. Lover, commonly ufed by Elizabethan writers 
generally for one who loves another, without refer- 
ence to the fpecial paflion of love between man and 
woman. In Coriolams, AS v. fc. 2, 1 . 13, 
Menenius fays : — 

I tell thee, fellow, 

Thy general is my lover. 

‘Ben Jonfon concludes one of his letters to Dr. 
Donne, by telling him that he is his “ ever true 
lover"; and Drayton, in a letter to Mr. Drummond 
of Hawthornden, informs him that Mr. Jofcph Davies 
is in love with him’.— Malone. 

5. 6. May we infer from thefe lines (and 10) 
that Shakfpcre had a fenfe of the wonderful progrefs 
of poetry in the time of Elizabeth? 

7. Referve, preferve; fo Pericles, AS iv. fc. 1, 
1 . 40, ‘ Referve that excellent complexion’. 

XXXIII. A new group feems to begin with this 
fonnet. It introduces the wrongs done to Shakfpere 
by his friend. 

4. Compare King John, AS in. fc. 1, 11 . 77-80: — 
The glorious fun 

Stays in his courfc and plays the dlchcmifi, etc. 

6 . Rack, a mafs of vapoury clouds. 

‘ The winds in the upper region, which move the 
clouds above (which we call the rack),’ Bacon, Sylva 
Sylvarum, § 115, p. 32, ed. 1658 (quoted by 
Dyce, Gloffary under rack). Compare with 5, 6 , 
1 King Henry iv., AS 1. fc. 2, 11 . 221-227 
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See alfo Sonnet cxxxm. nddrcffed to his lady, in 
which Shakfpcre fpeaks of himfelf as ‘ eroded' by 
her robbery of his friend’s heart ; and Sonnet cxxxiv. 
1 , 13, ‘Him have I lojl'. 

XXXV. The * tears ’ of xxxiv. fugged the open- 
ing. Moved to pity, Shakfpcre will find guilt in 
himfelf rather than in his friend. 

5, 6. And even 7 , etc., and even I am faulty in 
this, that I find precedents for your mifdced by 
comparifons with rofes, fountains, fun, and moon. 

7. Salving thy amifs, Shakfpere’s friend offers a 
falve, xxxrv. ; fee alfo cxx. 1 2 ; here Shakfpcre in 
his turn tries to ‘ falve ’ his friend’s wrong-doing. 
Capell propofes ‘ corrupt in falving’. 

8. The word thy in this line is twice printed their 
in the Quarto. Stcevens explains the line thus : — 
* Making the excufe more than proportioned to the 
offence ’. Stanton propofes ‘ more than thy fins 
bear', i.c. I bear more fins than thine. 

9. In Jcnfe, Malone propofed incenje. Senfe here 
means reafon, judgment, diferetion. If we receive 
the prefent text, ‘ thy adverfe party ’ (1. 1 0) mud 
mean Shakfpere. But may we read : — 

For to thy fcnfual fault I bring in fenfc, [i.e. 
judgment, reafon] 

Thy adverfe party, as thy advocate. 

Senfe— againd which he has offended— brought in 
as his advocate ? 

14. Sweet thief, etc., compare Sonnet XL. : — 

I do forgive iliy robbery, gentle thief. 
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XXXVI. According to the announcement nude 
in jjxv , Shakfpere proceeds to make himfelf out 
the guilty party. * , 

I, ;r< two muji be twain. So Troilus & Crefida, 
A8 in. fc. I, I I to, ‘ She ’ll none of him , they two 
are twain*. 

j. RefpeS, regard, as in Conolanut, Aft m. fc. J, 
1. It2. 

6 . Separable ffite. * A cruel fate, that fpitefutty 
fiparates us from each other. Separable for fefa- 
rah«/’.--MuoKE. 

9. Evermore, ‘Perhaps ever more W S. 
Walker. 

10. Afy bewailed guilt Explained by Spalding 
and others as * the blots that remain with Shakfpere 
on account of his profeffion ' as an a8or But per- 
haps the piflagc means * I may not claim you as a 
friend, left ray relation to the dark woman— now a 
matter of grief— fhould convift you of faithleflbefs in 
friendfhip*. 

12. That honour, i.e the honour which you give 
me. 

1 J, 14. Thefe lines are repeated in Sonnet xcvi. 


XXXVII. Continues the thought of xxxvi 13,14. 
}. /, made lame Compare Sonnet lxxxix. 

Speak of my lamenefs and I ftraighl mil halt. 

Shakfpere ufes * to lame * in the fenfe of * difable \ 
here the worth and truth of his fnend ate (« over 
againft the lamenefs of Shakfpere ; the lamenefs then 
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is metaphorical; a difability to join in the joyous 
movement of life, as his friend docs. In King 
Lear, A€t rv. fc. 6 , 1 . 225, the Quartos read ‘A 
mod poor man made lame by fortune’s blows’. 
Capell and others conje&ured that Shakfpere w 
literally lame. 

Would I had met my dcareft foe in heaven. 

7. Entitled in thy parts do crowned fit. T 
Quarto reads ‘their parts’; but the mifprint th 
for thy happens feveral times. Schmidt accepts t 
Quarto text and explains, ‘ i.c. or more cxcellenci 
having a juft claim to the firft place as their dt 
Blundering M. Edd. e. in thy parts'. ‘Entitled meat 
I think, ennobled ’. —Malone. 1 Perhaps ’. — D yi 
Perhaps it means ‘ having a title in, having a cla 
upon’, as in Lucrcce, 57 : — 

But beauty in that white [the palenefs of Lucrci 
intituled, 

From Venus’ doves doth challenge that fair field. 

XXXVIII. The fame thought as that of the ti 
preceding fonnets : Shakfpere will look on, delif 
in his friend, and fing his praife. In xxxvn. i 
Shakfpere is ‘ten times happy 'in his friend’s hap 
nefs and glory; thus he receives ten times t 
infpiration of other poets from his friend who is ‘ t 
tenth Mufe, ten times more in worth ’ than the < 
nine Mufes. 

XXXIX. In xxxvnr. Shakfpere declares that 
will fing his friend’s praifes, but in xxxvn. he h 
fpoken of his friend as the better part of him ft 
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He cow aflrs how he can with modefty fing the 
worth of his own better part Thereupon he 
returns to the thought of xxxvi. ‘we two muft 
be twain’, and now, not only are the two lives to 
be divided, but * our dear love ’ — undivided in xxxvi. 
—muft ‘ lofe name of fingle one 
12. Doth. The Quarto has ‘ doft’. 
ij, 14. Abfcnce teaches how to make of the 
abfent beloved two perfons, one, abfent in reality, 
the other, prefent to imagination. 

XL. In xxxix. Shakfpere dcfires that his Jove and 
his friend's may be feparatcd, in order that he may 
give bis friend what othcrwife he muft gh e alfo to 
himfelf. Now, feparated, he gives his beloved all 
his loves, yet koows that, before the gift, all his 
was his friend's by right ‘Our love loilng name 
of fingle one’ (xxxix. 6 ) fugg efts the manifold loves, 
mine and thine. 

j. Then if for love of me thou received her 
whom I love. 

6 . For, becaufe . I cannot blame thee for ufmg 
my love, i e. her whom I love 

7, 8. The Quarto has « this felfe* for thyfelf 
Yet you are to blame if you deceive yourfelf by an 
Unlawful union while you refufe loyal wedlock. 

it. And y tt love knows it Printed by many 
editors, 'And yet, love knows, it ’. 

XL 1 . The thought of XL 1 5, ‘Lafcivious grace, 
in whom all fi] well fhows ’ is carried out in this 
fonnet. 
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i. Pretty wrongs. Bell and Palgrave read petty. 

5, 6 . Compare i King Henry vi., Aft V. fc. 5, 
11. 77, 78 

She’s ‘beautiful and therefore to be woo'd ; 

She is a woman, therefore to be won. 

8. Till fbc have prevail’d. The Quarto has ' till 
he which may be right. 

9. Thou mightfl my feat forbear. Malone reads 
‘Thou might’ft, my fweet, forbear’; but ‘feat’ is 
right, and the meaning is explained by Othello, 
Aft 11. fc. 1, 1 . 304, (Iago jealous of Othello) 

I do fufpett the lufly Moor 
Hath leap'd into my feat. 

Dr. Ingleby adds, as a parallel, Lucrece, 412, 41 3. 

XL 1 I. In XLI. 13, 14, Shakfpcre declares that he 
lofes both friend and miftrefs ; lie now goes on to 
fay that the Iofs of his friend is the greater of the two. 

10, 12. The ‘lofs ’ and ‘ crofs ’ of thefe lines are 
fpoken of in xxxiv. 

it. Both twain. This is found alfo in Love's 
Labour’s Loft, Aft v. fc. 2, 1 . 459. 

XLIII. Does this begin a new group of Sonnets? 

1. JVinh, to clofc the eyes, not neceffarily for a 
moment, but as in fleep. Compare Cymbelinc, 
Aft 11. fc. 3, 11 . 25, 26 : — 

And winking Mary-buds begin 
To ope their golden eyes. 

2. Unrefpefled, unregarded. 

4. And darkly, etc. And illumined, although 
clofed, are clearly direfted in the darknefs. 
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j, Whoje fiadoso fbadows, etc. Whofe image 
males bright the (hades of night. 

6 . Shadow's form, the form which calls thy 
fhadow. 

ti. Thy. The Quarto has their. 
t j, 14. All days are nights to fee , etc. Malone 
proposed ‘nights to me’ Steevens defending the 
Quarto teit ciplains it ' All dap are gloomy to be - 
hold, i*. look like nights’. Mr Lettfom propofed: — 

All days are nights to me till thee I fee, [thee. 
And nights bright days when dreams do fbow me 

•To fee till I fee thee’, is probably right in this 
fonnet, which has a more than common fancy for 
doubling a word tn the fame line, as in lines 4, 5, 4 . 

XLIV. In xun. he obtains fight of his friend in 
dreams ; xliv. esprefTes the loogtng of the waiting 
hours to come into his friend’s prefence by Come 
preternatural means 

_ 4. JVhere thou doji flay I would be brought 
where (i e. to where) thou doil (lay 

9. Thought kills me Perhaps ‘thought’ here 
means melancholy contemplation, as tn Julius Cefar 
Aft it fc. 1 , 1 . 1 87, ‘Take thought and die for Cxfar’ 
to. So much of earth and scaler wrought So 
large a proportion of earth and water having 
entered into my compofition Twelfth flight. Aft 
Jt fc. j, I. to, ‘Does not our life confift of the 
four elements ? ’ Antony etr Cleopatra, AS V. fc. 2, 
1 . 291; King Henry V., Act ill. fc 7, 1 . 22, 
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'He is pure air and fire; and the dull elet 
of earth and -water never appear in him, but 
in patient ftillnefs, etc.’ 

XLV. Sonnet xliv. tells of the duller elctnei 
earth and water; this fonnet, of the clemer 
air and fire. 

9. Rceured, refiored to wholcnefs and foum 
Venus & Adonis, 1 . 465. 

1 2. Thy fair health. The Quarto has the 
thy. 

XLVI. As XLIV. and xlv. arc a pair of 
panion fonnets, fo are xlvi. and xlvii. The t 
of the firft pair is the oppofition of the four clci 
in the perfon of the poet ; the theme of the f 
is the oppofition of the heart and the eye, i 
love and the fenfes. 

5 . Thy pi ft tire's fight. The Quarto has 
fo alfo in lines 8, 1 3, 14. 

to. A queft of thoughts, an inqueil or jury. 

12. Moiety, portion. 

XLVII. Companion fonnet to the laft. 

3. Famifbed for a look. Compare Sonnet 
to. So Comedy of Errors, Aft 11. fc. 1, 1 , 88 

imifl I at home farve for a merry look. 

10. Art prefent. The Quarto has are. 

11. 12. Not. Quarto nor. The fame th 
which appears in xlv. 
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XLIX. Continues the fad drain with which xlviii. 
clofcs. 

3. Cnjl bis utmojl film, ciofed his account and 
cad up the furh total. 

4. Advifed rcfpdls, deliberate, well-confidcrcd 
reafons. So King John, Aft iv. fc. 2, 1 . 214. . 

8. Reafons, i.c. for its converfion from the thing 

s. 

Enfconce, ‘ proteft or cover as with a fconce 
rt’. — D yce. 

1. Defer!. Quarto defart, rhyming with part. 

This fonnet and the next are a pair, as xliv. 
are, and xlvi. xlvii. The journey 1 . 1 is 
fpoken of in xlviii. 1. 1 . 

Dully. The Quarto has duly, but compare 
, ‘ my dull bearer ’, and 1. 1 1, ‘ no dull flelh’. 

'. Companion to l. 

Swift extremity, the extreme of fwiftnefs. So 
<elh, Aft 1. fc. 4, 1 . 17 : — 

Swifted wing of recompcnce is dow. 

Mounted on the wind. So 2 King Henry iv. 
ftion, 1 . 4, ‘ Making the wind my pof~horfe ’. 
pare Cymbeline, Aft 111. fc. 4, 1 . 38 ; Macbeth, 
. fc. 7, 11. 21-23. 

). Perfed'JI. The Quarto has pcrfdls. 

t. Malone and other editors print: — 

Shall neigh (no dull flejh) in, etc. 

)eftre fhall neigh, being no dull defh, etc. But 
it not mean, Defire, which is all love, fhall neigh, 
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4. You, although but one perfon, can give off all 
manner of lhadowy images. Shakfpere then, to 
illuftrate this, choofes the moft beautiful of men, 
Adonis, and the moft beautiful of women, Helen ; 
both are but fhadows or counterfeits (i.e. piSures, 
as in Sonnet xvi.) of the * mafter-miftrefs ’ of his 
paffion. 

8. Tires, head-drcffes, or, generally, attire. 

9. Foifon, abundance. As in The Tempejl, Aft 
v. fc. 1, 1 . no. Compare Antony & Cleopatra, 
tft v. fc. 2, 1. 86 

For his bounty 

There was no winter in 'i ; an autumn 'twas 
That grew the more by reaping. 

1 2. BleJfcA. The fancy Shakfpere has taken for this 
vord in til. 1, n, 13, runs on into this fonnet. 

LIV. Continues the thought of liii. There Shak- 
pere declared that over and above external beauty, 
nore real than that of Helen and Adonis, his friend 
vas pre-eminent for his conftancy, his truth. Kow 
te proceeds to ihow how this truth enhances the 
)eauty. 

5. Canker-blooms, bloffoms of the dog-rofe. 
■inch Ado about Nothing, Aft 1. fc. 3, 1 . 28, ‘I 
lad rather be a canker in a hedge than a rofe in his 
;race’. 

8. Dijclofcs, opens, as in Hamlet, Aft 1. fc. 3, 
.40: — 

The canker galls the infants of the fpring 
Too oft before their buttons be difclofed. 
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9. For their virtue, bccaufe their virtue. For as 
In Othello, Aft m. fc. J, L 26}, ‘Haply, for I am 
black’. 

10. Unref petted, unregarded. 

IT, 12. See the quotation from A MtJfuminer 
Night’s Dream, in note on Sonnet v. 9. 

14. IVhen that, beauty, the general fubjeft of the 
fonnet; or youth, taken from Tweet and lovely 
youth ' of t. t }. 

Fade, fade, as in PaJJionate Pilgrim, x. 1 . 
Byverfe. So the Quarto. Malone reads ‘my verfe'. 

LV. A continuation of liv. This looks like an 
Envoy, but lvi. is ftill a fonnet of abfence See on 
this fonnet, Introduction, p xlni. 

t. Monuments. The Quarto has monument. 
j. Thefe contents, what ts contained in this 
rhyme. 

1 4. Till the judgement that yourfelf anfe, till the de 
crce of the judgment-day that you anfe from the dead. 

LVI. This, like the fonnets immediately preceding, 
is written in abfence (hues 9, to) The Move’ 
Shakfpere addreffes, 1 Sweet love, renew thy force’, 
is the love in lus own bread. Is the fight of his 
friend, of which he fpeaks, only the imaginative 
feeing of love ; fuch fancied fight as two betrothed 
perfons may have although fevered by the ocean ? 

6. IFini. See note on urn. 1 Here, to deep 
as after a full meal. 

8. Dullntfs. Taken in cotmeftion with * wink* 
meaning fleep, dullne/s feems to mean drowfinefs, as 
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when Profpero fays of Miranda’s (lumber (7 
Tempcjl, Ad I. fc. 2, 1 . 185) ‘ ’Tis a good dulnef 

13. Or. The Quarto has As. Mr. Palgra 
reads Elfc. 

LVII. The abfence fpokcn of in this fonnet fee 
to be voluntary abfence on the part of Shakfper 
friend. 

5. World-without-end hour, the tedious ho 
that feems as if it would never end. So Lot 
Labour's Lojl, Ad v. fc. 2, 1 . 799, ‘a wor 
without-end bargain’. 

1 3 . Will. The Quarto has Will (capital * V 
but not italics). If a play on words is intended 
mull be * Love in your Will (t.e. your Will Sh 
fpcre) can think no evil of you, do what you pleal 
and alfo ‘ Love can difcover no evil in your will 

LVIII. A clofe continuation of lvii. ; grow 
diftruft in his friend, with a determination to ri 
fuch a feeling. Hence the attempt to difqua 
himfelf for judging his friend’s condud, by tak 
the place of a valfal, a fervant, a (lave, in relatioi 
a fovereign. 

6. The imprifon'd abfence of your liberty, 
reparation from you, which is proper to your ( 
of freedom, but which to me is imprifonment. 
the want of fuch liberty as you pofiefs, which 
prifoner, fuffer. 

8. Tame to fufferance, bearing tamely even c 
diftrefs ; or, tame even to the point of entire : 
million. 
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1 1. To what you will. Malone reads ‘ time ; Do 
what you wiB% 

LK- Is this connefled with the preceding fonnet? 
or a new’ flariing-pomt? Immortality conferred by 
verfe, LIV.-LV., is again taken up in Sonnet LX. con- 
nefled with Ltx„ and jealoufy, lvii. in txi. 

8. Since mind, etc., 'Since thought was firit 
espreffed in writing’. — Schmidt. 

11. metier , etc. ‘Whether’ is often mono- 
fyliabic in Elizabethan verfe. In this line the 
Quarto prints the fecond ‘w'hether’ where ; fo in 
Venus & Adonis, 1 . J04, ‘And where he run or 
fly they know not whether'. The Cambridge 
editors read ‘ Whether we are mended, or whether 
better they '. Dyce reads • Whether we’re mended 
or whtr better they’. 

12. Or whether, etc., t.e whether the ages, re- 
volving on therofelves, return to the fame things. 

IX. The thought of revolution, the revolving 
ages, LIX. 12, fets the poet thinking of changes 
wrought by rime. 

j. The main of sight; The entrance of a child - 
into the world at birth is an entrance into the main 
or ocean of light ; the image is (uggefted by 1. 1, 
where our minutes are compared to waves 

9- Flourifi fet on youth, external decoration of 
jouth. So in Na/h’s Summer's Loft Will & Tejta - 
merit (Haz lilt's DodJIey, vol. vui. p. 7}), ‘ Folly 
Eciimus Jets a jlourifb on' 

10. Compare Sonnet 0. 1, 2. 

1 j. Times sn hope, future rimes. 
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LXI. The jealous feeling of Lvn. reappears in 
this fonnet. 

7. Idle hours. So in the dedication of Venus & 
Adonis, ‘ I . . . vowe to take advantage of all idle 
hours, till I have honoured you with fome graver 
labour 

1 1 . Defeat, defiroy. Othello, Aft rv. fc. 2, 1 . 1 60, 
‘ His unkindnefs may defeat my life ’. 

LXII. Perhaps the thought of jealoufy in LXI. 
fuggefts this. ‘How felf-loving to fuppofe my 
friend could be jealous of fuch an one as I — beated 
and chopp’d with tann’d antiquity! My apology 
for fuppofing that others could make love to me is 
that my friend’s beauty is mine by right of friendlhip.’ 

7. And for myfelf, etc. Sidney Walker conjec- 
tures ‘fo define’; Lettfom ' And fo myfelf \ Does 
‘for myfelf’ mean ‘for my own fatiffaction ’? 

8. As I, [define] in fuch a way that I. 

10. Beated and chopp’d. ‘Beated -was perhaps a 
mifprint for 'hated. 'Bated is properly overthrown; 
laid loui; abated; from abattre, Fr. . . . Beated, 
however, the regular participle from the verb to 
beat, may be right. ... In King Henry V. we find 
cafled, and in Macbeth, thrujled ’. — Malone. 

Steevens conjeftured blajlcd ; Collier, beaten. 
Compare The Merchant of Venice, Act in. fc. 3, 
1 . 32,“ Thefe griefs and Ioffes have fo bated me 

Chopp'd. Dyce reads chapp’d. 

13. 'Tis thee, myfelf, etc. ’Tis thee my alter ego, 
my fecond felf, that I praife as if myfelf. 

LXIII. Obvioufly in clofe continuation of lxii. 
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4. AtUon. Is this word ufed here in a It 
fenfe? fuggefted perhaps by ‘hold a plea’ of I. 3 

6 . Wreckful fiege. See Sonnet lxiii. 9, and n 

10. Time's cheft. Theobald propofed ‘Tin 
quejl '. Malone {hows that the image of a jewe 
its cheft or cafket is a favourite one with Shakfp 
See Sonnet XLVHI., King Richard 11., Aft 1. fc 
1 . 180; King John, Act v. fc. i, 1 . 40. 

12. Of beauty. The Q.uarto has or, a man 
error. 

LXVI. From the thought of his friend’s d 
Shakfpere turns to think of his own, and of the 
of life from which death would deliver him. 

I. All thefe. The evils enumerated in 
following lines. 

4. Unhappily , evilly. See in Schmidt’s Sh 
fpeare-Lexicon the words, unliappied, tmhap ; 
unhappinefs, and unhappy. 

9. Art made tongue-tied by authority, ar 
commonly ufed by Shakfpere for letters, learn 
fcience. Can this line refer to the cenforfhi] 
the flage ? 

II. Simplicity, i.e. in the fenfe of folly'. 

LX VII. In clofe connexion with lxvi. 1 
fhould my friend continue to live in this evil wo 

4. Lace, embellilh, as in Macbeth, Aft 11. fc 

1. 1 18. 

6 . Dead feeing. Why fhould painting deal 
lifclefs appearance of beauty from his living 1 
Capell and Farmer conjefture feeming. 
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ward; Malone read Thine, but thy is fometimcs 
found before a vowel, and the miftalte ‘ their 1 for 
‘ thy ’ is of frequent occurrence in the Quarto. 

14. The foil is this. The Quarto has foiye. 
Malone and Dyce read folve. Caldecott conjectures 
foil. The Cambridge editors write : ' As the verb 
“ to foil” is not uncommon in Old Englifh, meaning 
“to folve”, as for example: “This queftion could 
not one of them all foile” ( Vial's Erafmtis, Luke, 
fol. 154 b), fo the fubftantive “ foil ” may be ufed in 
the fenfe of “folution”. The play upon words 
thus fuggefted is in the author’s manner 

LXX. Continues the fubjeft of the laft Sonnet, 
and defends his friend from the fufpicion and Hander 
of the time. 

3. Sufpcft, fufpicion, as in 1 . 13, and Venus & 
Adonis, 1 . 1 010. 

6. Thy worth. The Quarto has their. 

Being woo’d of time. ‘ Time is ufed by our early 
writers as equivalent to the modern expreflion, 
the times’. — Hunter, New Illtif rations of Shahc- 
fpcare,vo\. ii. p. 240. Hunter quotes King Richard ill,, 
Aft rv. fc. 4, 1 . 106, where, however, the propofed 
meaning feems doubtful. Steevcns quotes from 
Ben Jonfon, Every Man out of His Humour, Prologue, 
‘ Oh, how I hate the monilroufnefs of time,' i.c. 
the times. ' Being woo’d of time ’ feems, then, to 
mean being folicited or tempted by the prefent times. 
Malone conjeftured and withdrew ‘ being void of 
crime’. C. [probably Capell] fuggefted ‘ being wood 

of time.’ i.e.. flnndpr hpirur Qtmftr 7 fit* /" r/rti ( //• T'loliisc 
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3. Bare ruin’d choirs. The Quarto has ‘ rn’vid 
quiers’. The edition of 1 640 made the correftion. 
Capell propofed ‘Barren’d of quires’. Malone 
compares with this paflage Cymbeline, Aft III. fc. 3, 
11. 60-64:- 

Thcn was las a tree 

iVhofe boughs did bend with fruit : but in one night, 
A form or robbery, call it what you will, 

Shook down my mellow hangings, nay, my . leaves, 

And left me bare to weather ; 

and Timon of Athens, Aft tv. fc. 3, 11 . 263-266. 

7. So in The Two Gentlemen of Verona, Aft 1. 
fc. 3, 1. 87 : — 

And by and by a cloud takes all away, 

12. Confumed, etc. Wafting away on the dead 
allies which once nourifhed it with living flame. 

LXXIV. In immediate continuation of LXXin. 

I, 2. The Quarto has no flop after contented. 
That fell arrejl. So Hamlet, Aft v. fc. 2, 11 . 347, 

348:— 

Had I but time — as this fell fergeant, death. 

Is Jlricl in his arreft. 

II. The coward conqucjl, etc. Does Shakfpere 
merely fpeak of the liability of the body to untimely 
or violent mifchance? Or does he meditate fuicide? 
Or think of Marlowe's death, and anticipate fucli a 
fate as poflibly his own? Or has he, like Marlowe., 
been wounded ? Or does he refer to difieftion of dead 



sores. sot 

bodies? Of is it ‘ Confounding ape 1 * cruel Vnifo ' o( 
txm. 1. 10? 

1 ), J4. The uvrlb, elf. The worth of that (mV 
body) is that which it contains (my fphit), and that 
(my fpirit) is this (my poems). 

LXXV. The Jail Sonnet, hxxtv., (eem to mi' Mr 
an Envoy, and perhaps a new jnamifcrlpt Imnl, of 
Sonnets begins with txxv.-ixxvii, 

j, And for Ibt peace of y on, the peace, content, to 
be found in you ; antitiicfn to flrlft, 

6. Doubting tb* filching ogi, tie. l’crhapi Ml It 
the firfl aliufjon to the poet, SliaVfpcrc'* rival In 
his friend's favour. 

8. Seller' d. II. Ifaac propofet heller 

10. Clean flawed for a look Sec Sonnet XI V||, 
j, and note. 

XI, ii. Poflefling no delight five what Is had from 
you, purluing none five what muft be fakirs from 
you, 

14, ‘That is, either feeding on various d'Oirt, or 
having nothing on my board, — all htlng a'M<iy — 
Mxtovr. 

LKXVI. Is this an apology for Lhi’efy'fc'i o*n 
Sonnets — of which his friend begins to weary — in 
coniraft with the verfes cA the rival fpw*« (A 
in t-xxviii.-t.xxx ? 

6 . Kr/fl Invention m a not/1 Veep «•* i/br.l- 
tion, or poetic Creation, in a dref t •why.", rs '>/*r>*f 
and Icowm. 

7. 7,n. The QparVs hit ftl. 

t. ll'hrre, Cape!t prepofed t-henrt 
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LXXVII. ‘ Probably fays Steevens, ‘ this fonnet 
was defigned to accompany a prefent of a book 
ronfifting of blank paper ‘ Tills conjecture’, fays 
Malone, ‘appears to me extremely probable’. If 
1 might hazard a conjecture, it would be that Shak- 
Tpere, who had perhaps begun a new manufcript- 
Dook with Sonnet lxxv., and who, as I fuppofe, 
apologized for the monotony of his verfes in lxxvi., 
here ceafed to write, knowing that his friend was 
favouring a rival, and invited his friend to fill up the 
blank pages liimfelf (fee note below; 1. 12). Beauty, 
Time, and Verfe formed the theme of many of Shak- 
fpere’s fonnets ; now that he will write no more, 
he commends his friend to his glafs, where he may 
difcover the truth about his beauty; to the dial, 
where he may learn the progrefs of time ; and to 
this boob, which he liimfelf — not Shakfpere — mud 
fill. C. A. Brown and Henry Brown treat this 
fonnet as an Envoy. 

4. This book. Malone propofed ‘ thy book 

6. Mouthed graves. So Venus & Adonis, 1 . 757, 
‘ A fwallowing grave 

10. Blanks. The Quarto has blacks: the 
correction is from Theobald. 

12. Perhaps this is faid with fome feeling of 
wounded love — my verfes have grown monotonous 
and wearifome; write yourfelf, and you will find 
novelty in your own thoughts when once delivered 
from your brain and fet down by your pen. Per- 
haps, alfo, ‘this learning may ft thou tafte’, 1. 4, is 
fuggefted by the faft that Shakfpere is unlearned in 
comparifon with the rival, I cannot bring you 
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LXXX. Same fubjeft continued. 

2. A belter fpirit. For the conjeftures made 
with refpect to this ‘ better fpirit fee the Introduc- 
tion, pages xxxvi.-xxxix. 

6, 7. The humble, etc. Compare Troilus & 
Crejftda, Aft 1. fc. 3, 11 . 34-42: where’s then the 
fancy boat ? 

LXXXI. After depredating his own verfe in 
comparifon with that of the rival poet, Shakfpere 
here takes heart, and a (Tens that he will by verfe 
confer immortality on his friend, though his own 
name may be forgotten. 

1. Or I. Staunton propofes ' Wh’er I’, i.e. 
Whether I. 

1 2. Breathers of this world ; this world, i.e. this 
age. Compare As You Like It, Aft m. fc. 2, 
1. 297: ‘I will chide no breather in the world but 
myfelf’. Sidney Walker propofes to point as 
follows : — 

Shall o'er-read, 

And tongues to be your being fhall rehearfc; 

When all the breathers of this world are dead , 

You jliil fhall live, etc. 

It is rare, however, with Shakfpere to let the 
verfe run on without a paufe at the twelfth line of 
the fonnet. 

LXXXII. His friend had perhaps alleged in play- 
ful felf-juftification that he had not married Shakfpere’s 
Mufe, vowing to forfake all other and keep him only 
unto her. 
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3. Dedicated words. This may only mean it- 
)Ud words, but probably his reference, as the next 
at £e«ns to fhow, to the words of fome dedication 
refixed to a book. 

j. Thou art is fair m knowledge cs in hue. 
hakfpere had celebrated his fnend’s beauty (hue) ; 
erhapshis learned rival had celebrated the patron’s 
nowledgcj fuch excellence reached *a limit paft 
to praife ’ of Shakfpere, who knew Cmall Latin and 
:fs Greek 

tx. Sympathis'd, anfwered to, talhed. So Lu- 
reee, 1. m3 

True forrow then is feelingly fufficed 
When with like femblattce it ts fyropathired. 

LXXXIIL Tales up the lafl Lnes of Lxxxa. and 
:ominues the fame rheme. 

a. Fair, beauty. 

j. Slept in your report, neglefied to found your 
pralfes. 

7, Modern, tnte, ordinary, common. So Antony 
tr Oeopalra, AQ v. (c 2, 1 167. 

8. What worth Malone fuggefted ' that worth \ 

ta. Bring a tomb. Compare Sonnet xvn j. 

LXXXIV. Continues the tame theme. Which 
of us, the rival poet or I, can fay more than that 
you are you ? 

I, 4, Staunton propofes to omit the note of in- 
terrogation after mofi (l t) and to introduce one 
after grew (l 4), 
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8. Story. W. S. Walker propofes to retain the 
period of the Quarto after ftory— perhaps rightly. 

14. Being fond on praife, doting on praife. A 
Midfummer Night’s Dream, Aft 11. fc. 1, 1 . 266: — 
That he may prove 

More fond on her than Jhe upon her love. . 
Palgrave has 1 of praife’. 

LXXXV. Continues the fubjeft of lxxxiv. Shak- 
fpere’s friend is fond on praife ; Shakfpere’s Mufe is 
fllent while others compile comments of his praife. 

1 . My tongue-tied Mufe. Compare Sonnet LXXX. 4. 

2 . Compiled. See note on Sonnet lxxviii. 9 . 

3. Referve their char after. Referve has here, fays 
Malone, the fenfe of preferve ; fee Sonnet xxxii. 7. 
But what does ‘preferve their charafter’ mean? 
An anonymous emender fuggefts ‘ Rehearfe thy or 
‘ Rehearfe your ’. Poffibly ‘Dcferve their charafter ’ 
may be right, i.e. ‘ deferve to be written’. 

4. Filed, polifhed, refined (as if rubbed with a 
file). Love's Labour’s Loft, Aft v. fc. 1, 1 . 11, 
‘ his tongue filed ’. See note on Sonnet lxxxvi. 13. 

11. But that, i.e. that which I add. 

LXXXVI. Continues the fubjeft of lxxxv., and 
explains the caufe of Shakfpere’s filence. 

1. Proud full fail. The fame metaphor which 
appears in Sonnet lxxx. 

4. Making their tomb the womb, etc. So Romeo 
& Juliet, Aft 11. fc. 3, 1 . 9 : — 

The earth that’s nature's mother is her tomb ; 

IVhat is her burying grave that is her womb. 
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5-10. See Introduction, pages xxxvii.-xxxix. 

8. Aflonifhed, ftunned as by a thunder-flroke, as 
in Luereee, 1. 1730. 

Ij. Fill'd up hit line. Malone, Steevens, Dyce, 
read fil'd, it. pohfhed. Steevens quotes Ben 
Jonfon’s Vtrfts on Shahef peart : 

In hit well-torned and true-filed lines. 

But ' fill’d up his line ’ is oppofed to ‘ then lack’d I 
matter*. Filed in LXXXV. 4, is printed in the 
Quarto fil’d; filled is printed xvn. 2 , Lxni. 3, as it 
is in this paff 3 gc fid. 

LXXXVII. Increafmg coldnefs on his friend’s 
part brings Shakfpere to the point of declaring that 
all is over between them. This fonnet in form is 
diftinguifhed by double-rhymes throughout. 

4 Determinate, limited; or out of date, expired 
* The term is ufed in legal conveyances ’.—Malone. 

8. Patent, privdegc. As in A Midfummer Night’s 
Dream, Aft t. fc. 1 , 1 . 80, ‘ my virgin patent 

II. Upon ntfprifion growing, a miflake having 
arifen. I King Henry IV., Aft I fc. j, I. 27, 
‘ mlfprifion is guilty of this fault 

IJ. As fame dream doth flatter. So Romeo & 
Juliet, Aft v. fc. 1, II. 1, 2 

If l may truft the flattering truth of pep, 
hly dreams prefagefome joyful news at hand. 

LXXXVIIL In continuation Shakfpere fill 
affects his own devotion, though his r~e~>-e~i 
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friend not only fhould forfakc him, but even hold 
liim in fcorn. 

t. Set me light, edeem me little. So King 
Richard n., Ad I. fc. 3 , 1 . 293. 

8. Shalt. CLuarto, flail. 

LXXXIX. Continues the fubjed of Lxxxvm., 
fhowing how Shakfpere will take part with his 
friend againft himfelf. 

3. My lamcncfs. See note on Sonnet xxxvii. 3. 

6 . To fet a form, etc., to give a becoming appear- 
ance to the change which you defire. So A Mid- 
Jammer Night’s Dream, Ad I. fc. 1, 1 . 233 : — 
Things hafe and vile, holding no quantity, 

Love can iranfpofe to form and dignity. 

8. I will acquaintance Jlrangle, put an end to our 
familiarity. So Twelfth Night, Ad v. fc. 1 , 1 . 150; 
Antony & Cleopatra, Ad II. fc. 6, 1 . 130: ‘You 
(hall find, the band that feems to tie their friendfhip 
together will be the very Jlrangler of their amity’. 

13. Debate, conteft, quarrel. 2 King Henry rv.. 
Ad IV. fc. 4, 1 . 2 -. ‘ this debate that bleedeth at out 
door ’. 

XC. Takes up the lad word of lxxxix., and 
pleads pathetically for hatred ; for the word, fpeedily, 
if at all. 

6 . The rearward of a conquer’d woe. Much Ado 
About Nothing, Ad rv. fc. 1, 1 . 128 : — 

Thought I thy fpirit were Jlronger than thy flames, 

My f elf would, on the rearward of reproaches. 

Strike at thy life. 
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I j . Strains of t not. So Much Ado About Nothing, 
IQ v. fc. t,l 12 

Mtafure hit woe the length and breadth of mine 

And let U anfwer every ftrain for drain. 

XCX Hiving ia xc. thought of his own perfecti- 
on at the hand of Fortune, Shakfpere here contrafts 
jis ft me with that of the favorites of Fortune, main- 
lining that if he had bur allured poffeflion of his 
Mend's love, he would Jack none of their good 
things. 

4. Ilorfe. Probably the plural, meaning horfes, 
is to The Taming of the Shrew, Induction, 1 61. 
t King Henry vt., Afi 1. fe, 5, 1 . ji. 

to Richer than wealth, prouder than garments' 
cojl. So Cymhehne, Afi m. fe. ), U 2$, 24 •— 
Richer than doing nothing for a bauble, 

Prouder than rufhng in unpaid-for Jilk. 

XC 1 I. In dofe connexion with jcci. This fonnet 
argues for the contradiQory of the laft two lines 
of that immediately preceding it No you cannot 
make me wretched by taking away your love, for 
with fuch a lofs, death mud come and free me from 
forrow, 

to. My life on thy revolt doth he, my life hangs 
epon, » dependent on, your defereon, Macbeth, AQ v. 
fc. 4,1.12;— 
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XCIII. Carries on the thought of the laft line of 

XCII. 

ii, 12. So Macbeth, Aft I. fc. 4 , 1 . 12: — 

There 's no art 

To find the mini's canjlruRion in the face. 

XCIV. In xciii. Shakfpere has deferibed his frien 
as able to (how a fweet face while harbouring fall 
thoughts ; the fubjeft is enlarged on in the prefer 
Sonnet. • They who can hold their paffions i: 
check, who can feem loving yet keep a cool heari 
who move paffion in others, yet are cold an 
unmoved tliemfelves — they rightly inherit fror 
heaven large gifts, for they hufband them ; where 
as paiEonate intemperate natures fquander the! 
endowments; thofc who can aflume this or tilt 
femblance as they fee reafon are the matters an 
owners of their faces ; others have no property i 
fuch excellences as they poffefs, but hold ther 
for the advantage of the prudent felf-containe 
perfons. True, thefe felf-contained perfons ma 
feem to lack generofity; but, then, without mali 
ing voluntary gifts they give inevitably, even as th 
fumtner’s flower is fweet to the fummer, thoug 
it live and die only to itfelf. Yet, let fuch an on 
beware of corruption, which makes odious th 
fweeteft flowers. 

6 . Expenfc, expenditure, and fo lofs. 

11. Safe. Staunton propofes foul. 

12. The bafeft weed. Sidney Walker propofe 
‘the barefl weed’. 



HOTES. 


14. Lilies, tie. This line occurs in King Ed- 
ward in , AS it. fc. I (near the clofe of the fame). 
I quote the paffage that the reader may fee how the 
line comes into the play, and form an opinion as to 
whether play or fonnet has the right of firft owner- 
(hip in it. 


fpacsous field of reajons could J urge 
Between bis glory, daughter, and thy flame: 
Thai poifort flows worfl m a golden cup; 

Dari night feems darker by the lightning ft a fl ; 
Lilies, that fe/Ier, fmttt far worfe than weeds ; 
And every glory, that inclines to fin. 

The fame is treble by the oppofite. 


to 1 
prir 

occur the Jmes which have been quoted 

Fefer, rot As in Romeo dr Juliet, AS rv. fc. j, 
1 * 43 - 


XCV. Continues the warning of xerv 13, 14 
Though now you feem to make (hame beautiful, 
beware 1 a time will come when it may be other- 
wife. 

8. Kaming thy name bleffes, etc. Antony & 
Cleopatra, AS It fc. 3, U. 343-243 

t> , Tilefi things 

Become Ihtmftlves in her ; that the holy fntlls 
Blejs her when fle is nggtfi. 



212 


NOTES. 


XCVI, Continues the fubjeft of xcv. Plead 
againft the mifufe of his friend’s gifts ; againft youth 
ful liccntioufnefs. 

2. Gentle j port . As in the lad fonnet * makin; 
lafeivious comments on thy /port ’. 

3. More and lefs, great and fmall, as in 1 Kin, 
Henry tv., A ft rv. fc. 3, 1 . 68 

The more and lefs came in with cap and knee. 

9, 10. The fame thought expreffed in differer 
imagery appears in XCIU. 

Tran/late, tranfform ; as in Hamlet, Aft in. fc. 1 
1. 113. 

12. The flrength of all thy fate, the ftrength c 
all thy majefty, fplendour. Schmidt fays ‘ufe 
periphraftically, and = all thy ftrength’. 

13, 14. The fame couplet clofes Sonnet XXXVI. 

XCVII. A new group of Sonnets feems to begi 
here. 

5. This lime removed. This time of abfence 
Twelfth Night, Aft v. fc. 1, 1 . 92, ‘A twent 
years removed thing’. 

6 . The teeming autumn, etc. So A Midfmme 
Night’s Dream, Aft 11. fc. 1, 11 . m-114, * Th 
childing autumn’. Ifaac propofes Then teeming. 

7. Prime, fpring. 

10. Hope of orphans, fuch hope as orphans bring 
or, expeftation of the birth of children whofe fathe 
is dead. Staunton propofes ‘ crop of orphans 

XCVIII, The fubjeft of xcvii. is Abfence i 
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6 . Condemned for thy hand, condemned for theft 
of the whitenefs of thy hand. 

7. Andhuds of marjoram, etc. Compare Suckling’s 
Tragedy of Brennoralt, Aft iv. fc. 1 : — 

Hair curling, and cover’d like buds of marjoram ; 

Part tied in negligence, part loofely flowing. 

Mr. H. C. Hart tells me that buds of marjoram 
are dark purple-red before they open, and afterwards 
pink ; dark auburn I fuppofe would be the neared 
approach to marjoram in the colour of hair. Mr. 
Hart fuggeds that the marjoram has dolen not 
colour but perfume from the young man’s hair. 
Gervafe Markham gives fweet marjoram as an 
ingredient in ‘The water of fweet fmells’, and 
Culpepper fays ‘marjoram is much ufed in all 
odoriferous waters’. Cole (Adam in Eden, ed. 
1657) fays ‘Marjerome is a chief ingredient in 
mod of thofe powders that Barbers ufe, in whofe 
fhops I have feen great dore of this herb hung up’. 

8. On thorns did J land . To ‘dand on thorns’ is 
an old proverbial plirafe. 

9. One. The Quarto has ‘ our 

12. A vengeful canker eat him, etc. So Venus & 
Adonis, 1 . 656 : — 

This canker that eats up Love’s tender fpring. 

1 4. But fivect. Sidney Walker propofes feent. 

C. Written after a ceffation from fonnet-writing, 
during which Shakfpcre had been engaged in author- 
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flap,— writing plays for the public as I fuppofe, in- 
fold of poems for his friend 
j, Fury, poetic emhufiafm, as in Lov/ s Labour's 
Loft, Aft tv ft. 3, ! 229. 

9. Sffiy, torpid ; ‘ Reft)', figer, lenlus Coles’s 
Latin and EngUJb Dtthonary (quoted by Dyce). 

u. Satin. • Satire is fatinfl Joufaa, Mafqtie 
of Ttm V indicate f Gilford, vol vin p 3 . — 

(('bo’s tbit? 

Ears. 'Til Cbronomajhx, the brave Jatyr. 

Nose. The genttman-hke fatyr, cans for nobody. 
Poet after, v. j, vol. h. p 324 

The honijl fatyr bath the happujl foul 

W. S. Walker. 

14. Prevent'#, dofl fruftrate by anticipating. 

CL Continues the addrefs to his mufe, calling 
on her to fing again the praifes of his friend , c. calls 
on bcr to praife his beauty , a his ‘ truth in beauty 
dyed’. 

6. }hs colour , the colour of my love (t «. my 
friend). 

7. To lay, to fpread on a furface, to lay on. 
Twelfth Night, Aft 1. fc 3, L 238 

Tit beauty truly blent, vihofe red and white 
Nature's own fwett and cunning hand latd on. 

CIL In continuation. An apology for having 
ceafed to fmg. 

}. 77>nt love is merchandis'd, etc So in Love's 
Labour's LoJl, AS U fc. i,IL 13-1$;— 
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My b canty j though but mean. 

Needs not the painted fiourijh of your praife: 
Beauty is bought by judgement of the eye, 

Not utter'd by bafe fale of chapmen's tongues. 

7. Summer's front. So A Winter's Tale, Aft IV. 
fc. 4, 1. 3 

No Jhepherdefs, but Flora 
Peering in April’s front. 

8. Her pipe. The Quarto has ' his pipe’. 
Compare Twelfth Night, Aft 1. fc. 4, 1 . 32. 

CIII. Continues the fame apology. 

3 . . The argument, all bare, the theme of my 
verfe merely as it is in itfelf. 

6, 7. So The Tempejl, Aft IV. fc. 1, 1 . 10 : — . 

For thou J halt find Jbe will outftrip all praife 
And malce it halt behind her. 

9. 10. So King Lear, Aft 1. fc. 4, 1 . 369 : — 
Striving to better, oft we mar what’s ivell, 

and King John, Aft rv. fc. 2, 11 . 28, 29. 

CIV. Refumes the fubjeft from which the poet 
ftarted in Sonnet c. After abfence and ceflation 
from fong, he refurveys his friend’s face, and 
inquires whether Time has flolen away any of its 
beauty, Note the important reference to time, 
three years ‘ fince firft I faw you frefh’. 

2. Eyed. So in The Two Noble Kinsmen, l I ear'd 
her language’. 
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j. Three winters cold. Dyce reads perhaps 
rightly 4 winters 1 cold’* The Quarto in 3, 4, has 
• Winters cold . . . fummers pride \ 

4. Three fummers’ pride. So Romeo & Juliet, 
A£t i.fc. 3 , 1 . 10 

Let two more fummers wither in their pride, 
to. Steal from his fgure, creep from the figure 
on the dial. So to Sonnet LStxvtt , 1 thy dial’s Qtfdy 
fealtb\ 

1 3. for fear of which, becaufe I fear which. 

CV, To the beauty praifed in c , and the truth 
and beauty in a., Shakfpere now adds a third 
perfeflion, lundnefs, and thefe three Aim up the 
perfections of his friend 

1,4. Let not my Jove, etc ' Becaufe the continual 
repetition of the fame praifes feemed like a form of 
worfhip'.—W. S. Walker. Cf cvm. 1-8. 

CVI. The latt hne of Sonnet cv. declares that 
his friend** perfeflion* were never before poflefled 
by one perfon. This leads the poet to gare back- 
ward cm the famous perfons of former ages, men 
and women, his friend being pofTeffor of the united 
perfections of both man and woman (as in Sonnets 
XX. and lib). 

8. hUfer, poiTcfs, own as a matter So King 
Henry V., AS U. fc. 4, 1 137 — 

You’ll find a difference 
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9. Compare Conftable’s Diana : — 

Miracle of the -world I never will deny 

That former pads praife the beauty of their days; 

But all thofe beauties were but figures of thy praife , 

And all thofe poets did of thee but prophecy. 

12. They had not fkill enough. The Quarto has 
‘Jlill enough 

CVII. Continues the celebration of his friend, 
and rejoices in their reftored affeftion. Mr. Mafley 
explains this fonnet as a fong of triumph for the 
death of Elizabeth, and the deliverance of South- 
ampton from the Tower. Elizabeth (Cynthia) is 
the eclipfed mortal moon of 1 . 5 ; compare Antony 
& Cleopatra, Aft hi. fc. 13, 1 . 1 53 : — 

Alack, our terrene moon (i.e. Cleopatra) 

Is now eclipfed. 

But an earlier reference to a moon-eclipfe (xxxv. 
1 . 3) has to do with his friend, not with Elizabeth, 
and in the prefent fonnet the moon is imagined as 
having endured her eclipfe, and come out none the 
lefs bright. I interpret (as Mr. Simpfon does, 
Philofophy of Shahfpere's Sonnets, p. 79) : * Not my 
own fears (that my friend’s beauty may be on the 
wane, Sonnet civ. 9-14) nor the prophetic foul of 
the world, prophefying in the perfons of dead 
knights and ladies your perfections (Sonnet cvi.), 
and fo prefiguring your death, can confine my 
leafe of love to a brief term of years. Darknefs and 
fears are paft, the augurs of ill find their predictions 
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13, 14. Finding the firft conception of lo- 
love as paffionate as at firft, felt by one 
years and outward form fhow the effefts of a 

CIX. The firft ardour of love is now rene’- 
in the days of early friendihip (cvm. 13, 
But what of the interval of abfence and eft: 
ment? Shakfpere confefles his wandering: 
declares that he was never wholly falfe. 

2. Qualify, temper, moderate, as in Troi 
Crefftda, Aft ir. fc. 2, 1 . 1 18. 

4. My foul which in thy hreajl doth lie. So 
Richard in., Aft I. fc. 1, 1 . 204 : — 

Even fo thy hreajl enclofeth my poor heart. 

7. JuJl to the time, not with the time exchc. 
punftual to the time, not altered with the time. 
Jeflica in her boy's difguife, Merchant of V. 
Aft II. fc. 6, 1 . 35 

I am glad 'tis night, you do not look on nit 

For I am much afhamed of my exchange. 

1 1 . Stain’d. Staunton propofes ‘Jlrain'd ’. 

14. My rofe. Shakfpere returns to the lo 
name which he has given his friend in Sonnet 

CX. In cix. Shakfpere has fpoken of ha 
wandered from his ‘home of love’; here he 
tinues the fubjeft, ‘Alas, ’tis true I have j 
here and there’. This fonnet and the nex 
commonly taken to exprefs diftafte for his life 
player. 
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j A m itlej, * wearer of tnodey, a fool or 

Gotti mol an tWfHi, iop'i «®>“ “3 
cwi a thoughts Tmfoi & Crtjftdo, AS ni fc. 3, 
L 2 1 J . ‘My fame is fhrewdly garti fang Uar, 


A&K.fc y,\ 310 

4. Jfcde o« ofawfi, efc , entered into new fnend- 
Ihips and loves which were tranfgreffions agamft 
my old Vive 

6. Strangely, m a Atom, imftrcftful way 

7. Blrncha, ftatts afide Mtafart for Mtafrn, 

Afliv.fc 5, l $•— 


Sometimes you do Wench from this to that. 


9 K«U all is done, have viM flail have tip end. 
Malone accepted Tyrwhitt’s conje&ure, ‘ Now all is 
done fare, eic ' , but the mewing is, ‘ Now that 
all ny wanderings and errors are over, take love 
which has m end’ 

10 Grind, 1 1 whet 

It. Wev.tr proof, newer trial or experiment 
is. This Ime feems to he a remw.vfc'Kvce of \he 
thoughts txpreffed in Sonnet cv , and to refer to 
the Firft Commandment 


CXI. Continues the apology for his wanderings 
of heart, afcnbmg them to his ill fortune— that, as 
commonly tinderftood, which compels him to a 
Jdaycr s way of life 

fastra ? 4 The Qj33rt0 *** 

to. hftl, 'jomjl my /rong mft&m. Eifll or 
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cyfdl is vinegar. O. Fr. aiffcl, Gr. o£aXts- Skelton 
(quoted in Nares’s Gloffary) fays of Jefus— 

He drank eifel and gall. 

« Vinegar is efteemed very efficacious in preventing 
the communication of the plague and other conta- 
gious diftempers — Malone. 

CXII. Takes up the word ‘ pity ’ from cxi. 1 4, 
and declares that his friend’s love and pity compen-- 
fate the difhonours of his life, fpolten of in the lad 
fonnet. 

4. Alloiu, approve, as in King Lear, A ft II. fc. 4, 
1. 194. 

7, 8. No one living for me except you, nor I 
alive to any, who can change my feelings fixed as 
fteel either for good or ill (either to pleafure or 
pain). Malone propofed ‘ e'er changes ’. Knight, 

* /o changes.’ ‘Senfe’ may be the plural. 

11. Critic, cenfurer, as in Troilus & CrcJJidn, 
Ad v. fc. 2, 1 . 1 5 1 . 

12. Difpcnjc with, cxcufe, pardon. So Ltwrece, 
1. 1070, and 1. 1279 

Yet with the fault I thus far can difpenfe. 

13. So Jlrongly in my purpofelred. Schmidt gives 
as an explanation : ‘ So kept and harboured in my 
thoughts’. 

14. They're dead. The Quarto has ‘ y’are ’. 
Malone (1780) reads ‘are’, (1790) ‘the}' are’; 
Dyce ‘ they Te’, The Quarto y’ = th’ = they. 
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CXIH In connexion with cm ; the writer’s 
mind and fenfes are filled with his friend ; in cm 
he tells how his ear is flopped to all other voices 
but one beloved voice , here he tells how bis eye 
fees tilings only as related to his fnend, 

l. Mine eye ir tn my mind. Hamlet, AS x. fc 2, 
J. 1 8 J : * In my mind’s eye, Horatio ’ So too Lucreee, 
1. 1426. 

j. Tart bis funllton, divide ns funftion. 

6 . Latch , catch, fare Macbeth, Ad rv. fc. j, 
I. IJS : / have words 

That would he bouTd out tn the defert air 
ItTiere bearing fiould not latch them. 

The Quarto has ' tack * 

10. Favour, jfpeS, appearance, countenance, as 
in Meafurefor Meafure, AS tv fc 2, 1 . 18 J 

14. Mine untrue. If we accept this, the text of 
the Quarto, we muft hold * untrue ' to be a fubflan- 
ttve ; explaining, with Malone, ‘ The fincentj of my 
afTedion is the caufe of my untruth, t.e my not 
feeing objefls truly, fuch as the)- appear to the reft 
of mankind \ So in Meafure for Meafure, AS u. 
(c. 4 , 1 . 170 - A:)er ym , 

Say what you can, tny falfe o' erweigks your true. 
Malone propofed and withdrew ‘ males mine eye 
untrue*. Collier, ‘maleth my eyne untrue’, Lett- 
fom, * roaVth mine eye untrue Compare Two 
Cent, of Per., AS n. fc 4, 1 . 196, and Theobald’s 
emendation of mine in that line 
CXIV. Continues the fubjed treated in exm,, and 
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inquires why and how it is that his eye gives a falfe 
report of objcfts. 

5; Indigcjl, chaotic, formlefs. As in 2 King 
Henry vi., Aft v. fc. 1, 1 . 1 S7 ; ‘ indigcfted lump’ 
So 3 King Henry vi., Aft v. fc. 6, 1 . 51. 

9. Compare Twelfth-Night , Aft 1. fc. 5, 1 . 328 

I do I hioiu not what, and fear to find- 
Mine eye too great a flatterer for my mind. 

1 1 . JVhat with his gtifl is ’ greeing , what is pleafinj 
to his (the eye’s) tafte ; ’grce ; to agree. 

13, 14. ‘The allufion here is to the tafters t( 
princes. So, in King John : — 

“ who did tafte to him ? 

Hub. A monk whofe bowels fuddcnly burfl out 

Steevens 

CXV. Shakfpere now defires to fhow that lov' 
has grown through error and feeming eftrangement 

4. My flame. So in cix. 1 . 2, * abfence feemei 
my flame to qualify 

ii, 12. Certain o’er incertainty, crovming the pre 
fent : So Sonnet cvn. 7 : — 

Incertainties now crown themfelves affured. 

CXVI. Admits his wanderings, but love is fixe 
above all the errors and trials of man and man’s life 

2. Impediments (to the marriage of true minds) 
So Form of Solemnisation of Matrimony : 1 If any c 
you know caufc or juft impediment, etc.’. 

2, 3. Love is not' love, etc. So King Lear, A ft ] 
fc. i, 1. 241 
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Lett's net lose 
Ween it is mingled vilb regerds that fiend 
Ahof from (be entire faint, 

$, 6 An ever-fixed mart, Ac. So Ccndcr.-jj, 
A a v. f~ 5 , L 74 — 

Lite a greet fez-rr.erl /landing r. try fisu 

7 . It is the fier, etc ‘ Apparently, w hole fteHar 
influence is unicorn, although his angular altitude 
has been determined F. T. Palgrave. Schmidt 
explains t-nbioton here as inexfrefiible, incslailalle, 
iwvnen/e The pa Cage feems to mean. As the flar, 
over and above what can te a/cenained concerning 
it for cur guidance at Tea, has unknowable occult 
virtue and influence, to love, b elide its power of 
guiding us, has incalculable potencies This inter- 
pretation is confl rated by the next Sonnet (aevu.) 
in which the Crmle of failing at fee is introduced, 
Shafcipere there confeffcs his wanderings, and adds 
as his apology 

I did fir lie to prole 

Tie eonflancy end virtue of your /etc — 

cenfiancy, the griding fixedaefj of love , virtue, the 
' unknown wonh * Sidney Walker popofed ' wbofe 
north’s unknown explanrrg ‘ As, by following the 
g uid a n ce of the northern liar, a fhip may (ail an 
nrmtenfe way, yet never reach the true north ; fo 
the limit of love is unknown Or can any other 
good feaie be nude of “ north"? Judicent res afiro- 
nonico fieriti.' Dr, Ing'eby (Tke Soule Arayed, 
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1872, pp. 5, 6, note) after quoting in connexion 
with this paflage the lines in which Csefar fpeaks of 
himfelf (Julius Cafar, in. 1) as ' conftant as the 
northern ftar’, writes: ‘Here human virtue is 
figured under the 'true-fix’d and refting quality' of 
the northern ftar. Surely, then, the “ worth” fpoken 
of muft be conjlancy or fixcdnefs. The failor muft 
know that the ftar has this worth, or his latitude 
would not depend on its altitude. Juft fo without 
the knowledge of this worth in love, a man “ hoifts 
fail to all the winds”, and is “frequent with unknown 
minds”.' 

Height , it ftiould be obferved, was ufed by Eliza- 
bethan writers, in the fenfe of value, and the word 
may be ufed here in a double fenfe, altitude (of the 
ftar) and value (of love), ‘ love whofe worth is un- 
known however it may be valued ’. 

9. Time’s fool, the fport or mockery of Time. 
So 1 King Henry rv., Aft v. fc. 4, 1 . 81 : — 

But thought’s the Jlave of life, and life time’s fool. 

1 1 . His brief hours, i.e, Time’s brief hours. 

12. Bears it out even to the edge of doom. So 
All’s Well that Ends Well, Aft in. fc. 3, 11 . 5, 6: — 

We’ll Jlrive to bear it for your worthy fake 
To the extreme edge of hazard. 

CXVII. Continues the confeffion of his wander- 
ings from his friend ; but alTerts that it was only to 
try his friend’s conftancy in love. 
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5. Frequent, converfant, intimate. 

With unknown minds, perfons who may not be 
Inown, or obfcure perfons. 

6 . Given to time ; given to fodety, to the world ; 
fee note on Sonnet txx. 1 . 6 . Or, given away to 
temporary occafion what is yoor property and there- 
fore an heirloom for eternity. Staunton propofes 
' given to them 

I r. Level, the direflioa in which a mifEve weapon 
is aimed ; as in A Winter's Tale, Aft 11. fc. J, \ 6 • 

CXVIIl. Continues the fubjeft; adding that he 
had fought ftrangc loves, only to quicken his appe- 
tite for the Jove that is true. 

2. Eager, four, tart, poignant. Aigre Fr , as in 
Hamlet, Aft 1. fc. 5, 1 . 69 

9. Policy, prudent management of affairs. 

12. Ranh, ‘ fick (of hypertrophy) ’—SCHMIDT. 
So 3 King Henry rv , Aft tv. fc, 1 , 1 6 4 .— 

To diet rank minds fick 0] happmejs. 

CXIX. In clofe connexion with the preceding 
fonnet ; fhowing the gains of ill, that ftrange loves 
have made the true love more firong and dear. 

2. Limbecks, alembics, dills. Macbeth, A ft 1 fc, 
7,1.67. 

4, Either, lofmg in the very moment of viftoxy, 
or gaining viftorics (of other loves than thofe of hts 
friend) v. hich were indeed but Ioffes. 
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hollows in the fever -fits of my difeafe. Compare 
Hamlet, Aft I. fc. j, 1 . 17 

MflSe % two eyes, like /tars, Jlart from their fpheres. 
Xettfom would read * been flitted 

11. Ruin’d love . . . built anew. Note the 
introduction of the metaphor of rebuilt love, 
reappearing in later fonnets. Compare The Comedy 
of Errors, Aft in. fc. 2, 1 . 4 : — 

Shall love, in building, grow fo ruinous, 
and Antony & Cleopatra, Aft in. fc. 2, 11 . 29, 50. 

14. Ills. So the Quarto; altered by Malone and 
other editors,. perhaps rightly (fee 1. 9) to ill. 

CXX. Continues the apology for wanderings in 
love ; not Shakfpere alone has fo erred, but alfo his 
friend. 

j.Tmuft needs be overwhelmed by the wrong I 
have done to you, knowing how I myfelf fuffered, 
when you were the offender. ■ 

6 . A hell of time. So in Othello, Aft ill. fc. 3, 
11. 169/170:— 

But O, what damned minutes tells he o'er 
Who dotes yet doubts, fnfpeds, yet flrangly loves, 
and-Lucrece, 31 . 1286, 1287. 

9. Our night. Staunton propofes ‘ four night 
Remember’d, reminded, an aftive verb governing 
fenfe in 1 . 10. So T!>t Tempefl, Aft 1. fc. 2, 1 . 243. 

11. And foon to you, as yon to me, then tender'd. 
‘Surely the fenfe requires that we fhould point, — 
And foon to you, as you to me then, tender’d’. 

W. S. Walker. 
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Satmton fropofes— 

Mi feaae tojoa—csjeu to me then— tender'd- 
12. Salve. Compare Sonnet xxztv. L 7. 

CXXI. Tfcoogh admntng bis wanderings from 
ha friend's lose (aVE.-Ctt.), Shatfpere refefes to 
id®h the fcandalous charges of unfriendly cenfors. 

Dr. BcrgerfdijV regards the fo-nnet as a defence 
of the ftage agamft pontaas 
». Hot to be, ij cot to be vile. 

}, 4. And the legitimate pleafnre loft, which is 
deemed vile, not by cs who experier.ee it, bat by 
c-hers who look oa and condemn. 

6 Give fshtoltm h my /ferine blood. Compare 
King Henry VUL, A 3 n. ft j, l 10 j — 

Wtreli I bed no bring. 

If Ibis (alee my blood a jot 

8. h their vUh, according to their pleafnre. 

9. No, J an Hat J am Compare Othello, A 3 
l- 1,1 6 J , ' I am not what I am ’ 

11. Bevel, • te . crooked; a term cfed only, I 
Vetese, by mafons and joiners’.— S-nrvms. 

CXXIL An aooWv - .« . • ■ 

{memora , 

I, 2 . * 

Yea, from tie able of mj memory, etc. 

So aicr 7 k 0 Gentlemen of Verona, AS tL ft 7, U 
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3. That idle rank, that poor dignity (of table 
written upon with pen or pencil). 

9. That poor retention, that poor means of retain 
ing impreffions, i.c. the tables given by his friend. 

10. Tallies, flicks on which notches and fcore 
are cut to keep accounts by. So 2 King Henry vi. 
Aft iv. fc. 7, 1 . 39. 

CXXIII. In the laft fonnet Shakfpere boafts 0 
his * lading memory ’ as the recorder of love ; h 
now declares that the regifters and records of Tim 
are falfe, but Time (hall impofe no cheat upon hi 
memory or heart. 

2. Thy pyramids. I think this is metaphorical 
all that Time piles up from day to day, all his net 
ftupendous ereftions are really but ‘ dreffings of 
former fight ’. Is there a reference to the new love 
the ‘ruined love built anew’ (Sonnet cxix.) 
between the two friends? The fame metapho 
appears in the next Sonnet (exxiv.) ‘ No, it [his love 
was builded far from accident’, and again in exxv 
‘Laid great bafes for eternity etc.’. Does Shak 
fpere mean here that this new love is really th 
fame with the old love ; he will recognize th 
identity of new and old, and not wonder at eithe 
the paft or prefent ? 

5. Admire, wonder at, as in Twelfth Night, A i 
m. fc. 4, 1. 165. 

7. And rather make them. ‘ Them ’ refers t 
‘ what thou doft foift etc.’; we choofe rather t 
think fuch things new, and specially created for ou 
fatiifaftion, than, as they really are, old things c 
which we have already heard. 



KOTES 


2JI 


CXXIV. Ceeasces the thought of own. t j, 14- 
He wren's love bdaj raoeeeeSed wch motives 
of fetf-imcreft, is independent of Fortune ana Tine. 
Th dili of fait, bora of pb« and power 

and pomp. „ , 

4 efc. My love might be fcbjra to Time s 
hate and (o plu:ked upas a weed, or fub;eS to Time’s 

love, and fo gathered as a flower 

7, 8. When tone pms cs, who have teen in 
favour, Oct of faflaoa. 

9. Polity, ifcm IrnUc, the prudence of fclf- 
iattreft, which is fmhlds m Jove. Compare Romeo 
(r Juliet, AS 1. fc. i, L 9 S Romeo, (peaking of eyes 
cafasHfjI to the beloved — 

Trsn/psrenl heretics be burnt for hart 
11. Huptly pilau, love nfelf is infinitely prudent, 
predent for etenny. 

II. Tin! tt nor grows Sieevens propofes glows 
t j, 14. Does this mean, * I call to witnefs the 
uirXtory unworthy loves (fools of cme = fpons 
c{ time. See cm. 9), wheft death was a -nrtne 
fume their life war a crime’? 

CXXV. h connexion with Sonnet cxxrv , there 
Shaifpere affened that his love was cot fubjeft to 
time, as fr.endfh.-ps founded on fdf-intereft are; 
here he afferu that it » not founded on beauty of 
pefou, and therefore cannot pafs away with the 
d«ay of fucb beauty, ft » pure love for love. 

1. Bore tie canopy, 1 e rendered outward homage 
a* Kt tenders who bean a canopy over a fopenor 
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NOTES. 


King James 1. made his progrefs through London 
1603-4, under a canopy. In .'the account of the 
King and Queen’s entertainment at Oxford 1605, we 
read : ‘ From thence was carried over the King and 
Queen a fair canopy of crimfon taffety by fix of the 
Canons of the Church — Nichol’s Progrcjjes of King 
Janies, vol. i. p. 546. 

2. The outward. Cf. Sonnet lxix., 1-3. Staun- 
ton propofes ‘ thy outward’, or ‘ thee outward’. 

3. Or laid, etc. The love of the earlier fonnets, 
which celebrated the beauty of Shakfpere’s friend, 
was to lad for ever, and yet it has been ruined. 

5. Favour, outward appearance, as in Sonnet 
cxm. 10. 

6. Lofe all and more, ceafe. to love and through 
fatiety even grow to diflike. 

9. Ohfequious, zealous, devoted, as in Merry 
Wives of Windfor, Aft rv. fc. 2, 1 . 2. 

1 1 . Mix'd with fcconds, mixed with bafer matter. 
‘ I am juft informed by an old lady, that fcconds is a 
provincial term for the fccond kind of four, which is 
collefted after the fmaller bran is fifted. That our 
author’s oblation was pure, [an offering of fine flour] 
unmixed with bafer matter is all that he meant to 
fay’.— Steevens. 

13. Suborn’d informer. Does this refer to an 
aftual perfon, one of the fpies of Sonnet cxxi. 7,8? 
Or is the ‘ informer ’ Jealoufy, or Sufpicion ? as in 
Venus & Adonis, 1 . 655 : — 

This four informer, this bate-breeding fpy. 

This canker that eats up Love's tender Spring, 
This carry-tale, dijfentious Jealoufy. 



NOTES. 


CXXVI. This is the concluding poem of the 
feries addreffcd to Shakfpere’s friend ; it confifts of 
fix rhymed couplets. In die Quarto parentnefes 
Mow the twelfth line thus .— 


as if to fhow that two lines are wanting. But there 
is no good reafon for fuppofing that the poem is 
defective In Wilham Smith’s 1 Chloris 1596,3 
‘fonnet’ (Mo. XXVH ) of this fix-couplet form appears 
2. Sieklt, tour. Lintott reads ‘fickle hour’, 
3 . 'Walker conje&ures 'ficUe-’houi*, * Capeli in his 
copy of Ltntott’s edition has correded “ hower ” to 
“ hoar ” leaving “ fickle Doubtlefs he intended to 

read “fickle hoar”.’— Cambridge Shakespeare 
12. Quitlut. As in Hamlet’s soliloquy, Ad nr. 
(c. 1, I. 7J, ‘This is the technical term for the 
acquittance which every fhenff [or accountant] 
receives on fettling his accounts at the Exchequer. 
Compare Webfter, Duchefs of Malfi [1 i, vol. i. 
p. 198, Jf'orts, cd. Dyce] —‘And ’caufe you (hall 
not come to me in debt, Being now my Reward, here 
upon your lips I fign your Quidui tJT Steevens. 

To rtudtr Ibre, to yield thee up, furrender thee. 
When Nature is called to a reckoning (by Time?) 
(he obtains her acquittance upon furrendenng thee, 
her thief treafure 

CXXV 11 The fonnets addrefled to his lady begin 
here. Steevens called attention to the fad that 
‘ aircofi all that is Cud here on the fubjeft of com- 



plexion, is repeated in Love’s Labour's Lojl, Aft iv. 
fc. 3, 11. 250-265. 

0 , if in black my lady's brows be deck'd, 

It mourns that painting and ufurping hair _ 
Should ravifh doters with a falfe afpeR ; 

And therefore is Jhc born to make black fair’. 

Compare Sonnet 7 of ‘ Aftrophel and Stella ’. 

3. Succeffive heir, heir by order of fucceflion, as 
in 2 King Henry vi., Aft hi. fc. 1 , 1 . 49 - 

7. No holy bower. Malone reads ‘no holy 
hour’. 

to. Suited, clad. 

And they. Dyce reads ‘ as the}' . Walker 
propofes inftead of ‘ my miftrefs’ eyes ’ in the ninth 
line ’ my miftrefs’ hairs The editors of the Globe 
Shakefpeare read ‘ My miftrefs’ brows’. Staunton, 
‘eyes’ 1. 9, ‘brows’ 1. 10. 

12. Slandering creation, etc., dilhonoring nature 
with a fpurious reputation. 

13. Becoming of, gracing, so ‘ fearing of’ Sonnet 
cxv. 1 . 9, ‘licking of’ Venus & Adonis, 1 . 915. 

. CXXVIII. 

5. Envy. The accent is on the laft 'fyllable. 
Compare Titus Andronicus, Aft n. fc. 4, 1 . 44 ( of 
fingers on a lute) 

And make the filkcn firings delight to kifs them. 
Jacks, keys of the virginal. 

■11. Thy fingers. The Quarto has * their fingers 
CXXIX. 

1. Expenfe, expenditure. 
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NOTES. 


What Jlars da fpanglc heaven with fuel) beauty 
As thofc two eyes become that heavenly face. 

12. Suit, clothe, array. 

CXXXIII. Here Shakfpere’s heart ‘ groans 1 (fei 
cxxxi.) for the fuffering of his friend as well a: 
his own. 

8. Crojf’d. See Sonnet xxxxv. 12, and xx.n. 12 

CXXXIV. In clofe connexion with Sonnet cxxxni 

3 . That other mine, my alter ego. 

5. Wilt not, wilt not reflorc him. 

9. Statute. ‘ Statute has here its legal fignifica 
tion, that of a fecurity or obligation for money’ 
—Malone. 

11. A friend came, etc., a friend who became, etc 

CXXXV. Perhaps fuggefted by the fecond lint 
of the laft fonnet, ‘ I myfelf am mortgaged to tin 
will'. 

1. mil. In this Sonnet, in the next, and ii 
Sonnet exun. the Quarto marks by italics ant 
capital W the play on words, Will=Willian 
[Shakfpere], Will = William, the Chriftian name o 
Shakfpere’s friend [? Mr. W. H.] and Will=defire 
volition. Here ‘ mil in overplus ’ means Wil 
Shakfpere, as the next line fhows, ‘ more than enougl 
am I ’. The firft ‘ Will ’ means defre ; (but as w( 
know that his lady had a hufband, it is poffible tha 
he alfo may have been a ‘Will’, and that the firf 
‘Will’ here may refer to him befides meaning 
' defire’); the fecond ‘Will’ is Shakfpere’s friend. 

‘ In Shakefpeare’s time quibbles of this kind wert 
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NOTES. 


9. See note on Sonnet viii. 11 . 13, 14. 

to. Store’s. The CLuarto has ‘ ft ores’; the 
Cambridge editors follow Malone in reading ‘forts”-, 
Schmidt fays of Store ; ' ufed only in the ftng. ; there- 
fore in Sonnet cxxxvi. 1 o, Jiore's not J lores’ ’. Lines 
9, 10 mean ‘You need not count me when merely 
counting the number of tliofe who hold you dear, 
but when eftimating the worth of your pofleffions, 
you mull have regard to me’. ‘To fet fore by a 
thing or perfon ’ is a phrafe connefted with the 
meaning of ‘ (lore ’ in this paflage. 

12. Something fweet. Sidney Walker propofed 
and Dyce reads ‘ fomething, fweet’. 

1 3 , 14. Love only my name (fomething lefs 
than loving mj’felf), and then thou loveft me, for 
my name is Will, and I myfelf am all will, i.e. all 
defire. 

. CXXXVII. In cxxxvi. he has prayed his lady to 
receive him in the blindnefs of love ; he now fhows 
how Love has dealt with his own eyes. 

6 . Anchor’d. The fame metaphor is found in 
Antony 6 - Cleopatra, Aft 1. fc. 5, 1 . 33. 

9, 10. Several plot, etc. So Love’s Labour’s Lojl, 
Aft it. fc. 1, 1. 223 : — 

My Ups are .no common though feveral they be. 

‘Fields that were enclofed were called feverals 
in oppofition to commons, the former belonging to 
individuals, the others to the inhabitants generally. 
When commons were enclofed, portions allotted to 
owners of freeholds, copyholds, and cottages, were 
fenced in, and termed feverals — Halliweli.. 



NOTES. 


3J9 

CXXXVffl Conneflcd with CXXXTO. The frauds 
praflifed by blind love, and the blinded lovers, 
Shakfpere and his lady, who yet muft ftrive to blind 
thetnfclrcs This fonnet appeared as the firft 
poem of Tbt PaJJionate Ptlgnm (1599) * n l ^e 
following form — 

llhen my love /wears that (he n made 0 f truth, 

/ do believe her, though I know (he lies. 

That J be might think me fome untutor'd youth, 
Unjkilfut in the world's fal/t forgeries 
Thus vainly thinking that (he thinks me young. 
Although 1 know my years be fojl the heft, 

/ fmihng credit her falfe-fpeaktng tongue. 
Outfacing faults in love with ler. e’t ill reft 
But wherefore fays me love that (he is young f 
And wherefore fay not I that [ am old l 
O, love's heft habit is a foothmg tongue. 

And age, in love, loses not to have years told, 
Therefore I’ll lie with love, and lose with me, 
Since that our faults in los e thus f. mother’d be 
1 1 . Habit, bearing, deportment, or garb 
CXXXIX Probably connected «ith cxxxvm . 
goes on to fpeak of his ladj's untruthfulncls , he 
may try to believe her profeflions of truth, but Jo not 
afle him to juftjfy the wrong fhe lass upon Ins heart 
CXL In connexion with Sonnu cxxxix ; Iun 
lady's 'glancing afide ’ of tint lomut d M nap 
pears here, 1 14 'Bear thine e\is rtraight ’ He 
complains of her excels of cnitlti 

6 To tell me fo, * to ail me thou daft loi e me ’ 
—Malone 



240 


NOTES. 


14. Dear thine eyes firelight, etc. ‘ That is (as it 
is expreffed in a former fonnet),: 

Thy looks with me, thy heart in other place \ 

Malone. 

CXLI. In connexion with cxl.; the ‘proud 
heart’ of 1. 14 of that fonnet reappears here 1. 12. 
His foolifh heart loves her, and her proud heart 
punifhes his folly by cruelty and tyranny. Compare 
with this fonnet, Dr.ayton, Idea, 29. 

5. Tongue’s tune. So Venus & Adonis , 1 . 431. 
‘Heavenly tune harlh-founding ’ ; fo too ‘the tune 
of Imogen’. 

9. Five wits. ‘From Stephen Hawes’s poem 
called Grauude Amoure [and La Belle PuceJJ, eh. 
xxiv. edition 1554, it appears that the five wits were 
“ common wit, imagination, fantafy, eftimation [i.e. 
judgment] and memory”. Wit in our author’s 
time was the general term for the intelleflual power. 
— Malone’. — Dyce’s GloJJary to Shakefpeare, p. 507. 

ii, 12. My heart ceafes to govern me, and fo 
leaves me no better than the likenefs of a man — a 
man without a heart — in order that it may become 
Have to thy proud heart. 

1 4. Pain. ‘ Pain in its old etymological fenfe of 
punijbment’. — W. S. Walker. 

CXLII. In connexion . with cxli. ; the firft line 
takes up the word ‘ fin ’ from the laft line of that 
fonnet. ‘Thofe whom thine eyes woo’ ( 1 . 10) 
carries on the complaint of cxxxix. 6 , and CXL. 14. 
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8. ' Not pricing, making no account of. — S chmidt. 

13. Will. Poffibly, as Steevens takes it, Will 
Shakfpere ; but it feems as likely, or perhaps more 
likely, to be Shakfpere’s friend ‘Will’ [? W. H.]. 
The laft two lines promife that Shakfpere will pray 
for her fuccefs in the chafe of the fugitive (Will?), 
on condition that, if fuccelfful, {he will turn back to 
him, Shakfpere, her babe. 

CXLIV. This fonnet appears as the fecond poem 
in The Pafionale Pilgrim with the following varia- 
tions : 1 . 2, ‘That like’; 1 . 3, ‘My better angel’; 
1 . 4, ‘ My worfer fpirit’; 1 . 6, ‘From my fide' \ 1 . 
8, ‘fair pride’; 1 . 1 1, ‘For being both to me’; 1 . 13, 
‘The truth I {hall not know’. Compare with this 
fonnet the twentieth of Drayton’s Idea : — 

An evil fpirit, your leauty, haunts me fill, 

Which ceafetli not to tempt me to each ill ; 

Thus am I fill provoked to every evil 
By that good-wicked fpirit, fweet angel-devil. 

2. Suggef, tempt, as in The Two Gentlemen of 
Verona, Aft in. fc. 1, 1 . 34. 

6 . From my fide. The Quarto has ‘ from my 
fight'. The Pajjionale Pilgrim fupplies the correction. 

1 1 . From me, away from me. 

14. Compare 2 King Henry iv.. Aft 11. fc. 4, 
1. 365:- 

Prince. For the women ? 



NOTES. 
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Falstaff. For one of than, fie is in till already, 
and tarns poor fouls. 

CXLV. The only fonnet written in eight-fyllable 
verfes. Some critics, with no fufficient reafon, 
rcjed it, as not by Shakfpere. 

13, 14. Steevens propofes ‘away from hate fhe 
flew', and explains the meaning thcs : 1 having pro- 
nounced the words / bate, (he left me with a declara- 
tion in my favonf Malone writes : ‘ The meaning 
is — (he removed the words I hate 10 a diflan ce from 
hatred. . . . We have the fame land of expreffion 
in The Rape of Lucrecc (11 1 5 J4-1 5 37) 

“It cannot be", quoth fie, “ that fo much guile" — 

She would have faid “ can lurk tn fuch a look"; 

Bui Tarqum’s fiape came in her mind the while. 

And from her tongue “can lurk” from “ cannot ” 
took’. 

Malone’s explanation is probably the right one , tt 
is however pofiible that the meaning maj be from 
hatred to fuch words as ‘ I hate ‘ (he threw them 
away'. 

CXLVI. 

1. Centre of my finful earth. So Romeo & Juliet, 
A 2 n. fe i, 11 1, 2 — 

Can I go forward when my heart is here ? 

Turn lack, dull earth, and find thy centre out 

2. [Prejf d by] theje rebel powe~s that thee array 
The Quarto has, ‘ My finful earth thefe rebel, etc ’ 
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ut the line is manifeftly corrupt. Probably, as 
falone fuggefts, the compofitor inadvertently 
epeated the laft three words of the firft verfe 
a the beginning of the fecond, omitting two 
yllables. Malone propofed ‘ Fool'd by thofe rebel, 
:tc.’ Steevens , ‘Starv'd by the rebel, etc.’ Dyce, 

Fool’d by thefe rebel, etc.’ F. T. Palgrave, 
Foil’d by Ibefe rebel, etc. ’ Furnivall, 1 Hemm’d with 
liefe rebel, etc. ’ Bullock, ‘My fins tbefe rebel, etc.’ 
\.n anonymous writer, ‘ Thrall to thefe rebel’. 
Cartwright, 'Slave of tliefe rebel, etc.’ Gerald 
vlaffey, ‘ My Jinful earth thefe rebel powers array'. 
What is the meaning of ‘array’? Does it mean 
:o put raiment on? So Malone feems to un- 
leritand it. ‘“Array” here’, fays Gerald Maifey, 
does not only mean drefs, I think it alfo figniiies that 
n the flefh thefe rebel powers fet their battle in array 
tgainft the foul’. — Shakfpere’s Sonnets never before 
nterpreted: 1866, p. 379. Dr. Ingleby, in his 
lamphlet, ‘ The Soule Arayed', 1872, endeavours to 
how that ‘array’ here means abufe, affliR, ill- 
reat. There is no doubt the word ‘aray ’ or ‘array ’ 
vas ufed in this fenfe by Elizabethan writers, and 
Jhakfpere, in The Taming of the Shrew, ill. 2, and 
v. 1, ufes ‘raied’, though nowhere ‘aray’, except 
icrhaps here, in this or a kindred fenfe. Taking 
aray’ to mean ‘afflift’, Dr. Ingleby accepts 
>fr. A. E. Brae’s fuggeftion ‘ Leagu’d with thefe rebel 
:tc.’ ‘ It is ’, he writes, ‘ the earth that is in leap 

vith the rebel powers, and the earth itfelf is fi- 
bre called “ finful Here we have the flefi- 


its refljent la (Is, reprefented as leagued or com- 
pided in the work of defrauding tbe foul of oa 
rightful nutriment, whereby flie "pines and fuffers 
dearth ,M (Tbe Me Arayei, p- i{) la frpport of 
ihe general opinion that ‘ array ' means tnveS m 
raiment, compare The Merchant of Venice, AS r, 
fc. 1 , 164 !“ 


Stteh htmonj is in immortal fouls ; 

But nhtlfl ibis muddy vefture c f decaj 
Doth groJJlj cloje it in, tee cannot hear It. 

The 'rebel powers’ and the 'outward walls * 
perhaps receive fame ffloSrauon. from the following 
lines, lucrtce , D. 722-718 — 


She fojs her fubjeds testb foul isfurreSxtn 
Hne batter’d ir_u her coaftaated wall, 

And hj Ihnr mortal fault hrca^lt in fubje 3 ion 
Her imnertahtj, end rale l<r thrall 
To living death end fain [erfetual 


1, wzh cmah fce£aic3, prepefe Prefi bj. Com. 
pare ‘o'er-prriPd defence’, arm, 8. 

to. To i{rra^u thy fart. 'Malone fays that 
the cngcil copy and aS the fnfcftquent itnpreflionj 
5 ? -ey-kisJc: " 4 ,” n, c topra 0 f,h, 
Jiao of 1I09 o tbe Wm out of which 
l*o|cl to Ittrac himfcir, i„ she Bnlgcwitct 

a *. OpcB «*&<>» ,t vdl „ 

toc -‘7-’--C« Ura 

AtfrcvaU, increafe 
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1 1 . Terms. ‘ Terms in the legal, and academic 
fenfe. Long-periods of time, oppofed to hours’. — 
W. S. Walker. 

CXLVII. In connexion with CXLVI. ; in that 
fonnet the writer exhorts the foul to feed and let the 
body pine, ‘within be fed’, ‘fo fhalt thou feed on 
Death’; here he tells what the food of his foul 
aftually is — the unwholefome food of a fickly 
appetite. Compare Drayton, Idea, 41, ‘Love’s 
Lunacie’. 

S. My reafon, the phyfician to my Jove. Compare 
The Merry (Fives of JFindfor, Aft n. fc. 1, 1 . J : 
‘ Afk me no reafon why I love you ; for though 
Love ufe Reafon for his phyfician [fo Farmer and 
mod editors; precifian Folio], he admits him not 
for his coimfellor’. 

7, 8. I defpcrate now approve Defire, etc. The 
Quarto has a comma after approve, which Malone 
retains. But the meaning is ‘ I, who am defperate, 
now experience that defire which did objeft (‘except’ 
,= objeft) to phyfic, is death’. 

9. Pa ft cure, etc. ‘ So Love’s Labour’s Loft, A& v. 
fc. 2, 1. 28 

- Great reafon; for paft cure is ft ill paft care. , 

It was a proverbial faying. See Holland’s Leaguer , 
a pamphlet publifhed in 1632: “She has got the 
adage in her mouth; Things paft cure, paft care”' — 
Malone. 

14. Who art as black as hell, as dark as night. 



KOTES. 


* 4 ? 


So Love's Ulour's Left, Ad rr. fc. j, 11 254, 25 J 
(the King fpeaHng of Rofaline) 

Blacl is tie lodge of hell 
Tie hue of dungeons and thifuit of night. 

CXLYII 1 . Suggefted apparently by the lad tvo 
lines of Sonnet cxlvji. : ’ 1 have thought thee bright 
who art dart'; ‘what eyes, then, hath love put In 
my head'? 

4. Cenfures, judge, eftimate, as in Julius Crfar, 
Ad ra, fc. 3, 1 . 16. 

8. Love's eye ti not fo true or all men's: no, 
Walker writes, ‘ Ought we not to affix a longer flop 
to no ? Otherwise the flow feems not to be Shake- 
spearian ; compare the context'. Lettfom adds a note 
to Walker's remark: ‘Ought we to flop here? 
Ought we not to expunge the colon before no, and 
write:— 

Love’s eye is not fo true at all men’t no ? 
Shakfpere feems to intend a pun on eye and /, \x. 
ay\ 

ij. 0 cunning Love I Here, he is perhaps 
fpeaking of his cuftrefs, but if fo, he identifies her 
with ‘ Love’, views her as Love perfotufied, and fo 
the capital L is right. 

CXLIX. Conneded with Sonnet cxLvm. as 
appears from the dofing lines of the two fonnets. 

2. Partake, take part. So 1 AVn^ Henry vl. 
Ad n. fc. 4, L too, ‘Your partaker Pole ' i*. 
partifan. 
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4. All tyrant, i.e. thou complete tyrant 1 Malone 
conjeftures ‘ All truant’. 

CL. Perhaps connefted with Sonnet cxlix. ; 

‘ worfhip thy defeft ' in that fonnet (1. 1 1), may have 
fuggefted ‘ with infufficiency my heart to fway ' in 
this. 

2. With infufficiency, etc., to rule my heart by 
defefts. 

5. This becoming of things ill. So Antony & 
Cleopatra, Aft n. fc. 2, 1 . 243 : — 

Vilejl things 
Become themfelvcs in her. 

7. Warrantee of Jkill, furety or pledge of fagacity 
and power. 

CL 1 , 

3. Then.gentlecheater. Staunton writes 1 “Cheater” 
here fignifies efcheator, an official who appears to 
have been regarded by the common people in 
Shakefpeare’s day much the fame as they now look 
upon an informer’. The more obvious meaning 
‘rogufc’ makes better fenfe. 

10. Triumphant pri\e, triumphal prize, the prize 
of his triumph. Walker cites Lord Brooke, Alaham 
v. 1, 1. 8, ‘this triumphant robe’, this robe in 
which I triumph. 

CLII. Carries on the thought of the lad fonnet ; 
fhe cannot juftly complain of his faults fincc fhe 
herfelf is as guilty or even more guilty. 



NOT£S. 


»49 


II. To enlighten thee gave eyes to blirt&nefs, to 
fee thee in the bnghmefs of imagination I gave away 
my eyes to bhndnefs, made myfelf blind. 

13. Mart perjured I. The Quarto has ‘more 
perjurde eye ' , corre&ed by Sew ell 

CUU. Malone writes ‘This and the following 
fonnet are compofed of the very fame thoughts 
differently verfified They feem to have been early 
effays of the poet, who perhaps had not determined 
which he fhould prefer. He hardly could have 
intended to fend them both into the world’. 

Herr Hertrberg (Jahrhtch Her Deutfcheti Shale- 
fpeere-GefeUfehaft 1676, pp. 1 58-162) has found 
a Greek fource for thefe two fonnets He writes : 
‘ Dann ging ich an die palaenifche Anthologie und 
fand dafelbft nacli langem Suchcn im ix. Buche 
(’Eiri^ciKTtKa) untcr N. 637 die erfehnte Qpeiie. 
. . . Es lautet 

Tf 8' VTTO »"*• — t ' • 

«fS<v " 

Nv/i<£ai ' , ■ , 

trfietre ■ ■ t> oj*uu rrvp KpaSfys pxpo- 

irwv.' 

8’ is €$\rge 1 cal ’Sara, OtpjiZv lniWev 
iVvp^xu Epii>rid5*s Xourpo^orwrtv vSiop. 1 

The poem is by the Byzantine Marianas, a writer 
probably of the fifth century after Chriff. The 
1 Eygranmaia (Jacob) it. gj. 
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germ of the poem is found in an Epigram by 
Zenodotus:— 

Tts yXxnpcLs rbv "Epoira rrapa Kpr)VQ<Tiv Wt ;k«' ; 

Oio/revos rraticrccv toOto to ttv [> uSart. 1 

How Shakfpere became acquainted with the poem 
of Marianus we cannot tell, but it'had been tranflated 
into Latin : * Selefla Epigrammata, Bafel 1529’, 
and again feveral times before the clofe of the 
fixteenth century. 

I add literal tranflations of the epigrams : ‘ Here 
’neath the plane trees, weighed down by foft 
flumber, flept Love, having placed his torch befide the 
Nymphs. Then faid the Nymphs to one another, 
“Why do we delay? Would that together with 
this we had extinguifhed the fire of mortals’ heart 1” 
But as the torch made the waters alfo to blaze, hot 
is the water the amorous Nymphs (or the Nymphs 
of the region of Eros draw from thence for their 
bath’. • 

‘Who was the man that carved [the ftatue of] 
Love, and fet it by the fountains, thinking to quench 
this fire with water?’ 

In Surrey’s ‘ Complaint of the Lover Dijdained ' 
(Aldine ed. p. 12), we read of a hot and a cold well 
of love. Shenftone (Works,, ed. 1777, vol. i. p. 
144) verfifies anew the theme of this and the 
following fonnet in his ‘Anacreontic’. Hermann 

1 Epigrammata i. 57. 
a See Hcrtzberg, Sfi, Jahrbuch , p. 1 61, 





